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EXECUTIVE SUMMARY

introduction

The East Village Arts District Guide for Development identities comprehen-
sive strategies to create a viable arts district that functions as a distinct
activity center and neighborhood in the City of Long Beach. The attrac-
tion of artists and arts activities are balanced with the enhancement of
the services for a broad cross section of residents and visitor-oriented
uses that capitalize on the Village's location adjacent to the Long Beach
Convention Center, Aquarium, and other coastal cieveloprncnt&

Strategies for the Village's revitalization are defined at two scales: (1) a
vision for the overall pattern of uses and their character and (2) specific
near, mid, and long-term actions for its achievement. The near term strat-
egies represent realistically achievable actions that can be accomplished
with private sector investments and by the public sector with available
funding resources.

Preparation of the Guide for Development

Preparation of the Guide for Development was accomplished by a collabo-
ration of the City of Long Beach, professional consultants, a Steering
Committee composed of local residents, businesses, property owners,
and organizations, and the community. Public input was received from
the “Visions Gallery” (display boards on which the public recorded their
visions for the future of the Village), a “Visioning” Workshop, and an
“Alternatives” Workshop at which participants confirmed and priori-
tized revitalization strategies that they supported.

The East Village

The East Village Arts District is defined as the area bounded by Long
Beach Boulevard, Ocean Boulevard, Alamitos Avenue, and 7th Street (see
maps on following page). It contains approximately 162 acres, of which
approximately 40 percent is developed for housing and 26 percent is
developed with commercial uses. The majority of housing is multi-fam-
ily and mexcess of 70 percent of the comunercial is retail. Churches and
other institutions occupy 13 percent of the land. Only seven percent of
the land is currently vacant. According to the United States Census, the
East Village has 6,719 residents, including a large number of seniors and
younger singles with incomes below the citywide average.

Many sites are developed with “marginal” uses or are vacant and, con-
sequently, are highly susceptible to change. An exception is the area
fronting on Ocean Boulevard, which contains hi she density hotels and
offices. The primary supermarket, Vons, is smaller and contains less di-
verse merchandise than the industry standard for “contemporary” gro-
cery stores. The area in proximity to the Broadway--Linden intersection
has been the initial focus of private adaptive reuse projects for coffee
shops, flower stores, and housing. Other improvements are scattered
throughout the East Village.

A wide and eclectic variety of architecture is located in the East Village,
from older single family “bungalow” houses to high rise, contemporary
office towers. Throughout the Fast Village are scattered pockets of older
historic buildings. Some of these have been renovated to emphasize their
historic architectural character. Generally, there is a transition of densi-
ties from the high rises along Ocean Boulevard in the south to the single
story housing abutting Saint Anthony’s Church and School in the north-
east.

Most of the East Village contains sidewalks 15 feet in width, making them
very conducive to pedestrian activity. Though most streets contain trees
along their length, there are few streetscape amenities. The fragmented
pattern of buildings and uses inhibit pedestrian activity along many of
the commercial corridors. For example, 1st Street has a small concentra-
tion of pedestrian oriented uses and buildings near Linden Avenue that
is interrupted to the east by large scale buildings set back or walled from
the street. Only the Broadway corridor and portions of Linden Avenue
exhibit the continuity of buildings along the street that can nurture an
active pedestrian life.

Many sites were developed prior to the establishment of contemporary
parking standards and, consequently, most commercial areas and many
higher density residential arcas are highly deficient in parking. Recent
high density office and hotel development along Ocean Boulevard and
Long Beach Boulevard have incorporated parking structures on-site.

The East Village is bisected by primary citywide traffic corridors that
carry high traffic volumes, including Broadway, Ocean Boulevard, 3rd
Street, 7th Street, Alamitos Avenue, and Atlantic Avenue. Inherently, their
regional function conflicts with intentions for pedestrian districts.

East Village Arts District Guide for Development

2



N
SAN FONANOO VALLEY

o "{@Dﬂv-‘*\...

PASAGERA

OONNE
COLNEY

T (11)

EAST YILLAGE

Abasgag K7 ¢ Pl 1

- ;
5 SR f e

SRUATWAY

L08 ARGELES RIVER 117

7 ’

u;wr AVE i
‘ sedavi
HACHELIA AYE
GHRESTNRUT 1avE
CHOAR AV
PACHEIS 1AVE:
AL L AVE

5
H
H

PORTIOF
LONG BEACH

REGIONAL LOCATION

Horn

Lagend
Bagt Yilbape Plansing Axs
PLANNING AREA VICINITY MAP

sl
. .
. . N cp " - SR, e g &)
FEAST WALAGE ARTS DSIRICT GUIDE FOR DEVELIAMENT Kt F2 a4 ‘} “ Feiven Corpres Sos EAST VILLAGE AXTS DBIRICT GUIDE FOR DEVELOPMEMT s £z Seae Q 1% Fovienm Corraon

3




Analyses indicate strong regional demand for artist and professional live/
work spaces. The East Village could capitalize on this demand if afford-
able spaces can be developed (generally below $1 per square foot) and
aggressively marketed to attract a “critical mass” of artists and organiza-
tions, and if there is a demonstrated commitment to the ongoing promo-
tion of arts activities. Similarly, the East Village’s population provides a
market for supporting commercial services, though it is limited by their
relatively low incomes. There is also a market for the expansion of ho-
tels and complementary uses in the City due to the presence of the Con-
vention Center and coastal developments, a portion of which could be
captured along Long Beach Boulevard.

The City of Long Beach generally, and the East Village in particular, con-
tain a significant number of cultural resources, including the Long Beach
Symphony, the Freedomist Art Center and Exhibition Space, Casa de la
Cultura de Long Beach, and Centro CHA (Community Hispanic Asso-
ciation). The Public Corporation for the Arts, located just west of the
Last Village, plays an important role in supporting the community’s art-
ists and activities,

The East Village Arts District “Vision”

The Guide for Development intends to foster the evolution of the East Vil-
lage as a distinct place within the City. More specifically, it seeks to shape
an area that serves as the primary center of Long Beach’s arts commu-
nity, is integrated with a vital and diverse residential neighborhood, pro-
vides a transition with adjacent convention and coastal uses, and cap-
tures visitors to those uses. The Village’s physical environment will em-
phasize pedestrian activity and community gatherings, with arts and com-
munity events regularly conducted to enhance its identity and the resi-
dents’ quality of life. Its sidewalks will accommodate outdoor dining
and retail uses, as well as public performances. Its physical fabric of
streetscape and buildings will be enriched through the designs of local
artists.

East Village Arts District Revitalization Strategies

Revitalization strategies intended to achieve a vital arts district and resi-
dential neighborhood in the Fast Village include:

Physical Improvements

Near Term

1. Adaptively reuse existing buildings for artist and professional
live/work spaces consistent with a new live/ work ordinance (see
“Regulations and Guidelines”).

2. Adaptively reuse existing buildings for artist organizations, per-
formance venues, and possible interim studio space for the gradu-
ate students of the California State University Long Beach Fine
Arts Program.

3. Maodily the Linden Avenue frontages of the Marriott Hotel and
retail commercial structure on the northeast side of the intersec-
tion with 1st Street to enhance pedestrian activity, removing
physical barriers and incorporating windows and entries.

4. Adaptively reuse the buildings located at the Broadway-
Alamitos Avenue intersection for entertaimment, restaurant, re-
tail, and/or live /work uses.

5. Incorporate pedestrian walkways and casual outdoor dining and
retail uses in the redevelopment of the International School site.

Mid and Long Term

1. Infill and intensify the Broadway--Alamitos Avenue intersection
as a key entry and activity node incorporating retail, restaurant,
arts related, entertainment, and other uses into a pedestrian ori-
ented “village” environment.

2. Upgrade, expand, or adaptively reuse the Vons supermarket site
for grocery, neighborhood serving retail, or arts related uses by
the closure and improvement of Lime Avenue immediately south
of Broadway.

East Village Arts District Guide for Development
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3. Adaptively reuse the Lime Avenue apartments for visitor-serv-
ing “boutique” hotels and bed and breakfast establishments.

4. Redevelop the Ocean Avenue frortage between Alamitos Avenue
and Atlantic Avenue for high density hotels and supporting uses.

5. Adaptively reuse and redevelop 4th Street commercial proper-
tics for retail, live/work, or housing,.

Parking Improvements

Nea

- Term

1. Consolidate and improve the parcel on the northwest corner of
Broadway and Elm Avenue for a unified surface parking lot, in-
corporating a community information center.

2. Provide evening public parking in the Colonial Buffet parking
structure,

Develop parking structures with ground level retail and possible
upper level housing on the northwest corner of Broadway and Elm
Avenue, the vacant lot on the north side of 1st Street south of the
Lafayette, and the existing surface parking lot and adjacent sites be-
tween the Broadway and 1st Street commercial frontages between
Elm Avenue and Linden Avenue.

Traffic mprovements

e

Neax

1. Evaluate potential improvements to “calm” traffic on Broadway,
such as installing intersection “chokers.”

2. Retain curbside parking along Broadway, in order to maintain
the barrier between passing vehicles and pedestrians.

Mid and Long-Term

1. Expand the shuttle bus network and schedule to provide access
for visitors to activity centers from regional transit systems and
peripheral districts and neighborhoods, as well as access for resi-
dents to key uses and services.

2. Close Lime Avenue south of Broadway to facilitate the expan-

sion of the Vons supermarket and cul-de-sac the portion nosth
of 1st Street.

Urban Design Improvements

1. Enhance the pedestrian character of the East Village by using
local artists” designs to create distinctive paving materials,
benches, trash receptacles, landscape, public art, coordinated
signage, and other streetscape elements. Priorities should be
placed on improving Broadway, as well as Linden Avenue be-
tween Broadway and Ocean Boulevard.

2. Install art on private sites that are visible to the public and in
public places within the East Village’s key activity centers.

3. Install information centers and kiosks in key public locations
throughout the East Village.

4. In the long term, repave alley driving surfaces and install coor-
dinated signage, lighting, landscape, and other elements that

improve their visual quality.

Parks and Qpen Space Iimprovements

1. Develop an “arts park” on Linden Avenue between the Broad-
way and 3rd Sireet commercial frontages as the centerpiece for
the Arts District identity and events.

2. Develop mini and neighborhood parks throughout the East Vil-
lage as sites become available and can be acquired.

East Village Arts District Guide for Development



Regulations and Guidelines

L. Adopt anew live/work ordinance to facilitate the adaptive re-
use of existing, and the development of new, structures for these
purposes.

2. Revise the City’s General Plan and zoning ordinance (“PD-30"
zone) to accomplish the following: (1) foster the development of
live/work spaces throughout the East Village; (2) foster the de-
velopment of pedestrian districts along Broadway and along
Linden between Broadway and Ocean Boulevard; and (3) reduce
permitted building heights to be more reflective of the Village's
intended character and market demands.

Marketing and Prontotional Programs

1. Establish a new, or restructure an existing, organization to mar-
ket and promote the East Village Arts District. Among its func-
tions would be business and arts organization retention and re-
cruitment, attraction of a minimum of 50 new artists to live/
work facilities, scheduling and advertising of uses and events,
and serving as liaison and expeditor of entitlements for “desired”
uses.

o

Establish and conduct an annual calendar of arts and commu-
nity oriented events that promote the East Village's identity and
quality oflife for residents, including a “Celebration of the Arts”
and “Arts Walk.”

3. Establish a “hot-line” to provide residents and visitors informa-
tion about the East Village’s uses, exhibitions, performances,
events, organizations, and services.

Ongoing Caordination

1. Continue to involve the Public Corporation for the Arts in de-
velopment of arts programs and events, attraction of artists and
arts organizations, and participation of local artists in the design
of streetscape and public art.

2. Continue to involve the East Village Association in the planning
and implementation of physical improvements and programs.

Financing

Obtain funding to facilitate the development of an arts districtin the
East Village, including the use of Redevelopment Agency loans and
assistance in property acquisition and assembly, use of Housing De-
velopment Company funds, waiver or reduction of developmentand
business fees for artists and other “desired” uses, establishment of a
Business Improvement District, use of Small Business Administra-
tion funds, use of Enterprise Zone incentives, and allocations from
state or county park and transportation funds and taxes.

Public Safety

1. Establish Neighborhood Watch Programs in coordination with
the City of Long Beach Police Department.

2. Open another storefront police office and operate additional foot
and bike patrols to increase police “presence” and visibility in
the East Village.

3. Expand the "Downtown Guides” program to provide service to
the entire East Village activity corridors and centers.

Property Maintenanice

1. Conduct periodic, voluntary community clean up patrols to pick
up trash, remove graffiti, and improve landscape areas by weed-
ing, trimming, and pruning,.

2. Pro-actively increase code enforcement programs.

w

Continue to operate the Neighborhood Resource Center to sup-
port community meetings and provide information regarding
public services and property maintenance and enhancement.

East Village Arts District Guide for Development
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OVERVIEW AND PURPOSE OF THE GUIDE FOR DEVELOPMENT

Introduction

The East Village Ats District Guide for Development identifies comprehen-
sive strategies for the creation of a viable arts district that serves as a
distinet activity center and neighborhood in the City of Long Beach. Itis
based on the premise that a concentration of artists and arts activities
canrevitalize and invigorate an ill-defined and declining neighborhood.
At the same time, it recognizes that the East Village's scale greatly ex-
ceeds the area needed for a successful arts district and that viable dis-
tricts in other communities are characterized by their mix of artists with
other residents and purposes. To this end, the Guidde for Developrient pro-
vides for a balance of arts- and resident-oriented uses, improvements,
and services. Additionally, it capitalizes on the East Village’s adjacency
to the adjoining visitor oriented coastal developments, including the
aquarium, carrently under construction; the Long Beach Convention Cen-
ter; and the downtown Pine Avenue retail and entertainment center.

Strategies for the revitalization of the East Village are prescribed by the
Guide for Development at two scales: (1) a vision for its overall pattern of
uses and character, and (2) specific near, mid, and long term actions for
its achievement. The latter encompasses adaptive reuse and new devel-
opment projects; parking, traffic, and streetscape improvements; park
development; revision of the City’s codes and ordinances; establishment
of an organization to market and promote the East Village and coordina-
tion of supporting organizations; enhanced public safety and property
maintenance programs; and financing strategies. Individually and cu-
mulatively, the “actions” are intended to stimulate additional develop-
ment, improvements, and programs that can be initiated by the private
sector or as a collaboration with the public sector.

The East Village Arts District Guide for Development is comprised of the
following sections:

1. Summary of the existing regulatory requirements, land uses, housing,
population characteristics, architecture, streetscape, public art, trans-
portation, parking, and market conditions of the East Village.

2. Summary of the key constraints and opportunities affecting the Kast
Village as identified through technical analyses and public input.

3. Presentation of the vision for the future of the Fast Village.

4. Overview of the strategies for the revitalization of the East Village and
achievement of an arts district.

N

Discussion of the specific neay, mid, and long term physical, regula-
tory, programmatic, organizational, and financial strategies.

Photographs are used throughout the Guide to ilustrate the character of
potential improvements, in addition to existing locations within the East
Village. The images encompass the Sunset Plaza arca of West Holly-
wood; downtown Huntington Beach; San Diego Uptown District; down-
town Baldwin Park; Arlington, Virginia; and Toronto, Canada.

East Village Arts District Guide for Development
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The East Village Arts District

The East Village Arts District is bounded by Long Beach Boulevard on
the west, Qcean Boulevard on the south, Alamitos Avenue on the east,
and 7th Street onthe north. Ttisbordered by the revitalized Downtown/
Pine Avenue retail and entertainment center to the west, the Long Beach
Convention Center and coastal developments to the south, and residen-
tial communities to the east and north. Italso directly abuts and is acces-
sible by the Metrorail Blue Line on Long Beach Boulevard,
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Why the East Village is Dec=ionated as an Arts District

The comprehensive plan for downtown Long Beach recognizes that a
successful downtown is comprised of a diversity of districts and places
some focusing on government, some on retail and entertainment, some
on offices, some on housing, and all on the intermixing of uses. The Fast
Village is defined as a distinct place within downtown Long Beach, along
with the Pine Avenue center, the West Village, American Marketplace,
and a number of other places. Each is differentiated by its intended func-
tion, character, and mix of uses.

The concept of establishing an arts district in the East Village is founded
on the presence ot a significant number of artists, artist organizations,
and arts activities in Long Beach and the recognition that their concen-
tration can contribute to a vital and economically healthy place that be-
comes a focal point of community identity, activity, and culture. Places
like SoHo in New York, the Gaslamp District of San Diego, Carmel, the
Venice Comumunity and Downtown Artist Loft District of Los Angeles,
and the emerging Santa Ana Arts District are representative of these suc-
cesses. Inherently, the vitality of many of these districts is partly attrib-
utable to their mix of artists with other residents and uses.

East Village Arts District Guide for Development
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Considerable opportunities are evident in the East Village that make it
attractive to become the focus of arts within Long Beach. A number of
artists and arts organizations are already located here (e.g., Long Beach
Symphony) ot nearby (e.g., the Public Corporation for the Arts). A ma-
jor performance venue, the Terrace Theater, is located immediately south
of Ocean Boulevard. The California State University, Long Beach has
expressed interest in temporarily relocating its graduate student Fine Arts
studios to the downtown during the renovation of existing on-campus
buildings. Conversations with artists in other communities, as well as
independent studies, indicate a willingness to locate in downtown Long
Beach if there is affordable live/work space and a critical mass of other
artists and supporting services, Santa Ana’s recent experience in attract-
ing artists to a newly established district supports this potential.

Many existing structures in the East Village are highly suitable for reuse
as hve/work, arts exhibition, and performance spaces. Anumber of these
exhibit historic and distinctive architectural elements that can contribute
to a distinct image and character. The Village’s wide sidewalks are par-
ticularly suitable to accommodate outdoor dining and retail that can en-
liven its pedestrian activity and ambiance, which is an essential ingredi-
ent in creating a highly liveable urban village.

Perhaps most importantly, there is considerable enthusiasm on behalf of
local residents, property owners, and businesses o revitalize the Fast
Village as an Arts District. This has been contirmed by the publicinput
received during the preparation of the Guide or Decvefopment and dem-
onstrated by the willingness to financially invest in the adaptive reuse of
existing structures for lve/work facilities and arts-related uses. This
input recognizes the need to balance the attraction of artists and arts use
with the large residential population that will rermain in the Hast Village.

East Village Arts Disirict Guide for Development



Relationship to Other Plans and Documents

Although the East Village Arts District Guide for Development provides an
interrelated seties of land use, urban design, transportation, and eco-
nomic recommendations for a portion of Downtown Long Beach, this
document does not exist in a vacaum. Rather, it complements the Long
Beach General Plan, Zoning Ordinance, and two of the City’s Redevel-
opment Plans by providing a level of specificity and detail concerning
the East Village that is not found in these other planning documents.

[he Guide for Development recommends a specific set ot improvements
and strategies (detailed in the following sections) that supports many of
the General Plan’s goals and objectives, and builds upon the generalized
land use designations found in the Land Use Element. For example, the
General Plan designates the majority of the East Village as a Mixed Use
Land Use District, a designation that is supported and strengthened by
the Gudde for Development. Similarly, the Land Use Element identifies the
East Village as one of the City’s 57 unique neighborhoods, as well as
classifies it as a portion of the Downtown/Port Activity Center, both of
which are supported by the Guide for Development.

The City's Zoning Code implements the policies found in the General
Plan. More specifically, it regulates such facets of development as build-
ing heightand bulk, density and intensity of development, setbacks, park-
ing and landscaping requirements. While the East Village is character-
ized by seven distinct zoning districts, the “PID-30” designation is of par-
ticular applicability to the area’s future as it establishes standards to fa-
cilitate the development of arts-related uses.

The existing “PD-30" zone applies to a portion of the East Village bounded
by Elm Avenue on the west, Alamitos Avenue on the east, and Broadway
on the north. The southern boundary of the zone extends to the first set
of alleys just south of First Street. Although the area covered by the zone
is limited, its implementing ordinance was drafted with the intent to in-
corporate the surrounding area into a larger Planned Development Plan
for the entire downtown.

According to the existing ordinance, the primary goal of the “PID-30”
zone is “..te provide a framewerk to guide private developnient which will
complement and buil: pon existing art and culbural institutions to create a
tourist-oriented, high mtensity urban village with high levels of day, night and
weekend activity and special emphasis on art and cuftural activities.”

At the present time, the Long Beach Planning and Building and Com-
munity Development Departments are revising the “PD-30" Ordinance
to be applicable to the entire downtown area, including the East Village.
It will incorporate standards that implement many of the land use and
urban design recommendations found in the Guide for Development,

Like the General Plan and the proposed 1+ -ision to the “PID-30” Ordi-
nance, the Lodevelopment Plans for the Central Long Beach Redevelop-
ment Project Area and the Downtown Long Beach Redevelopment Project
Area also provide a context within which the Guide for Development was
developed and ultimately must coexist. Although the two Redevelop-
ment Plans will be unaffected by the Guide, they will provide yet another
means to i.mplmneht the Guide’s recommendations, since they allow the
City to bring the considerable powers of its Redevelopment Agency to
bear on the challenges currently facing the East Village.

" City of Long Beach, Ordinance No. C-7077, 1993, p 2.

ast Village Arts District Guide for Development

11



Preparation of the Guide.for Development

The East Village Arts District Guide for Development is the product of a
collaborative effortbetween the Long Beach Redevelopment Agency, the
project Steenng Committee, the project consultant teamn, and the public
atlarge. Over the course of nine months, beginning in january 1996 and
ending in September, the consultant team conducted a work program
that involved three parallel and integrated tracks: (1) conduct of techni-
calanalyses and studies, (2) regularly scheduled meetings with the project
Steering Committee, and (3) a public involvement program.

Technical Analyses and Studies

The technical planning process involved an interrelated sequence of
work tasks, which laid the groundwork for the Guide for Develop-
ment. These tasks included gathering background data and compil-
ing thatinformation in a Background Report, defining a vision, iden-
tifying potential revitalization strategies, and documenting the se-
lected recommendations in this Guide for Development.

Stegring Comunittee Meetings

Throughout the planning process, the consuitant team participated
in a series of meetings with the 21 member East Village Arts District
Steering Committee. This committee consisted of Redevelopment
Agency representatives, City Council Deputies, representatives of
select City Departiments, and key stakeholders from the East Village,
including business owners, residents, artists, and members of local
organizations such as the Public Corporation for the Arts and the
East Village Association. Steering Committee members are listed at
the beginning of the Guide.

The Steering Committee reviewed analyses and revitalization alter-
natives, and established policy direction regarding critical planning
and urban design issues. It also helped identify key implementation
strategies, including priority actions and public and private respon-
sibilities. Committee meetings served as lively forums where ideas
were presented, discussed, and cvaluated for their appropriateness
to the East Village Arts District’s future redevelopment.

Public nvalvement Program

The Redevelopment Ageney and consultant team recognized from
the outset that public involvement in, and support of, the project’s
goals, objectives, and implementation strategies were critical to its
ultimate success. To this end, the Guide for Development public in-
volvement effort was devised and conducted to achieve three inter-
refated objectives: (1) coordinating effective outreach to attract par-
txupdtxon (2) eliciting fnput and stimulating consensus-building for
the Development Guide’s recommendations, and (3) enc oumbmg and
fostering the public’s commitment to continued participation in the
Guide’s implementation. This involved the conduct of public work-

shops, a "Visions Gallery,” and meetings with key shareholders.
Additionally, the public was invited to dttvnd all Steering Commit-
tee meetings,

The consultant team met with representatives of local stakeholder
organizations, such as the California State University, Long Beach

(School of Fine Arts, California Repertory Company, and the Col-

lege of Business Administration) and the Public Corporation for the
Arts, as well as major property owners {Dr. Gumbiner and Southern
California Edison). In addition to identifying potential opportuni-
ties for change within the East Village and providing valuable in-
sights into tho local community and existing arts related programs,
these meetings provided the consultant team with access to individu-
als and organizations well positioned to assist in public workshop
outreach efforts.

The broadest spectrumn of public input was received from the con-
duct of a “Visions Gallery” and two workshops. These events are
discussed below and their results are presented within Appendices
Athrough C of the Guide for Development.

The “Visions Gallerv” provided members of the public with the op-
portunity to share their visions of the Fast Village’s future and iden-
tify critical obstacles to achieve them. The Gallery was comprised of
display boards that could be moved from site to site within the project
area. These consisted of three East Village base maps, surrounded

East Village Arts District Guide for Development
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by explanatory text and graphics. Blank index cards, pens and color
markers were provided along with cach display, and people were
invited to write and draw directly on the maps, as well as to leave
longer written comments on the index cards, which could then be
taped directly onto the maps. The “Visions Gallery” displays were
placed at the Long Beach Flower Mart, Lyon Arts Supply, and the
McDonalds at 7th Street and Long Beach Boulevard, and over 100
comments were received from the public.

PR el l{&) 1 )

On May 18, 1996, the Community “Visioning” Workshop was con-
ducted to provide the public with the opportunity to help define a
vision and alternative plans for the revitalization of the Fast Village
Arts District. This hands-on event provided background informa-
tion about the planning area, allowed each participant to share his or
her ideas regarding the FEast Village's future, and gave the public the
chance to identify potential “opportunity” sites and projects for the
neighborhood by placing paper icons representing various building
types and development options on Jarge maps of the Fast Viltage.

On July 27, 1996, the Aliernatives Workshop was conducted to pro-
vide the public with the opportunity to review alternative concepts
and help select a preferred plan for the Fast Village Arts District.
These concepts were based upon input received at the prior Com-

East Village Arts District Guide for Development
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munity “Visioning” Workshop, as well as direction provided by the
project Steering Committee. Like the May 18th event, this work-
shop used hands-on techniques to allow participants to evaluate,
critique, and rank several alternative development concepts, as well
as vote on which proposed strategies and/ or implementation mea-
sures were worthy of financial support. Both workshops were held
at the Covenant Presbyterian Church and advertised on the City’s
cable channel, on posters, through the mail, and in newspaper ar-
ticles written about the project.
g 7% ¥
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OVERVIEW OF EXISTING CONDITIONS

This section provides an overview of the Fast Village’s existing condi-
tions. A more detailed discussion of these conditions is presented in the
East Village Avts District Guide for Development Background Report, which
was completed in July 1996.

Regulatory Bequirements

According to the Long Beach General Plan’s Land Use Element, which
provides generalized land use designations for the City, the East Village
is categorized as: (1) a part of the Downtown /Port Activity Center, (2)
one of 57 distinct neighborhoods that has its own neighborhood plan,
and (3) an area lying within the Coastal Arterial Corridor. Each of these
designations defines policy for the character of future East Village devel-
opment and are more fully documented in the Background Report.

The City of Long Beach Zoning Code implements the land use policies
found in the General Plan. More specifically, it regulates such facets of
development as building height and bulk, density of intensity of devel-
opment, setbacks, parking and landscaping requirements. The follow-
ing seven zoning districts are applied to properties in the East Village:
CB (Central Business District); CR {Retail Center); CT (Tourist and Enter-
tainment Commercial); CO {Office Commercial); I (Institutional); R--H
(High-rise, High Density, Multi-family Residential District); and PD-30
(Planned Development-30).

Of the designations applied to the Kast Village, the most significant is the
“PD-30" zone, which is presently limited to much of the area between
Broadway, Ocean Boulevard, Elm, and Alamitos. This district is particu-
larly significant because it was established to help foster an arts and cul-
tural district swithin the East Village and is not utilized in any other part
of the City.

The City’s Planning and Building and Community Development Depart-
ments are currently developing new zoning regulations for Downtown
Long Beach, which will comprise arevised “PD-30" Ordinance. The or-
dinance would divide downtown into six districts, five of which would
lie either partially or wholly within the East Village. It is intended that
these will reflect the land use, density/intensity, building height and
design recommendations of this Guide for Dezelopment.

Land Use

The Fast Village contains approximately 162 gross acres, or a quarter

square mile. Commercial uses are located along the primary arterial cor-
ridors. Approximately 40.7 percent of the area is developed for housing
and 25.9 percent for commercial uses. Almost 80 percent of the housing
is developed at 1 to 2 stories, while the balance is medium and high-rise
multi-family units. Of the commercial uses, approximately 71 percent
are retail and 8 percent are office uses. Hotels/motels accupy 6.4 percent
of the area, churches and other institutions occupy 13 percent, and inde-
pendent parking lots occupy 3.4 percent. Vacant lands account for 7.3
percent of the area. When viewing the East Village from north to south,
it becomes apparent that it changes from a predominantly residential
neighborhood to an area characterized predominantly by conmmercial
uses and mixed use structures.

Susceptibility to Change

Based on a visual survey of the Kast Village, is appears that approxi-
mately a quarter of the planning area is susceptible to change, either by
replacement of the use or the building. This is attributed to the presence
of vlder, residential structures and under utilized commercial and mixed
use buildings. Many ot the commercial uses are considered as “mar-
ginal” econumic uses that would likely be replaced under stronger mar-

East Village Arts District Guide for Development
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ket conditions. Generally, the most stable uses are the hotels and offices
concentrated along Ocean Boulevard and pockets of retail uses scattered
on Broadway, 1st Street, and Long Beach Boulevard., Other sites in the

planning arca are vacant, thereby providing opportunities to individu-
als and/or institutions seeking a downtown location.

Housing and Demographic Profile

The East Village study area is divided into two Census Tracts (CT); 576
which comprises the southern portion of the East Village, and 5762, whx(h
comprises the northern portion.  Although the CT boundaries do not
coincide exactly with the study area boundaries, they do provide an ac-
curate portrait of the area’s housing and dmnoymphxc characteristics,
since those portions of both Tracts that extend beyond the Fast Village
boundary are primarily comprised of commercial or open space uses.

The total number of East Village housing units was 4,281 in 1990 as

cornpared to 4,360 in 1980, a two percent decline during that decade.
Incomparison, the entire City of Long Beach contained a total of 159,579
housing units in 1990 as compared to 148,770 in 1980, a 6.8 percent
mcrease over the same ten year period.

East Village Arts District G
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The majority of East Village residents rent their home, a situation which

mirrors the citvwvide pattern. Indeed, according to the City’s Advanced
Planning Denartmom, approximately 60 percent of Long Beach’s resi-
dent population rent their home, while approximately 10 percent own.

The Irast Village housing stock is primarily characterized by multi-unit
structures as opposed to single family dwellings. Single family de-
tached and attached units comprise (miy one percent and six percent
of the housing stock of CT 5761 and CT 5762 respectively. Of the multi-
family residential or mixed use buildings, 83 percent contain 10 or more
units within CT 5761 and 69.8 percent contain ten or more units within
CT 5762.

Demographic Profile

According to the 1990 Census, the East Village had a total population
of 6,719 in 1990, a seven percent increase over the 1980 total of 6,272.
In comparison, the City of Long Beach’s total population changed from
361,355 in 1980 to - 12‘), 133 in 1990, an increase of 18.8 percent.

Of the Fast Village’s 1990 population, 3,509 residents (52 percent) were

thte/(,aumsmn, 767 (11 percent) were Black / Afro-American, 1,998

{30 percent) were Hispanic, and 363 (5.4 percent) were Asian/Pacific

Islander. In comparison with citywide racial and ethnic figures, 49.5

I sercent of Long Beach’s total po pulation was White, 13.2 percent was
Black/ Afro-American, and 23.6 percent was [Hispanic.

As is typical of many inner City urban residential neighborhoods, the
Fast Village's resident population appears less well off economically
and significantly older than the citywide population. Additionally,
the East Village has far more one-person households than the City asa
whole. The East Village has both a sizable population of seniors living
alone, as well as a significant number of vounger single residents.

uide for Development
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Architecture / Built Environment / Streetscape / Public Art

The [ast Village contains a wide and eclectic variety of architecture, from
older single story residential cottages to recent high-rise office and hotel
towers. In general, the scale of the buildings is smaller to the north and
significantly taller as one approaches the southern border along Ocean
Boulevard. There is no unifving characteristic of the overall built envi-
ronment. Rather, the Fast Village is characterized by the juxtaposition of
small pockets of consistent building fabric with buildings of widely di-
vergent use, style and scale. Even the 13 designated and 11 surveyed
and potentially eligible cultural resources include a wide variety of his-
torical styles, scales and uses of buildings.

Compared to the underlying zoning, both existing and tentatively pro-
posed, most of the East Village is under-developed. Much of the exist-
ing building fabric is in need of appropriate maintenance and/or reno-
vation. Key to the success of the Arts District concept for the Fast Village
will be the adaptive reuse of existing buildings for potentiat arts related
activities.

One significant strength of the Last Village is the area’s existing mixed--
use tradition. A significant number of the older buildings provide pe-
destrian friendly ground floor retail space with one or more stories of
residential above. Additionally, even where there are single use build-
ings, they often are sited next to structures housing different types of
uses. This tradition of both vertical and horizontal mixed use should

V7

make it easier to create an artist friendly environment that combines live /
work spaces sith the type of urban support functions needed to make a
friendly, vibrant urban village.

Circulation / Traffic

The Fast Village street network is characterized by a traditional grid,
with the exception that Alamitos Avenue, which forms the planning area’s
eastern boundary, runs diagonally through south central Long Beach.
The East Village is also characterized by two one-way couplets (7th Street
and 6th Street, and Broadway and 3rd Street), which both serve as pri-
mary conduits linking the Long Beach (710} Freew ay with neighborhoods
to the east, including the East Village, Franklin School, Bixby Park, and
Belmont Shores.

While these one way streets rather efficiently serve regional traffic flows,
their current characteristics have some negative impacts at the local,
neighborhood level, including high traffic volumes traveling at relatively
fast speeds. This is particularly true along Broadway, where the intended
function to efficiently accommodate thru-trips inherently conflicts with
objectives to create a pedestrian-oriented district.

East Village Arts District Guide for Development



Transportation

The primary public transit provider in the East Village is Long Beach
Transit (LBT}, swhich currently operates several bus and shuttle lines in
and around the planning area. Inaddition to L.BT, the Metropolitan Trans-
portation Authority (MTA), Los Angeles Department of Transportation
(LADOT), and Torrance Transit also serve the arca from the Transit Mall.

While bus and shuttle service is the predominant type of public trans-
portation in the Fast Village, the western portion of the study area is also
served by the Metro Blue Line, a 21 mile light rail system that links down-
town Long Beach with downtown Los Angeles. This rail line connects to
the Metro Green Line, which travels east and west along the Century
(105) Freeway median, thereby linking Long Beach to Los Angeles lnter-
national Airport, Bl Segundo, Redondo Beach, and other points in be-
tween.

. -gg?"xk: bR

According to the City’s Transportation Ilement, two adopted bike corri-
dors exist in the East Village: a north/south corridor that runs along Lin-
den Avenue, and an east/west corridor that encompasses Fourth, Fifth,
and Sixth Streets. These paths are part of a recommended 122 mile
citywide bike path system.

East Village Arts District Guide for Development
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Parking

Since parking space counts for the East Village are not available, limited
information exists regarding this resource. It was determined, however,
that the East Village is served by three kinds of parking: (1) on-street
(both metered and non-metered), (2) surface, and (3) structured.

At the present time, there are approximately 487 meters in the south-
western portion of the planning arca. Additionally, there are seven park-
ing structures and approximately 30 surface lots of any significant size,
several of which are under utilized.
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Market Analysis

There are an abundance of opportunity sites within the East Village for
the development of live /work (“Loft”) spaces. Although itis commonly
thought that artists are the primary market for this kind of space, tech-
nology has now created the opportunity to include a rapidly growing
segment of the population, generally referred to as “home-based busi-
nesses.” With computem modems, phones, faxes, pagers, and E-mail,
more and more people in non-artistic careers are taking advantage of
loft-like spaces to live where they work and enjoy some of the urban
benefits of the neighborhoods where loft spaces have taken hold.

Within the East Village, there are a number of buildings which appear
suitable for creation of live/work spaces. Some are immediately suit-
able for the traditional artist’s loft, with high ceilings, open work spaces,
and “industrial” facilities. Others are more suitable for use by the newer

category of live/work business - the independent contractor serving the
business community or offering some sort of personal service; i.e., the
small-business consultant. Stilt others are suitable for performances, ci-
ther by small theatrical companies or in conjunction with foed service.

Lofts and Performance Spaces

Assuming that the visual arts are one of the first elements needed to
create the ambiance which will spur regeneration of the East Village,
buildings which might provide good loft opportunities are located
throughout the planning arca.

These include industrial type buildings located along the Alamitos cor-
ridor, buildings with residential space over retail stores, vacant com-
mercial structures (including portions of the ground floor of Lafayette),
and single family restdences.

Existing Regqulatory Issues Pertaining to Live/Work

While the City of Long Beach does have a “Home Occupation Ordi-
nance” which addresses the use of asmall portion of aresidential struc-
ture (30 percent maximumy), it does not have in place any ordinances
intended to facilitate the adaptive reuse of industriat and/or commer-
cial structures for live/work use. Developers of existing artists’ lofts
have expressed extreme frustration with the lengthy and uncertain
Administrative Use Permit process, which had to be undertaken for
each project in order to obtain the zoning variances and building code
modifications necessary to make the projects feasible.

To create economically feasible conversions of older building fabric
forartists’lofts and /or live/ work spaces, both the zoning and the build-
ing code require modifications and variances. For example, while the
mixed use designation of much of the East Village would probably
allow the introduction of residential uses in an industrial/ commercial
building, the issue of parking requirements for the new use would have
to be negotiated on a case by case basis. If it was interpreted that the
change of use could impact the existing below code parking, which
was previously grandfathered in, the new parking requirements would
make many live/work projects infeasible. This is because many of the
buildings that are most appropriate for live/work have little or no on-
site parking. Additionally, the Uniform Building Code presently re-
quires fire-rated separations between alt commercial and residential
uses (i.e., an actual wall separating the working area from the living
area), which is completely antithetical to the concept of artist lofts and
live/work spaces.

East Village Arts District Guide for Development
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The State of California recognized the need to find meaningful uses to
revitalize many central city neighborhoods, in addition to supporting
the valuable contribution that the arts make to the life and culture of
cities, by adopting Senate Bill 812. This bill enabled cities and counties
to adopt altemative building regulations for live/work conversions,
and allowed for the appropriate relaxation of building code standards
without increasing the risk to life-safety.

Many cities (Los Angeles, San Diego, San Francisco, Berkeley,
Emeryville, Pomona, San Jose, and Eureka) have used the state en-
abling legislation to adopt their own unique form of live/work ordi-
nances inorder to revitalize parts of their urban core. While most live/
work ordinances are aimed at “artistic” tenants, the growing popular-
ity of home-based businesses, teleccommuting, and alternative work
schedules suggests that a much broader variety of tenants could ben-
efit from cost effective live/work spaces,

Arts Programs

Long Beach in general, and the East Village in particular, are rich in cul-
tural resources. For example, the planning area is home to the Long
Beach Symphony Orchestra, the Freedomist Art Center and Exhibition
Space (commonly knownas EA.CI1.5.), Casa de la Cultura de Long Beach,
and Centro CHA (Community Hispanic Association).

n addition to these organizations, the Fast Village Association sponsors
In addition to th g t the East Village A t 3

the “Celebration for the Arts,” an annual event typically held in early
Jctober. The purpose of this event is to showcase local artists” work anc
October. The pury f this event is to show local artists” work and
promote the ast Village as an arts oriented neighborhood. To date, it
has been a relatively small scale and modest neighborhood event.

East Village Arts District Guide for Development
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Summary Of Key Planning and Design Issues
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SUMMARY OF KEY PLANNING AND DESIGN ISSUES

‘the Guide for Development sceks to address a number of key planning
and design issues that confront the East Village. These were identified
by the public through the “Visions Gallery” and “Visioning” Workshop,
as well as by the Steering Committee, Rcde\’elopmcnt Agency staff, and
the consultants” technical studies.

Lack of ldentity / Cohesiveness

‘The Fast Village's lack of identity and cohesiveness as a distinct and vital
district is a critical issue. Indeed, a common complaint about the plan-
ning area is that “There is no there, there.”

While this lack of identity can be attributed to a variety of factors, it is
largely the result of the Fast Village’s fragmented built environment,
which s characterized by the juxtaposition of small pockets of consistent
building fabric with buildings of widely divergent use, style and scale.
Like so many other parts of southern California, the Fast Village dispar-
ate elements overshadow and detract from those structures and unified
pockets of development that individually are assets to the neighborhood.

Lack of Critical Mass of Artists and Arts Uses

The East Village does not have the critical mass of artists, arts organiza-
tions, or supporting businesses that is needed to truly function as a vi-
brant and identifiable arts district. Experience teaches that an arts dis-
trict will only develop if the area attracts enough artists to live and/or
work there, identity with the neighborhood, and invest in the arca’s fu-
ture.

Regulatory Barriers to Live/Work Conversions

Existing regulations inhibit the reuse of existing and development of
new structures for live/work functions, in particular for the common
sttuation in which the majority of the space will be used for art studios
and other primary “work” functions.

Marginal Streetscape Improvements

The East Village is characterized by consistently wide sidewalks (approxi-
mately 15 feet wide), which lend themselves to the creation of a pedes-
trian i’ricncily envitonment. Despite this, the area’s streetscape is not
consistently or attractively developed. The sidewalks are in need of re-
pair and the area could use additional street trees, street furniture (.o,
benches, trash receptacles, ete.) and lighting.

e

The inconsistent siting of buildings and design of their ground eleva-
tions also inhibits pedestrian activity throughout the East Village. On
portions of Broadway and at other scattered locations, buildings are lo-
cated directly on or adjacent to the sidewalks, contain windows and doors
that “visually” open the use to the street, and contain uses characterized
by a high level of customer activity that cumulatively enhance pedes-
trian activity.  However, pedestrian continuity is often interrupted by
automobile oriented developments that set back buildings from the street
by parking (e.g., Vons supermarket), development that differs in scale
and function {e.g., high rige seniors apartiments), and “walls” the interior
uses from the street (e.g., Marriott Hotel on Linden).

East Village Arts District Guide for Development
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Underutilized Mixed Use Fabric

Although the East Village has a significant inventory of existing mixed
use structures, many are underutilized and in need of repair and/or re-
modeling. Many of these structures, which closely resemble the low
density buildings that characterize the arts district in Venice, California,
are ideally suited for conversion to artists” work spaces, as well as live/
work and/or small gallery or performance spaces.

Traffic Impacts

Due to its location between the Long Beach (710) Freeway and the Franklin
School, Bixby Park, Bluff Park and Carroll Park neighbarhoods, the Fast
Village is subjected to relatively fast moving, high volumes of traffic trav-
eling along several of its main east/west thoroughfares. Although ve-
hicular traffic in and of itself is not necessarily undesirable, the traffic
volumes potentially impact pedestrian activity, and can play a signifi-
cant role in defining a street’s overall ambiance and character. This is
particularly true along Broadway, since there is a need and desire for the
street to function both as an important component of the regional circu-
lation system and as a primary pedestrian friendly corridor within the
future Arts District.

East Village Arts District Guide for Development

Inherently, pedestrian districts emphasize the “calming” of traffic by such
mechanisms as diagonal parking, narrowed lanes, the extension of side-
walks at intersections (“chokers”), speed humps, two-way traffic, and
the retention of curbside parking. These conflict with the citywide ob-
jectives for the efficient and smooth flow of traffic from the freeway to
eastern communities.

Parking

In order for the East Village Arts District to become a successful and
vibrant center within downtown Long Beach, sufficient parking that is
well situated near activity nodes must be provided. Based upon an ini-
tial analysis of the area’s parking, the location and utilization of existing
parking resources in the Fast Village needs to be substantially improved.
Many older commercial and multi-family residential structures have no
on-site parking or numbers of spaces will below contemporary standards.

Public Safety

ILike many other urban neighborhoods in the United States, the FEast Vil-
lage faces public safety issues that need to be address and corrected in
order to help improve the area and ensure its future as a desirable place
to live and work. Homelessness and crime are two issues that nega-
tively impact the neighborhood, and could inhibit the art district’s de-
velopment if not addressed.



Vision for the East Village
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VISION FOR THE EAST VILLAGE
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he preceding typifies the input received during the East Village Arts
District "Visions Gallery” during April, 1996. Inmany respects, and with
thanks to the author, it serves to define the Vision for the East Village-a
distinet living, working, and entertainment district for artists mixed with

Bre
other residents. A place that focuses on people, events, communal activ
ity, and services, rather than buildings

As envisioned, the East Village would be the home and working envi-
ronment for artists in live/work buildings and other spaces. It would
contain exhibition and sales galleries, performance venues, offices {or
arts organizations, and educational studios. These would be supported

ss0 1 he <
by retail services, restaurants, coffee houses, jazz clubs, and other enter-
tainment facilities.

While attracting a critical concentration of arlists, the majority of East

Village residents will continue to represent a broad spectrum of educa-
tional, professional, economic, and cultural background
nice, Californi

Comparable
°t, SoHo, 1 <,
the East Village will contain a vibrant mix of artists and other residents
As a consequence, the Village will contain grocery stores, personal ser-
- 4 ‘\\ s, g
3

to Venice, California, San Diego’s Gaslamp District, and SoHo, New York

age v : SNy EY 5 5.

vice establishments, schools, parks, and similar uses that support the
needs of all residents.
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I'he adjacency of the Fast Village to the Long Beach Convention Center,
Aquarium, other coastal developments, hotels along Ocean Boulevard,
and the Metrorail Blue Line stations provide an opportunity to benefit
from the visitors to the City. Existing and additional overnight accom-
medations on the Fast Village’s “edges” offer a substantial patron base
for its galleries, performance venues, restaurants, and entertainment fa-
cilities.  Additional patrons could be captured from residents and visi-
tors throughout southern California who travel to the City by Metrorail.

The arts and community serving uses would extensively utilize the fab-
ric of historic and older hluldmgq of the East Village. \I'mv display note-
worthy architectural design elements, which if renovated, could contrib-
ute to a distinct character that distinguishes the district. New develop-
ment could serve as infill of comparable scale and density, mamtammp
the patterns that have traditionally characterized the Vlllag,(‘ older low
density residential streets in the East Village would also be preserved at
this scale.

The streetscape of the East Village would function as the outdoor “front
room,” thereby accommodating living, working, arts, dining, entertain-
ment, and other uses. In many respects, they functionally “continue”
the uses from inside a building to its outside. The streets offer a commu-
nal space for walkis. socialization, dining, retail, and community events.
Additional trees, plankors benches, signage, pedestrian scaled hyhtmx,,
pub ic art and paving treatments will enhance their quality as a “special

place.” Rather than emphasizing uniform streetscape improv L‘H]CI]LS,

local artists would contribute to the eclectic design of streetscape ele-
ments, distinguishing the Fast Village from other pedestrian areas of the
City and region.

East Village Arts District Guide for Development
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A central outdoor space, an arts park, can serve as the symbolic center of
the East Village Arts District. It can be used to display the work of local
artists and as a performance venue, as well as a small recreational center
for residents. Linked to the adjacent sidewalks and uses, it would be an
integral element of the urban fabric. Inaddition, the scattering of “pocket
parks” throughout the area would serve as the “backyard” for this me-
dium density urban village.

Arts oriented and community events would be conducted throughout
the year to promote the identity of the East Village Arts District and pro-
vide a forum for community socialization. A key event, an annual arts
walk, would provide the opportunity for local artists to display and sell
their work to a large clientele. Other events include phantom galleries,
performances, music festivals, children’s art exhibitions, educational pro-
grams, farmers markets, community picnics, cultural heritage festivals,
athletic events {5k/ 10k runs, bicycle races, etc.), and similar activities.

The revitalization of the East Village results from its proactive marketing
and promotion as a distinct and desirable placein Long Beach and south-
ern California. This involves the cooperative arrangements of local art-
ists, residents, businesses, organizations {such as the Downtown lLong
Beach Associates and Public Corporation for the Arts), and the City of
Long Beach.

East Village Arts District Guide for Development
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QVERVIEW OF EAST VILLAGE CONCEPTS

The revitalization of the East Village as a vital arts district will involve a
coordinated mix of development and physical improvements, transpor-
tation improvements, codes and ordinance modifications, marketing and
promotional programs, organizational and management strategies, public
safety enhancements, property maintenance, and financing programs.
These are intended to promote the development of uses and activities
that support artists and other residents, as well as increasing opportuni-
ties for overnight lodging that serves coastal and convention uses, thereby
increasing the customer base for the East Village’s uses. Many of these
may be commenced immediately or within the next two to three years,
while others that are more capital intensive will require additional time
for implementation.

This section presents a comprehensive overview of the revitalization strat-
egies. Recommended priorities for implementation are described in the
following sectionand a detailed deseription of each strategy is presented
thereafter.

Physical Improvements

1. Adaptively reuse existing buildings located throughout the East Vil-
lage for live/work spaces for artists and other professionals. This
may encompass the conversion of the second story of structures cur-
rently developed as single room occupancy (SRO) housing, indus-
trial buildings, multi-story buildings, and housing units, interim use
of vacant commercial structures, and partial use of mixed use struc-
tures.

2. Adaptively reuse the Lafayette Building or vacant industrial or com-
mercial buildings throughout the East Village for interim use as
graduate studios for the California State University, Long Beach Fine
Arts Program, office space for arts organizations, and/or performance
venues.

3. Establish Broadway as the primary corridor of the East Village Arts
District by concentrating art- oriented uses, entertainment, and sup-
porting community services along its length. This would include
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galleries, live/work spaces, performance venues, clubs, restaurants,
andretail sales, as well as supporting grocery stores and other ser-
vices. Specific projects should inchide:

a. Tacilitating the upgrade and expansion of the existing Vons su-
permarket structure by closing Lime Avenue south of Broadway,
using this space for additional parking (maintaining access to
adjacent housing), and expanding the structure toward the west
and Broadway. Should Vons elect to relocate from this site, the
enlarged structure should be used for another grocery store, arts
or community related retail uses, or for live/work spaces.

b, Utilizing a portion of the ground Hoor of the Lafayette Building,
upper levels of the Broadlind, and SRO spaces above Chatz Cof-
fee Store for Hve/work spaces.

¢. Intensifying the parcels on the north and south sides of the in-
tersection of Broadway and Alamitos Avenue for restaurant, en-
tertainment, retail, and comparable uses developed as an inte-
grated “village.” As interim uses, live/work spaces could be
incorporated in renovated vacant restaurants.

d. Consolidating and improving the parking lots located at the
northwest corner of Broadway and Elm Avenue to more effi-
ciently serve the East Village. A facility that provides informa-
tion about the uses, events, and services of the East Village would
be incorporated at the intersection. In the long term, the surface
lot would be replaced with a parking structure with ground level
retail commercial uses.

e.  Developing an “arts--park” on Linden Avenue behind the Broad-
way facing structures to serve as a focal point of community iden-
tity and events.

f.  Enhancing Broadway’s sidewalks for pedestrian activity by fa-
cilitating their use for outdoor dining and retail and installing
streetscape amenities including pavement treatiments, street fur-
niture (benches, trash receptacles, news racks, and so on), inte-
grated signage, and public art that is designed by local artists.

30

Establish Linden Avenue as a pedestrian-oriented corridor linking
the East Village with Ocean Boulevard and the adjacent Long Beach
Convention Center/Terrace Theater and coastal developments. Re-
tail and arts-related uses would be continued south from the “Arts
Park” to Ocean Boulevard, capitalizing on the pedestrian-oriented
“node” at st Street. Specific projects would include:

a. “Opening” the Marriott Hotel’s Linden Avenue building eleva-
tions and the facade of the commercial building located on the
northeast corner of Linden Avenue and 1st Street by removing
barriers that separate the building from the street and incorpo-
rating windows and entries.

b.  Developing parking facilities with ground level retail on the par-
cels to the rear of the Broadlind and vacant site on 1st Street south
of the Lafayette Building. In the long term, the former could be
extended to the Elm Avenue frontage.

¢. Enhancing Linden Avenue’s sidewalks for pedestrian activity by
facilitating their use for outdoor dining and retail and installing
streetscape amenities including pavement treatiments, street fur-
niture (benches, trash receptacles, news racks, and so on), inte-
grated signage, and public art that is designed by local artists.

Establishing Lime Avenue between the Vons supermarket site and
Ocean Boulevard as a corridor of overnight accommodations and
supporting restaurants and retail uses. This would serve as a transi-
tion of the Village with Ocean Boulevard’s existing  hotels and ad-
jacent convention and coastal visitor oriented uses. Specific projects
would include:

a. Intensifying the sites on the north side of Ocean Boulevard be-
tween Atlantic and Alamitos Avenues for a hotel, restaurants,
and supporting retail uses. Public plazas would be incorporated
to support outdoor dining and continue the pedestrian activity
from the East Village.
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b. Reusing the hotels and motels on Lime Avenue between Ocean
Boulevard and 1st Street for “boutique” overnight accommoda-

P

tions (“pensiones” and bed and breakfast uses).

Reuse and intensify existing commercial properties located on 4th
Street for com munity oriented retail commercial or live / work spaces.

Incorporate pedestrian walkways in the redevelopment of the Inter-
national School site that connect it with residential and commercial
areas to the east and south and the Metrorail Blue Line station on
Long Beach Boulevard. Plazas should be incorporated to accommo-
date outdoor dining and retail sales.

Develop new housing throughout the East Village, including struc-
tures that integrate housing with ground level commercial uses along
the primary streets. The intensily of development should be limited
generally north of 4th Street, east of Linden Avenue, and west of
Saint Anthony’s Church and School to preserve the area’s lower den-
sity character.

Develop mini~parks throughout the East Village as lots and funding
become available.

Transportation and Other Parking Improvements

1.

ot

Expand the shuttle bus network to provide access for residents and
visitors to key uses, activity centers, and services in the East Village
and adjacent activity centers including the proposed Gumbiner Mu-
seumn, Pine Avenue and Promenade’s retail and entertainment uses,
the Convention Center and Terrace Theater, Aquarium, Belmont
Shore, and Metrorail Blue Line Stations.

Develop bike ways along the East Village’s streets and storage facili-
ties at key uses and activity centers.

Implement improvements to “calm” traffic conditions along Broad-
way. Ataminimum, these should involve the retention of curbside
parking as a buffer between the traffic and pedestrian activity and
development of landscaped “chokers” at intersections that extend
the sidewalks into the street the depth of a parking space, narrowing
the crosswalk.

1.

&2

Conduct an updated evaluation of citywide trattic conditions and
improvements to confirm the role of Broadway in regional traffic
flows and appropriate improvements that are compatible with in-
tended pedestrian character. This analysis should also examine the
need for widening of Alamitos Avenue and construction of an un-
derpass at Qcean Boulevard,

Use the Colonial Buffet parking structure for night time use for the
Last Village.

Regulations and Guidelines

The City’s existing codes and ordinances should be revised to:

allow the “by-right” conversion of commercial and industrial build-
ings for live/work spaces throughout the East Village;

promote pedestrian activity along Broadway and Linden Avenue;
and

reduce the permitted building heights generally north of the par-
cels on the south side of Broadway and east of Elm Avenue.

Marketing and Promotions

1.

P

Establish an organization to pro-actively market and promote the
Fast Village. Its functions would include business retention and at-
traction, with an emphasis on arts-related uses and organizations,
organization and conduct of a calendar of events, assistance in prop-
erty acquisition and entitlement, and liaisons with the City, the Pub-
lic Corporation for the Arts, and other community organizations. It
should establish a goal of attracting a minimum of 50 new artists as
residents of the East Village in the short term.

Establish an annual calendar of arts and community oriented events
that promotes and establishes identity for the East Village, including
an annual “arts walk” and phanton galleries.

stablish an “hot line” that provides residents, businesses, and visi-
tors to the East Village information regarding uses, events, and ser-
vices.
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Organizations Coordination

Continue the involvement of the East Village Association, Public Corpo-
ration for the Arts, and other local organizations in the planning and
implementation of recommended East Village improvements and strate-
gies.

Public Safety

Improve the safety of the East Village through expanded neighborhood
watch programs, police presence and visibility (including a possible store
front office), and the Downtown Guides Program.

Property Maintenance

Improve the maintenance of properties and buildings in the Fast Village
through periodic neighborhood “clean up” days by local residents and
merchants, more proactive code enforcement, and expanded programs
to educate residents and merchants regarding the techniques of prop-
erty maintenance and improvement.

Financing

Undertake the funding of recommended East Village improvements and
programs through the use of a variely of public and private sector sources.
This may encompass Redevelopment Agency Rehabilitation Loan Funds
and assistance in parcel assembly, Housing Development Corporation
participation, use of the Arts Fee, Small Business Administration and
Economic Development Resources, establishment of a Business Improve-
ment District, waivers or reduction of fees, and/or acquisition of state
and county bonds and other funds.
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EAST VILLAGE PRIORITIES

implementing the Strategies: A Blueprint of Next Steps

Priority should be placed on implementing the improvements and pro-
grams that will be the most effective in inducing the revitalization of the
East Village as a distinct and vital center of the arts and can be casily
financed in today’s constrained economic environment. While some of
the recommendations involve significant capital investments, such as the
construction of multi~story parking structures, many can be implemented
in the short term with considerably lower levels of funding. These will
involve the creative use of the collective energies and resources of the
private and publicsectors. The following recommendations can be initi-
ated and are achievable in the near term.

1. Revise the City’s codes and ordinances to facilitate the adaptive re-
use of structures for live/work spaces, accommodate pedestrian ori-
ented development on Broadway and Linden Avenue, and reduce
permitted building heights.

2. Use Housing Development Company funds to assist in the adaptive
reuse of buildings for live/work facilities.

w

Establish a marketing and promotions organization, with the imme-
diate goal of attracting a minimum of 50 new artists and new arts
organizations to the Fast Village.

4. Establish and implement an annual calendar of events in collabora-
tion with the East Village Association, Public Corperation for the
Arts, and Downtown i.ong Beach Business Association,

5. Initiate the involvement of artists in designing and implementing

local public arts projects (e.g., medallions on lighting poles, paving
treatments, etc.).

6. Work with the developer of the International School site for the in-
corporation of pedestrian walkways and plazas and to ensure that
the project is compatible with the Fast Village. Additionally, con-
sider the allocation of the one percent arts fee from this project to a
general fund that can be used for public art in the greater East Vil-
lage area.

10.

Work with California State University, Long Beach to facilitate the
identification and leasehold of buildings for their use as interim Fine
Arts facilities.

Work with the Long Beach Police Department to identify strategies
to increase police presence in the East Village, including a possible
store front police office and additional foot/bike patrols.

Continue to fund the Downtown Guides and further expand their
services into the Fast Village.

Initiate periodic “clean up” patrols that use residents, merchants, and
other volunteers to weed, remove trash, paint facades, and make other
improvements to East Village properties.

East Village Arts District Guide for Development
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EAST VILLAGE STRATEGIES

TARGETED DEVELOPMENT SITES

A. Near Term Improvements

Adaptive Reuse of Existing Buildings for Live/Work and
Home/Occupation Functions

In the present economic climate, extensive new construction is highly
unlikely. Therefore, revitalization of the East Village must come about
through the creative reuse and conversion of existing building fabric.
This concept of conversion reinforces the concept of the Fast Village as
an Arts District; artists have traditionally converted old industrial spaces
into live/work, artist lofts. While the existing building fabric of the East
Village does not resemble the highrise manufacturing buildings of SoHo
in New York or the Downtown/Little Tokyo Art District, it is highly com-
parable to the building fabric of the successful Art District in Venice, Cali-
fornia.

Typical buildings in the East Viltage which lend themselves to conver-
sion fall into four categories: (1) small scale, typically one story, vacant
and/or underutilized industrial and commercial buildings, (2) small scale,
typically two slory mixed use structures with single room occupancy
residential units over retail commercial space on the ground floor, (3)
larger, multi-story historic and /or older residential and/or commercial
structures, and (4) single family residential structures (See Appendix D
for a more detailed analysis).

Live/work space is not just for artists. Rather, it meets the needs of a
growing number of creative, urban professionals who have the need for
more business space than a typical home occupation and who cannot
afford to rent both a home and a separate office. Other creative urban
professionals may require more highly finished, gentrified spaces and
may be capable of paying higher rents. However, it is clear that low rental
rates are critical to most live/ work renters and essential for starving art-
ists. As the economic analysis indicates, artists can afford rental rates of
$0.75-50.80 per square foot for appropriate space in the Fast Village. As
such, high bay, well lit spaces of 800-1000 square feet, which rent for
$600-3800 per month, are likely to be highly marketable.
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While there are many different types of artists with differing needs and
personal preferences, desirable artist ive /work space is usually typified
by large, open, undefined space, high ceilings, good natural light and
ventilation, plus asingle bathroom, minimal kitchen, semi-defined sleep-
ing space and minimal storage. Artists typically are not looking for any
fancy finishes. In fact, they generally prefer a space with rough,
minimalist finishes where they can use their own creativity and/or where
they don’t have to worry about making a mess with the artwork,

I order to keep rentals at marketable rates, it is essential to keep the cost
of the conversion as low as possible. Other creative, urban professionals
may require higher levels of finishes and amenities and may be able and
willing to pav higher rents. Artists, however, are more typically willing
to move into urban neighborhoods perceived as less desirable and po-
tentially more dangerous. Given the above considerations, the follow-
ing describes a typical adaptive reuse conversion of the four basic build-
ing types available in the Fast Village.

Single Story Industrial{Convmercial

The first consideration when selecting a single story industrial /com-
mercial building for conversion is to verify that there is no problem
with hazardous materials and/or that the owner accepts responsibil-
ity for anv required clean-up and disposal. Another important cost
consideration is the seismic status of the structure - unreinforced ma-
sonry buildings may be more expensive to convert depending on the
building code modifications ultimately adopted by the City of Long
Jeach (see section on Regulations and Guidelines). The next set of con-
siderations should include the height and quality of the space (the
higher the better, the more natural light the better), the availability of
off-street parking (desirable but not essential}, the opportunity for ve-
hicular access fm deliveries to each individual live /work space (desir-
able but not essential) and the overall acsthetics of the building (straight
forward industrial preferred, “tacky” conunercial features may require
removal).

Once an industrial building has been identified, the basic conversion
simply rtqmres dividing the shell into 758 - 1000 square foot units (mini-
mum width +/7- 15 feet), and providing access to each unit either by
cutting new exterior entrances to each space if possible, or by ptovul-
ing an appropriate internal exit corridor. Eacty unit must be provided
with a single bathroom and a minimal kitcheny /kitchenette with basic,
inexpensive fixtures and finishes. Each unit should have a residen-
tinl/sleeping area no larger than 25-30 percent of the overall space. It
the ceiling height permits a loft/mezzanine built over the kitchen/
bath/storage, this is an ideal solution that adds cost effective square
footage and maximizes the available high bay work area.

Because the quality of daylighting and natural ventilation is such an
important feature, it will probably be necessary to add skylights and/
or windows. Building insulation in the walls and roofs of typical in-
dustrial/commercial structures does not meet present code (sce sec-
tion on Regulations and Guidelines). Although upgrading the insula-
tion is not mandatory for marketing to arlists, if it is added, simple,
exposed, foil-faced batt insulation is adequate.
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While it is clearly impossible to establish the cost for converting any one
specific structure, a preliminary budget figure of +/-330 per square foot
should provide a reasonable starting place for evaluating the economic
feasibility of a project. Site/building specific cost project estimates must

be established by cach development team.

Two Story Mixed Use

Unlike the conversion of the industrial /commercial buildings described
above, the adaptive reuse of the typical two story mixed use building
with single room occupancy (SRO) units above retail commercial space
is primarily a re-configuring of the existing residential portion of the
building to create fewer, but larger, live/work units. [t is important to
note that while the resulting live /work spaces will still provide highly
affordable housing, the policy issues of reducing the availability of
single room occupancy units will need to be addressed. Additionally,
it is equally important to recognize that the rents on the Lugu live/
work units may not result in a net increase to the owner’s
stream.
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Other factors, however, such as lowered vacancy rates, less turmover
and therefore lower maintenance and upkeep, and potentially posi-
tive impacts on the rental rates of the ground floor commercial spaces,
may make the conversion worth the initial investment. Given the above
concerns, the first selection criteria in considering the upgrading of the
second story residential portion of a mixed use building is likely to be

the history and present state of occupancy of the residential units.
Upgrading buildings with uncccupied single room occupancy units
will not require the added expense of relocation fees for existing ten-
ants.

The basic strategy for the adaptive reuse of a typical residential floor
of the typical two story mixed use structures is combining 2 -3 units to
create a single, larger live /work unit with one cleaned-up and slightly
upgraded kitchen and bathroom (ideally the conversion does not re-
quire upgrading the entire phumbing but simply replacing specific bro-
ken fixtures). The demolition of the unused kitchen(s) and bathroom(s)
from the original SRO unit enlarges the living / work space. The typi-
cal SRO units visited by the planning team ranged in size from +/- 250
- 450 square feet. The minimum live/work space is 600 - 750 square
feet.

Existing stainwvay and corridor access to the second floor units is typi-
callv adequate for functional purposes, but the stair do not meet present
building codes (see section on Regulations and Guidelines). While it is
clear that artists engaged inlarge scale sculptures are unlikely to select
a second story, walk-up unit because of access problems, the relatively
low residential ceiling height of these units is a potential marketing
problem. Wherever possible, it is desirable to demuolish the existing
ceilings and expose the underside of the higher structure. Again, the
building insulation does not meet modern code requirements and may
or may not require upgrades (see section on Regulations and Guidelines).

Again, while it is clearly impossible to establish the cost for converting
any one specific structure, a preliminary budget figure of +/- $30 per
square foot should provide a reasonable starting place for evaluating
the economic feasibility of a project. Site/building specific project cost
estimates must be established by each development team.

Multi-Story Historic

There is no “typical” multi-story, historic structure typology. Hach po-
tential project is unique. One very interesting potential project is the
conversion of the unused portion of the Lafayette’s ground tloor live/
work space. This high bay space used to be hanquct/ballmom space
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when the Lafayette was a luxury hotel, Lacking street frontage (except
for a narrow storefront on Broadway), the space cannot be marketed
for retail commercial uses and potential nightclub uses may not be com-
patible with maintaining the peace and quiut of the residential condo-
minium uses above. The spaces are quite deep and presently are rela-
tively dark. Itis possible, however, to introduce skylights into key
locations since major portions of the proposed live/work space are not
located under the residential tower. The central core area, where it is
impossible to introduce daylighting, may be attractive to a number of
artists who actually need darkened spac es for photo/video studios,
etc. The units made from subdividing the former banquet hall could
be provided with individual access off of the sideyard. The Lafayette
is located rightat the heart of the East Village renaissance, at the corner
of Broadway and Linden, and already houses EA.C.E.S., a community
serving ceramic studio. Therefore, the idea of converting the high ceil-
ing spaces into live /work spaces seems highly attractive.

While it is clearly impossible to establish the cost of converting this
structure without significantly more detailed information, what is
known is that seismic upgrades have already been completed at the
Lafayette and that sufficient plumnbing exists. Like the other conver-
sions, a preliminary budget figure of +/- $30 per square foot should

provide a reasonable starting place for evaluating the economic feasi-
bility of a project. Site/building specific project cost estimates must be
established by the actual development team.

Other interesting mulli-story historic structures which might be ap-
propriate for adaptive reuse as live /work space include the Breadlind
{requires combinations of single room occuparicy units similar to the
two story mixed use structures) and the four story commercial struc-
ture on Elm north of 4th Street, where artist studios are already being
developed on the ground floor.

Single Family Residential

Many of the artists living and working in Venice, California have sim-
ply converted a significant portion of single story residential structure
for their studio use. Sometimes these conversions involve opening up
walls and ceilings to create larger open spaces (with the necessary struc-
tural headers and shear connections), but often they simply involve
changing the use of the living and dining rooms from residential to
work spaces. The difference between this type of live/work and an
already allowable home occupancy use is that the percentage of space
allocated to work is essentially reversed 70-75 percent work and 30-25
percent residential.

[



Adaptive Reuse of Existing Buildings for California
State University, Long Beach Fine Arts Program

Description

[t is anticipated that the California State University, Long Beach
(CSULB) Fine Arts Program will require temporary building space as
their existing on campus structures are seismically upgraded and reno-
vated, with work initiated in two to five years. It is estimated that
between 3,000 and 30,060 square feet of studio space will be required
to accomumodate up to 80 graduate students and 10 to 30 faculty. No
administrative or office space will be needed.

University representatives have indicated an interest in using suitable
buildings in the East Village for these purposes. A number of build-
ings identified as potential live /work space (preceding strategy) could
accommodate the Fine Arts functions, including portions of the
Lafayette and the industrial conversions. All have the high ceilings,
open floor plans, and potential for skylighting necessary for the arts
program. Additional structures in, or abutting, the East Village that
were not inventoried, such as the vacant roller rink on the east side of
Alamitos Avenue, may also be feasibly used for studio space.

40

Location of the CSULB Fine Arts studios in the East Village, coupled
with the attraction of new artists to live/work spaces, could resultin a
significant concentration of uses, activity, and resources that would
enhance the area’s identity as an acts district. Students could periodi-
cally display their artwork as independent events in the studio space,
phantom galleries, and /or local businesses, as well as participating in
broader Village arts programs such as an annual arts walk or Celebra-
tion of the Arts (refer to “Marketing and Promotional Programs”). The
CSULB students could participate in the “ownership” of arvarts park,
assisting in the programming of events, contribution of art, and provi-
sion of volunteers to maintain the property. They could work with
other local artists in the design and construction of public art and
streetscape improvements. Students could also, voluntarily or with
compensation, provide labor to assist artists and others in the renova-
tion ot other existing structures for live/work functions. The physical
presence of the Fine Arts students would likely serve as a “magnet”
for other arts uses and support businesses in the East Village, such as
arts supplies and book stores, coffee shops, performing arts venues,
jazz and night clubs, restaurants, housing, and comparable uses.

Design Specifications

Existing buildings would be renovated to accommodate the Fine Arts
studio functions. Many of the spatial and physical requirements would
be comparable to those for the live/work spaces described in the pre-
ceding strategy (open floor plans, high ceilings, lghting, and soon). It
would differ in the need for larger common open spaces that could
accommodate a large number of students rather than individual art-
ists. These spaces should be flexible to allow for their subdivision into
various size spaces for the students.

Implementation Responsibility

Adaptive reuse of existing buildings for Fine Arts studios would be
the responsibility of the CSULB, coordinated through the Director of
Property Development. The City of Long Beach Redevelopment
Agency or other entity promoting the Fast Village (a Business Improve-
ment District, the Powntown Long Beach Associates, or other) should
aggressively pursue and assist the University in identitying and nego-
tiating leases for properties and assist in expediting City
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permits. Once located in studio space, the CSULB Fine Arts Program Modification of Linden Avenue Building Facades to

faculty and/or students should be solicited to participate as key play- Promote Pedestrian ACiiVity
ers in the marketing and promotion activities of the Fast Village.

Description

Currently, the street elevations of the Marriott Hotel and retail com-
mercial structures located on the east side of Linden Avenue, north
and south of st Street, are developed as building walls, with no win-
dows or primary entries. Their closure inhibits potential pedestrian
interest and activity along this street,

It is recommended that the owners of these buildings be encouraged
to modify the street elevations to incorporate windows, doorways,
walkways, outdoor plazas, and /or other pedestrian--oriented elements
that are visible from, and open directly to, Linden Avenue. Uses that
cater to pedestrian activity should be located in these spaces, such as
the existing Marriott coffee shop/cafe, retail, and similar uses (see
Appendices E and F).

East Village Arts District Guide for Development
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Design Specifications

The street elevations of the existing buildings should be renovated to:

* incorporate windows and transparent surfaces along a minimum
of 30 percent of their lengthy;

* incorporate at least one well-defined entry;

¢ eliminate barriers between the building elevation and the side-
walk, providing continuous pedestrian space, landscape, and/
or outdoor dining;

» modulate and articulate the facade to create visual interest; and

* ncorporate pedestrian-oriented signage and lighting.

2 5 S WA g o e N
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Linplementation Responsibility

Renovation of these buildings would be the responsibility of private sec-
tor developers. The City of Long Beach Redevelopment Agency or other
entity promoting the Last Village (a Business Improvement District, the
Downtown Long Beach Asscciates, or other) should pro-actively work
with the property owners and tenants to encourage the recommended
renovations and assist in expediting City permits. As appropriate, the
Agency may also participate in the identification of potential funding
sources, including low interest loans.

Adaptive Reuse of Broadway/Alamitos Existing
Structure(s)

iption

It is proposed that the existing buildings, including the former Queens
Restaurant, located on the north and south sides of Broadway west of
the intersection with Alamitos Avenue, be renovated and adaptively
reused for retail, restaurant, entertainment, or comparable uses, until
there is sufficient market demand to support major development in-
tensification {refer to “Long Term” improvements). The demolition of
these existing structures for the purpose of developing lower intensity
uses is discouraged, as this could preclude the long—term development
of the sites for more intense uses.

‘The vacant restaurants in this area are particularly suitable for compa-
rable uses, some of which have performance spaces that could be used
for entertainment. Their openness and available parking would also
be suitable to function as artist live /work facilities.

Desigu Specifications

Building elevations should be designed and sites should incorporate
extensive landscape to create an attractive “entry” to the Fast Village
from Alamitos Avenue. Parking lots located to the rear of the struc-
tures could be consolidated to create more efficient shared parking for
the new uses. Such lots should be well-landscaped.

Implementation Responsihility

Adaptive reuse of these sites would be the responsibility of private
sector developers. Potential developers and business tenants should
be actively solicited through the proposed marketing program by a
Business Improvement District or other organization. Potentially, Hous-
ing Development Company funds could be used as an incentive for
the development of live /work facilities.
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Adaptive Reuse of Existing Buildings for Arts and
Neighborhood Serving Uses

Description

Many existing commercial and industrial structures in the East Village
are underutilized or vacant. These could be adaptively reused for a
variety of purposes, including office space for artist and community
service organizations (e.g., Public Corporation for the Arts), gallery
and exhibition spaces, performance venues (music/ recitals, dramatic
productions, performance art, and so on), art and community serving
retail, restaurants, and entertainment uses.

Priority should be placed on the attraction of uses that would most
likely stimulate additional investment inavts—related and community
serving uses, as well as enhance the identity of the East Village as a
distinct and highly attractive place in Long Beach. This may include
nixed use projects that are characterized by a high level of opportu-
nity or that contribute to the establishment of a critical mass of compa-
rable uses, such as galleries, performance venues, and restaurants.

Implementation

Adaptive reuse of existing buildings would be the responsibility of
private sector developers and businesses. Incentives to attract devel-
opers of kev “anchor” uses should be provided using the funding
sources cited in the Financing section of this document. A marketing
and promotions organization or Business Improvement District should
pro—actively seek potential businesses and organizations.

Linkage of Proposed international School Site
Development with the East Village

Currently, a new supermarket, office supply store, and drug store are
proposed for development on the former Iinternational School site
bounded by Long Beach Boulevard, 6th Street, Elm Avenue, and 4th
Street. The uses are typical of those found in suburban shopping cen-
ters, yet are important in meeting the needs of the East Village’s urban
residents. During the public workshops many participants cited the
need to retain basic grocery shopping in the Village and the desire to
attract office supply uses as residents must now travet outside the City
to obtain these,

Preliminary concepts for the site’s development suggest a traditional
suburban design, with buildings set back from Long Beach Boulevard
near Elm Avenue and surrounded on the west, north, and south by

P

surface parking. Efforts to create a more “urban solution” by siting the
buildings on Long Beach Boulevard and opening them to the street to
enhance pedestrian activity have not been supported by the proposed
tenants due to the character of the uses and the rnarket. However, they
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have indicated awillingness to work with the City to incorporate walk-
ways connecting the site svith the East Village and the Metrorail sta-
tion on Long Beach Boulevard, as well as public plazas that support
outdoor activity (e.g., seating area for coffee, news stand, and similar
uses), and elevations designed to complement adjacent uses.

The City should continue to work with the proposed developer to en-
sure the inclusion of the pedestrian walkways and outdoor activity
areas. The City should also continue to support and promote an archi-
tectural treatiment of the facades and building forms which enhance
their relationship to the uses on the east side of Flm Avenue and south
side of 4th Street. Local artists should be solicited to assist in the de-
sign of public walkways and outdoor activity spaces, as well as any
on-site public art. In addition, it is recommended that the City con-
stder reallecation of a portion of the required one percent arts fee for
public art improvements in the greater East Village (see section on Fi-
HANCing).

In the long term as market conditions strengthen, additional structures
and uses could be developed in the surface parking areas provided
along Long Beach Boulevard, thereby creating a more urban “building
wall” along the street. This would necessitate the construction of a
parking structure and maintenance of a clear visual “entry” to the gro-
cery, drug, and office supply stores from Long Beach Boulevard.

Design Specifications

Pedestrian Walkways

Pedestrian walkways should be incorporated to provide access to
the uses on the site and the Long Beach Boulevard Metrorail station
by residents to the east and southeast in the East Village. These should
incorporate attractive paving surfaces, landscape, and signage that
distinguish the walkways from the typical sidewalks. Rather than
using typical paving materials (e.g., textured or tinted concrete), walk-
ways may incorporate designs by local artists. (see Appendix F).
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Activity Spaces/Plazas

At least one area should be developed to accommuodate casual out-
door dining (coffee, bagels, etc.) and other retail activity (e.g., news
racks). Effectively, it would extend the interior use of the stores to
the outdoors and create a “social” space. Tt should be integrated
with the pedestrian walkways, use artist-design paving, and be at-
tractively landscaped.

Architectural Design

Building elevations should open to the exterior public spaces, avoid-
ing typical “box-like” structures. A minimum of 50 percent of the
frontage facing Long Beach Boulevard should be “activated.” This
may be accomplished through the inclusion of outdoor-oriented usces
(e.g., coffee sales and newsracks), windows that provide visual trans-
parency, arcades, and modulated building elevations. In addition to
the primary public spaces, the design should be sensitive to and re-
flect the low rise pedestrian-oriented buildings on the south side of
Ath Street and residences and chureh to the east of Elm Avenue.
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Implementation

Responsibility

Negotiation with the proposed developer is the responsibility of the
Long Beach Redevelopment Agency. Participation of local artists in
the pedestrian and public art design should be coordinated through
the Public Corporation for the Arts.
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It is proposed that sites located on the north and south sides of Broad-
way west of the intersection with Alamitos Avenue, including the
former Queens Restaurant, be infilled and intensified with retail, res-
taurant, entertainment, neighborhood--serving, arts-related retail, and
comparable uses. The site should be developed with sufficient inten-
sity to create a high activity center that functions as a distinct “entry”
to the Fast Village. This may involve the adaptive reuse of existing
structures, infill with additional structures, and/or demolition of ex-

isting structures and replacement with new ones. Ixisting parking

lots canbe consolidated to create a more efficient configuration of park-
ing spaces, which can be shared by multiple tenants.
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Design Specificalions

Buildings should be designed and sited to create a cohesive “pedes-
trian oriented urban village” environment. This should be accom-

plished by

o locating buildings along the street frontages and a systemof com-
mon swalkways, courtyards, and/or plazas to extend the pedes-
trian character to the east;

» locating parking to the rear of the structures, using the existing
alleys as potential access points;

»  visually connecting the individual buildings and sites through
the use of pedestrian walkways, common landsca}m, strectscape
elements {paving, furniture, ctc.), and signage, arcades, and ar-
chitectural elements;

*  modulating building volunes,

sual interest; and

masses, anc helghts to create vi-

= establishing a distinet “entry” at Alamitos Avenue that may be
accomplished through the development of a “cutout” public
plaza, a “monument” {public art/sculpture, sign, tower, etc.),
landscape, lighting, or architectural feature.

Implementation Respousibility

1

Intensification of these sites would be the responsibility of private sec
tor developers. Potential developers and business tenants should be
actively solicited through the proposed marketing program by a Busi-
ness Improvement District or other organization. The Redevelopment
Agency may be able to provide valuable assistance in consolidating
lots for an integrated development.




Expansion or Adaptive Reuse of the Vons
Supermarket Site

riplion

Currently, the Vons supermarket is considered deficient in terms of
contemporary standards for size, merchandise, and parking. The store’s
representatives indicate that it is {inancially “stable,” though could be
performing at higher levels. While demolition of the current building
is unlikely, additions to expand its area may be feasible.

Participants in the public workshops confirmed the need to retain a
grocery store in proximity to the East Village’s residents and improve
the conditions at this site, even if a new grocery store is developed at
the International School site as proposed. This was particularly im-
portant for residents who do not have automobiles and walk to the
Vons.

Potentially, the existing building area could be enlarged by closing the
portion of Lime Avenue abutting the property to the east (creating a
cul-de-sac north of 1st Street) and using this space for an expanded
) g . 1
building or additional parking with the building expanded to the west,
4 [ g 4
In either case, there would not be a substantial increase in parking

spaces on this site, and supplementary parking may therefore be nec-
essary, if the existing Yons supermarket were to close. The expanded
building could also be reused or replaced with new buildings for com-
munity serving retail or arts-related uses (retail, galleries, live/work,
ete.).

Desion Specifications

Expanded or new buildings on the site should be designed to improve
their character and compatibility with the surrounding neighborhood.
This should be accomplished by:

¢ extending a portion of the building to the Broadway street front-
age and developing a public plaza in which casual outdoor din-
ing (coffee, bagels, etc.) would be accommodated, thereby con-
tinuing the pedestrian character of the street;

* incorporating a system of common pedestrian walkways con-
necting the site with the street sidewalks and adjacent neighbor-
hoods;

e extensively landscape and incorporating additional street furni-
ture along the Broadway street frontage; and

*  maintaining adequate access to housing located on the east side
of Lime Avenuec.

: i

i

iy
BOIHN
E-ﬁm}ﬁtqi

- e
ey

W Aol

A P15
H

n Ll

ey

-

ST s

East Village Arts District Guide for Development

A7



Iimplementation Re;;pzmsibility

Expansion or reuse of the building would be the responsibility of pri-
vate sector developers. The Redevelopment Agency or a Business Im-
provement District should actively work with Vons’ representatives to
encourage and facilitate the implementation of improvements. Should
Vons close the building, these entities should actively solicit new de-
velopers and business tenants through the proposed marketing pro-
gram.

Adaptive Reuse of Lime Avenue Apartments for
Visitor-Serving Overnight Accommodations

Description

Many existing apartments located on Lime Avenue between Ocean Bou-
levard and Broadway exhibit the potential to be renovated and reused
as small scale, specialty overnight accommodations for visitors to the
City, such as bed—-and-breakfast or pensione lodging. Generally, the
buildings are two to three stories in height and many contain court-
yards that can be used as gardens and public spaces for outdoor break-
fasts, evening cocktails, and similar events. This is a scale of lodging
that is not presently available in Long Beach and offers an alternative
to the large corporate hotels on Ocean Boulevard and the coastline
{(Marriott, Hyatt, Sheraton, and so on}. Such development would im-
prove an area that has experienced criminal activity that affects the
greater East Village neighborhood. To be successtul, it would be nec-
essary to stimulate the revitalization of a number of properties at one
time to improve safety and overcome the area’s negative image.
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Development of such “boutique” accommaodations could serve as a
transition between the Long Beach Convention Center and coastal de-
velopments (e, aquariumand Queen Mary) and the East Village arts—
related uses and activities (see Appendix F).
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Desigu Specifications

Existing apartment buildings should be renovated to create a distinc-
tive small scale, “boutique” hotel environment. This would involve:

s the rehabilitation of rooms and public spaces and addition of
guest amenities such as public gardens in courtyards;

* restoration of significant architectural elements and characteris-
tics of historical buildings;

¢ inclusion of well landscaped frontages, including gardens, along
Elm Avenue; and

e coordination with a program of publicstreetscape improvements
that create an attractive “promenade” connecting the East Vil-
lage with Ocean Boulevard and the coastline.

Implementation Responsibility

Renovation and adaptive reuse of existing apartment buildings for
“boutique” hotels would be the responsibility of private sector devel-
opers. However, it is likely that it would have to be initiated through
an aggressive and proactive program coordinated by the Redevelop-
ment Agency or a Business Improvement District.

To successfully initiate and carry out this redevelopment effort, the
existing apartment buildings would either have to be under single
ownership, or there would need to be a sharing of interest among the
individual private property owners. This isbecause control of owner-
ship would allow redevelopment and cleanup to go forward on an
orderly basis.

The redevelopment of this area will likely require the use of Agency
funds and/or Agency acquisition power. It ray also be possible for
the City to use a portion of the Transient Occupancy Tax to assist in the
development of the bed-and-breakfast projects. This would have tobe
correlated with an aggressive program to change the district’s image
and market it to tourists. In order to minimize Agency and/or City
assistance, it is important that this bed and breakfast district not go
forward until there is sufficient demand to provide a reasonable ex-
pectation that it will be successful.

19
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Intensification of Ocean Boulevard Frontage Between
Atlantic Avenue and Alamitos Avenue

Description

Existing development located on the north side of Ocean Boulevard
between Atlantic Avenue and Alamitos Avenue generally consists of
low rise, low intensity uses, including restaurants and small office build-
ings. Their densities are considerably below those of the uses located
to the west.

It is recommended that these arcas, possibly including the closure of
Medio Street, be redeveloped and intensified, thereby completing the
continuity of the high density frontage to Alamitos Avenue. Such de-
velopment could serve as a “landmark” entry to the East Village from
the east and Shoreline Drive, as well as form an entry to the recom-
mended “boutique” hotel district along Lime Avenue (preceding strat-
egy).

While a variety of uses could be located here, the development of one
or more of these sites with a major 500 room hotel or a “suites” hotel,
with supporting restaurants and retail shops, is suggested. Such a fa-
cility would have direct access, via Shoreline Drive, to the new
aquarium and other coastal developments. Discussion with the Long
Beach Convention and Visitors Bureau confirms the potential market
for this scale of hotel use.

Design Specifications

(541

0

Buildings should be designed and sited to create a distinct entry to the
East Village, continue the scale of development located to the west,
enhance pedestrian activity, and transition to the uses located north in
the Village. Design considerations should include:

¢ Locating building frontages directly along the Qcean Boulevard,
Atlantic Avenue, Lime Avenue, and Alamitos Avenue frontages,
with possible setbacks to accommodate outdoor dining and pub-
lic plazas.

* Incorporating pedestrian-oriented uses along the street front-
ages, such as restaurants, specialty foods, retail shops, and en-
tertainment. These uses should be designed and sited to serve
patrons of the “boutique” hotels located on Lime Avenue, as well
as guests on the site. Parking should be lecated to the rear, be-
low, or above street facing uses.

*  Designing the building elevations on street frontages to be “pe-
destrian-friendly,” including the extensive use of windows (50
percent or greater of the frontage), incorporation of clearly de-
fined entries, and modulation and articulation of facades and
masses.

¢ Including a public plaza at the Lime Avenue intersection, abut-
ted by outdoor cafes.

* Incorporating well-designed street furniture (benches, trash re-
ceptacles, ete.), trees, pedestrian oriented lighting, paving treat-
ments, and other amenities along the street frontages. Local art-
ists should have input and contribute elements for their design.
These amenities should extend into the East Village from Ocean
Boulevard along the north-south streets.

*  Using property setbacks, vertical building setbacks, landscape
buffers, and other design elements to provide continuity and tran-
sitions with uses located north of the QOcean Boulevard front-
ages along Atlantic, Lime, and Alamitos Avenues. Design ele-
ments that create “walls” separating these uses and “turning their
back” from the East Village, as found in existing developments
to the west, should not be permitted.

East Village Arts District Guide for Development
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Implementation Responsibility

Development of hotels, restaurants, retail, and other uses would be
the responsibility of private sector developers. However, it is recom-
mended that an aggressive and proactive program by the Redevelop-
ment Agency, a Business Improvement District, or the Downtown Long
Beach Associates be undertaken to identify and recruit potential de-
velopers, market and promote the sites, assist in property acquisition
and development, and expedite the entitlement process,

Adaptive Reuse and Redevelopment of 4th Street
Properties

Currently, 4th Street is developed with scattered pockets of commer-
cial development, primarily at major intersections, with multi-family
housing located in the intervening parcels. These contain a mix of high-
way and neighborhood serving uses, including retail, fast food, and
gas stations. Many of the sites are marginally stable, both economi-
cally and ph}.’sxmlly.

Itis recommended that these be improved, adaptively reused, or rede-
veloped over time. Existing uses could be replaced by new neighbor-
hood-serving retail, live/work facilities, or housing. Where existing
uses are retained, buildings should be renovated and the sites improved
with additional landscape and replacement of deleriorated fences,
walls, and signs.

Design Specifications

Buildings and sites should be upgraded in conformance with the City’s
codes and ordinances. Additional landscape should be incorporated
along the street frontages.

Implementation Respousibility

Renovation, adaptive reuse of existing buildings, and new construc-
tion would be the responsibility of private sector developers. The Re-
development Agency or a Business Improvement District could facili-
tate such improvements through the disbursement of low interest loans,
identification of potential developers, assistance in land assembly, ne-
gotiation, and permit processing.
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PARKING IMPROVEMENTS

A. Near Term Improvements

Improvements to Northwest Corner of Broadway
and Elm Avenue

The northwest corner of Broadway and Elm Avenue contains several
privately owned surface parking lots that are not efficiently improved
to benefit the Fast Village. They are paved with asphalt, some of which
has deteriorated and not been repaired, contain little landscape, and
are not well signed to attract potulhal customers.

It is recommended that these lots be improved and consolidated into a
single public facility, as an interim use of the site, to increase the park-
ing supply in support of nearby uses on Broadway and adjacent streets.
A facility should be located near the intersection to provide informa-
tion regarding East Village uses, events, performances and exhibitions,
transit, services, and local agencies (a Business Improvement District,
Last Village Association, Public Corporation for the Arts, and so on).
It may also provide information to assist artists, developers, and busi-
nesses in the identification of potential properties. This may be devel-
oped as a free-standing kiosk containing brochures and /or a computer
terminal to access information, or as a small structure that is staffed.

Design Specifications

The existing lots should be improved to create an efficient and visual
asset for the East Village. Design considerations should include:

Repaving and re--striping of the lots to create an efficient layout
of standard and compact spaces.

Adding landscape on the periphery and throughout the lots, in-
corporating trees to create a shade canopy.

Incorporating clearly defined pedestrian walkways that connect
the parking lot to surrounding sideswvalks and uses. This may
include distinctive paving and art elements that are designed by
local artists.

Well defined entries from Broadway and Elm Avenue utilizing
signage, driveways, and pavement striping, as well as ticket dis-
pensers and fee collection facilities.

Include well-designed signage that controls traffic ows and pro-
vides information regarding parking rates and limits and direc-
tions to EFast Village Uses. As with the other amenities, local

artists should be consulted in the design of the signs.
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Linplementation Responsibility

Parking lot improvements could be the responsibility of private prop-
erty owners or undertaken by the City’s Parking Authority.

East Village Arts District Guide for Development
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Joint Use of Colonial Buffet Parking Structure

The Colonial Buffet parking structure located on Ist Street provides
daytime use for Southern California Edison Company employees (with
“card key” access), as well as restaurant customers. These spaces could
be made available to the general public during evening hours, thereby
increasing the East Village’s parking supply. Inaddition, their use as
resident parking for existing and future Liast Village housing and live/
work units should be explored.

Desigu Specifications

Additional signage should be incorporated to indicate parking avail-
ability for the general public during the evening. Local artists could be
involved in their design, to enhance the unique identity of the East
Village.

Implementation Responsibility

The Redevelopment Agency or a Business Improvement District, in
concert with the Long Beach Parking Authority, could facilitate arrange-
ments for the use of the Colonial Buffet parking structure.

I m



B. Long Term Improvements In all cases, it is recommended that the street fronting portions of the
. parking structures’ ground floor be required to incorporate retail uses

Development of Parking Structures and restaurants to enhance the pedestrian character of the street. Up-
per floors may also be developed to acc ommodate housing, live/wor k
Description spaces, offices, and other uses, provided that this does not constrain

the primary function of increasing the shared parking supply for adja-

Three sites have been identified for the long term development of park- - , :
cent uses that do not have sufficient on-site parking.

ing structures inthe East Village: the existing surface lots on the north-
west corner of Broadway and Elm Avenue, the vacant lot on the north
side of 1st Street south of the Lafayette, and the existing parking lot
and adjacent buildings between the Broadway and 1st Street commer-
cial frontages between Elm Avenue and Linden Avenue. Development
of the latter site could be limited to the existing parking lot fronting ) ,
onto Linden Avenue, eliminating the need to acquire and demolish the f i e NI

existing housing and commercial uses on Elm Avenue. iy DD P

(:*',m'}?l’.lfﬁj

As the interim surface lot is replaced at the northwest corner of Broad-
way and Elm Avenue, the proposed “informational center” (described
previously) should be retained and incorporated in the new develop-
ment.

The three sites were selected due to their proximity to and ability to { ;
serve the core uses at Broadway and Linden, as well as the opportu- |
nity to correct existing deficiencies. Over time, additional sites in the
Fast Village may warrant consideration for pﬂrkmg) structure develop-
ment.
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Design Specifications

Parking structures should be designed to “fit” with the pedestrian and
building character of the street frontages. Design considerations should
include:

°  Design the street fronting ground tloor elevations to enhance pe-
destrianactivity (use of windows along the majority of the front-
age, well-defined entries, articulated facades, inclusion of out-
door dining, and so on).

* Incorporate pedestrian-oriented streetscape amenities along the
sidewalks (benches, public art, landscape, signage, and so on)
and establish linkages to adjacent properties.

s Design the buildings to continue the visual fabric of storefronts
of adjacent buildings (similar to the public parking structures in
Pasadena and Beverly Hills).

Implementation Responsibility

Parking structures would be developed by the City of Long Beach,
through the Downtown Parking District, or as a joint-venture with
private developers. For the 1st Street structure, it is recommended
that residents of the Lafayette be encouraged to purchase permanent
spaces and participate in its financing,
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TRAFFIC IMPROVEMENTS

Broadway Traffic Improvements

Broadway functions as a major regional traffic arterial accommodat-
ing one way eastbound trips from the Long Beach (710) Freeway to
Belmont Shore. Inherently, the street’s thru-trip function, which em-
phasizes the efficiency of citywide travel, conflicts with the intent to
achieve alocalized and intense pedestrian oriented district along Broad-
way.

Recognizing the conflicts, a number of suggestions to “calm” the traf-
fic have been identified in the public workshops, such as converting
Broadway to two-way traffic, use of diagonal parking, extending side-
walks at intersections, installing speed bumps/humps and traffic
circles, and modifying traffic signal controls to inhibit free How (see
Appendix F). All of these “calming techniques” could impact traffic
flows along Broadway, as well as along parallel streets such as Ocean
Boulevard, 3rd Street, and 7th Street. As such, their suitability should
be weighed in consideration of these impacts.

In recognition of these concerns and the objective to enhance the pe-
destrian and distinct character of the East Village, two strategies are
recommended to improve traffic conditions on Broadway.

Install Sidewalk “Putlouts” at Intersections

Of the various traffic “calming” techniques that have been identi-
fied, the development of sidewalk "pullouts” at Broadway’s inter-
sections would enhance pedestrian activity without significantly
impacting citywide thru-trips. The sidewatks would be extended
into the street the depth of the adjacent curbside parking spaces, re-
ducing the crosswalk length by approximately 18 feet and improv-
ing the ease of pedestrian crossings and safety. The “pullouts” (or
“chokers”) would not interrupt the travel lanes, but would constrain
tight turns. The extended space could be used to accommodate trees,




planters, informational directories, seating, public art, and other
streetscape amenities. Its paving surface could be distinctly treated,
which could be designed by local artists.
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Retain Curbside Parking

The presence of curbside parking along Broadway tends to “pro-
tect” pedestrian activity from the impacts of the thru-trips. The im-
portance and effectiveness of the parking as a physical and psycho-
logical barrier is evident in other successful pedestrian districts that
experience high traffic volumes, such as the Sunset Plaza area of West

Hollywood and Old Pasadena. In each case, outdoor dining extends
into the public sidewalk areas and is not adversely impacted by the
traffic.

The Transportation Element of the General Plan indicates that traffic
volumes could warrant the removal of curbside parking during peak
hour travel times on Broadway at some future date. To protect the
area’s pedestrian activity, it is recommended that this does not occur
and that other solutions be considered.

Implementation Responsibility

Implementation of traffic improvements would be the responsibility
of the City of Long Beach. Improvements may be funded through the
City’s Capital Improvement Program, as funding is available. Alter-
natively, a local assessment district could be formed with revenue allo-
cated for these improvements.

Proposed improvements should be reviewed and commented on by
the local marketing/promotions organization {(a Business Improvement
District, the Downtown Long Beach Associates, etc.), the East Village
Association, and local residents and merchants. These organizations
and individuals should oppose the removal of curbside parking and
any other improvements that may impact the area’s intended pedes-
trian character.
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Expansion of Shuttle Bus Service

Long Beach Transit currently serves the southern portion of the Iast
Village with three of its four free Runabout shuttle routes. Route A
serves the East Village's southern section as its runs along Ocean Bou-
levard and makes a loop around Linden Avenue, st Street, and
Alamitos Avenue. Route B serves the planning area along its western
border as it runs along {ong Beach Boulevard, connecting Shoreline
Village with Reid High School. Although Route D serves the planning
area in much the same way as Route A, since it travels along Ocean
Boulevard, its service area extends further east, connecting Catalina
Landing with California State University, Long Beach.

57

Design Specifications

Routes should link key nodes within the East Village Arts District to
both the area’s residential neighborhoods and surrounding activity
centers. Existing nodes include the core of the Arts District, located at
Broadway and Linden Avenue, Dr. Robert Gumbiner’s Arte de las
Americas museum complex, located at 7th Street and Alamitos, and
the residential concentrations surrounding St. Anthony’s Church and
situated along Ocean Boulevard. Inthe future, shuttles could also con-
nect the proposed commercial development on the International School
site, the pensione district that the Guide for Development proposes on
Lime, south of 1st Street, and the section of Broadway between Alamitos
and Atlantic Avenues.

Luplementation Responsibility

Long Beach Transit would be responsible for expanding or modifying
Shuttle Bus service in the East Village when justified by ridership. In
order to best serve the emerging Arts District’s public transportation
neceds, both the Long Beach Planning Department and Redevelopment
Agency should be consulted when new and/or modified shuttle routes
are being planned.
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Closure of Lime Avenue South of Broadway

Description

Expansion of buildings and parking at the Vons supermarket site, as
previously described in the “Targeted Development Sites” section,
would be accomplished through the closure of Lime Avenue from
Broadway to the mid-block parcel line at the rear of the Vons site, and
reconfiguration of the remaining portion of the street as a cul-de-sac.
For the closed portion of the street, access would have to be main-
tained for the housing located on the east frontage.
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Implementation Responsibility

The closure of Lime Avenue and its reconfiguration as a cul-de-sac
would be the responsibility of the City of Long Beach Redevelopment
Agency, subject to review and approval through established street va-
cation requirements.

URBAN DESIGN IMPROVEMENTS

Streetscape lmprovements

In the process of transforming the East Village into a recognizable, dis-
tinct “arts district,” streetscape improvements should play two impor-
tant roles. First, they should reinforce the pedestrian friendly environ-
ment needed to create an “urban village,” and second, they should be
designed and created by local artists, who through their involvement in
reshaping the neighborhood, can make visible the new energy and cre-
ativity of this emerging arts district.

The East Village Association has already recognized the significance of
streetscape improvements by supporting the efforts of individual mer-
chants who have placed small street trees in large sidewalk planters so
as to improve the area’s urban image. Although this ad hoc effort is
admirable, its effectiveness and overall impact will ultimately be lim-
ited, since the trees will only be able to grow as large as their pots allow.

In order for the streetscape enhancements to be truly successful, they
require the full commitment of the City of Long Beach. Planting street
trees that provide shade for the pedestrian and soften the urban environ-
ment should be a top priority, as should human scale street lighting that
creates comfortable and safe pedestrian environments which encourage
people to activate the streets at night. Furthermore, it is important that
the definition of public safety include creating comfortable pedestrian
envirorunents, rather than simply considering how to most cost effec-
tively achieve minimum illumination levels for vehicular safety.

While targeted capital improvements are essential to the Last Village Art
District’s future, they will not in and of themselves assure the area’s suc-
cessful development. Indeed, encouraging human activity is as impor-
tant as investing in landscape and urban “furniture” enhancements.

Like other parts of Long Beach, the East Village has 15 foot wide side-
walks that are capable of supporting a variety of enhancements and ac-
tivities. This existing resource gives the area a distinct advantage over
many southern California cities when it comes to creating a lively, ped-
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estrian-ortented streetscape. Inorder to capitalize upon this asset, the
City should encourage indoor, private activity to encroach upon the out-
door public-right-of-way, all the while taking into account valid public
safety concerns. Sidewalk cafes, sidewalk displays of merchandise and
even street vendors with pushearts activate the street at a scale that en-
courages pedestrian use. This activation of the street can be achieved
with essentially no public investment - it simply requires a change in
public policy. Instead of viewing private commercial uses of sidewalk as
an abuse of public property, it should be viewed as a win-win situation
providing as much value as an enhancement of the public realm as it
does to the private enterprise.

At both public workshops, community participants strongly supported
public investment in physical streetscape enhancements. More specifi-
cally, those blocks clustered around the “heart of the East Village,” at
Broadway and Linden, were identified as being the most desirable loca-
tions for streetscape improvements.
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In order to create an art district’s special character, it is important that
enhancements express creativity rather than consistency and uniformity
of style. The energy and eclectic creativity of aiy arts district can best be
achieved by involving artists themselves in the design of all streetscape
improvements. For example, if gateway entrance signage is designed
for the East Village Arts District as a collaboration between a graphics
artist and a public artist, it should be exempt from the citywide stan-
dards restricting the shape, character, and size of neighborheod monu-
ment signage.
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Too often, public artis thought of as a series of murals and /or sculptural
objects. While murals and sculpture certainly are important forms of
public art, the limitations of funding specifically for art limit their poten-
tial impact. If, on the other hand, every public works investment is seen
as an opportunity to involve an artist in the design process, the impact of
art can be increased exponentially for a very, very small incremental in-
vestment. For example, if the City agrees to construct pedestrian “chok-
ers” at key intersections, which narrow the vehicular right-of-way by
the width of the parallel parking in order to create the perception of an
easier pedestrian crossing, then they should be collaboratively designed
by civil engineers, who ensure the public safety, and artists, who invent
memorable public places. Similarly, when street trees are planted, rather
than simply selecting a tree grate out of a commercial catalog, artists
could design individual tree grates which take into account valid public
safety concerns, meet ADA code and landscape maintenance standards,
and create unique pieces of public art (see Appendix F). Opportunities
for integrating public art in streetscape improvements include: paving,
benches, bus stops, light fixtures, tree grates, tree protectors, trash recep-
tacles, bicycle racks, signage and information kiosks.

Due to the wide range of specific potential streetscape improvements, it
is difficult to establish a fixed cost estimate for the construction of a “typi-
cal” block of improvements. However, for budgeting purposes, it is rea-
sonable to assume the following set of basic improvements and associ-
ated cost ranges for both sides of a single city block:

Misc. Demolition & Preparation 510,000 -% 15,000
Street Trees $10,000 - % 15,000
Tree Grates $ 15,000 -$ 20,000
Paving Improvements @ Chokers 515,000 -5 20,000
New Pedestrian Scaled Street Lighting $10,000-% 15,000
Misc. Street Furniture $ 5000-% 6,000
Contingency @ 10% $.6500-5_9.000
Sub Total Construction Budget % 71,500 - $100,000
Design Fees @ §%-10%* S 6500-8 9,000
City Management Expenses @ 8%-10%* 5 6,500-% 9,000
Misc. Permits @ +/-5% 5 3,500-% 5,000
Contingency @ +/-10% S 72000-% 10,000

Total Budget per Block +/-$ 95,000 - $133,000%*

*%

Design Fees as a percentage of the construction cost will be reduced the
farger the total project’s scope and budget.

Costs vary depending on block length, Additionally, streetscape improve-
ments do not necessarily need to nclude all of the components histed above;
rather, the improvements could be phased over a number of years to reduce
the cost per biock.

Streetscape improvements would be implemented by the City of Long
Beach and Business Improvement District, in collaboration with local
artists.

Tt
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Public Art Improvements

The near term goal for public artist participation in the Fast Village should
be to help define the identity of the village as an “Arts District.” To dem-
onstrate and strengthen this commitinent to the arts, it is recommended
that a Public Art Policy be created, adopted, and implemented for the
East Village Arts District. Central to this policy must be the concept of
community involvement and the inclusion of artists in the act of memo-
rable, people friendly place-making.

In September of 1989, the Redevelopment Agency adopted a Percent for
Public Art Policy and established a partnership with the Public Corpora-
tion for thie Arts (FCA) to administer the program. The East Village pres-
ently falls under two designated redevelopment project areas (Down-
town and Central); however, the Percent for Public Art policy is only in
effect in the Downtown project area, which covers just a smalt percent-
age of the East Village bordering Long Beach Boulevard and Ocean Bou-
levard.

The first step in establishing a Public Art Policy for the East Village should
be the amendment of the existing Long Beach Percent for Public Art policy
to include all of the area within the newly defined East Village Arts Dis-
trict. Further, it is recommended that PCA establish a specifically desig-
nated East Village Public Art Fund with its own East Village Arts District
Advisory Group to gather ideas and give input on all public arts projects,
programming, and planning. It is very important that resident artists
play an active role in the Advisory Group.

Under the present Percent for Public Art policy, developers of any pubtic
or private project (excluding low and mederate income housing) with
development costs in excess of $500,000, who request assistance from
the Redevelopment Agency for projects anywhere in the East Village are
required to expend one percent of the total development cost on a public
art program. Note that the minimum dollar value and the exclusion of
low and moderate income housing would result in the majority of con-
versions to live/work being exempt from the Percent for Art obligation.
Because art is such an important component of the East Village's new
identity, it is recommended that the Percent for Art policy be further
amended to require private and public developments, rehabilitation

projects, adaptive reuse and/or tenant improvement projects with val-
ues of less than 3500,000 contribute one half of one percent (1/2 percent)
to the new East Village Public Art Fund.

At present, the Long Beach Percent for Public Art policy requires that 70
percent of the one percent obligation be spent on the development site,
and 30 percent be contributed to the PCA’s general Public Art Fund to
cover their management of the arts. Because the funds generated by
most of the development projects likely to occur in the near term will be
quite small, it is further recommended that the present policy be amended
to allow for the aggregation of the 70 percent portion of the one percent
obligation. These funds would be used in locations off the development
site, at the discretion of the East Village Arts District Advisory Group,
thereby insuring that the funds generate truly significant enhancements
to the Arts District.

Animmediate opportunity to demonstrate the value created by this policy
change, will be created by the proposed GVD Retail Center Develop-
ment on the International School Site. If a significant portion of the GVD
Percent for Public Artis applied to public art at key locations throughout
the East Village, it can go a long way towards imunediately creating a
new symbol of the Art District’s identity. Possible projects using the GV
funding could include:

* A set of 5-10 artist designed street medallions to be repeatedly
mounted on selected existing street light poles along key streets
or at key intersections such as Broadway from Long Beach Bou-
levard to Alamitos Avenue. The mixture of painted metal Me-
dallions would represent an eclectic range of artist’s work and
would be designed to support future changeable street banners
for special events and holidays.

¢ A Phantom” Gallery and Windows Program utilizing empty
storefronts to create showcases for the newly recruited art com-
munity and to bring intense pedestrian activity to the retail streets
in coordination with the East Village Celebration of the Arts.
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* Mural(s) at primary lecations in the East Village would contrib- Information Centers and Kiosks
ute immediately to the new Arts District identity and could be
painted onre-locatable exterior grade plywood to extend the life
and value of the mural.

Description

Facilities should be lecated along the Kast Village's key activity streets
to provide information regarding uses (such as restaurants, galleries,
entertainment, and shopping), events, performances and exhibitions,
transit, services, and local agencies (a Business Improvement District,
East Village Association, Public Corporation for the Arts, etc.). Infor-
mation mav also be offered to assist artists, developers, and businesses
in the identification of potential properties. They may be developed as
free-standing kiosks containing brochures and /or a computer termi-
nal to access information, or as small structures that are staffed. These
should be dispersed at multiple locations in the East Village in addi-
tion to the previously described proposed packing facility at Broad-
way and Ehm Avenue (see Appendix I for examples).

Any of the above projects or programs would create a greater impact on
the East Village Arts District than simply incorporating public art in the
basically vehicular-oriented, proposed GVD Retail Center which is lo-
cated on the edge of the Village. All of the above projects and programs
would significantly contribute to the immediate creation of a recogniz-
able identity for the Arts District and would assist in marketing the Vil-
lage to artists and other related uses.

Design Specifications

Informational kiosks and facilities should be designed to reflect the
unique qualities ot the Hast Village Arts District and be integrated with
the broader spectrum of streetscape improvements previously de-
scribed. .

Implewmentation Respousibility

The Redevelopment Agency or a Business Improvement District would
be responsible for the implementation of the informational kiosks and
centers. Local artists should be retained to participate in the design of
cach kiosk/ facility, contributing a distinct identity and “signature” that
differentiates these from similar facilities in other districts of the City.
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Alley Improvements

Description

Many of the Fast Village's blocks contain alleys at the rear of the street
facing parcels. Generally, these have a north-south orientation. In the
long term, it is recommended that the alleys be improved to upgrade
their physical and visual quality. Logically, such improvements would
be coordinated and timed with the upgrade and redevelopment of
adjacent properties. In comparison to other recommended improve-
ments, this should be considered a low priority.

Improvements may include:

*  Repaving of the alley surfaces, where deteriorated.

* Installing new lighting fixtures where illumination is inadequate
and repair of broken or burned out fixtures.

* Installing well designed signage indicating alley identification,
street names, directions to key uses, speed limits, parking limits,  Design Specifications
and other pertinent information,

Alley improvements should be designed to complement and extend

*  Planting trees and other landscape, where feasible and appro- streetscape improvements on Broadiway, Linden Avenue, and Lime Av-
priate. enue. Local artists should be solicited to participate in their design.

o Repairing deteriorated walls along their lengths. ‘ L

Implementation Responsibility

¢ Incorporating elements that promote the safety of alley users and
adjacent properties. The Redevelopment Agency or a Business Improvement District would
be responsible for the implementation of the alley improvements.
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PARK AND OPEN SPACE IMPROVEMENTS
Aris Park

iption

The long term success of the Past Village as a medium density, urban
residential community depends on creating a livable neighborhood.
When the majority of residents live in multi-family structures with lim-
ited private open space, the severe deficit of public open spaces is a
major problem. Given the reality of land costs, relocation expenses,
and development costs, it is unlikely that a new, traditional, +/- 8 acre
park will ever be developed in the East Village. Therefore, it is essen-
tial to develop aseries of “pocket” parks ranging in size from 1-2 acres
throughout the Village. In keeping with the focus on the Arts District,
it is recommended that the first pocket park to be developed be an
Arts Park lecated on either side of Linden in the middle of the block
between Broadway and 3rd. This site is ideal since it adds art-oriented
activity at the heart of the East Village Renaissance and because the
condition of the existing structures should keep the acquisition and
relocation costs relatively low (see Appendix F).

The need for additional new public open space was repeatedly cited
during the early public input phase. The reality of this need was fur-
ther dt.monmmtcd sy the fact that the Arts Park was one of the top
three selections for the investment of public funding in the final public
workshop. The community selected the Arts Park over many other
improvement strategies cven though it was “priced” as a compara-
tively expensive commitment relative to marketing efforts and other
incremental improvements, such as streetscape enhancements. The to-
tal cost for ;\rqniring the properties and relocating the residents is esti-
mated to be between $500,0600 and $1,000,000 (depending on the final
number and type of properties pure \azsui), and the cost for park im-
provements in 1996 dollars should be of a similar %c‘ale {depending on
the final size of the site and scope of development). The total cost for
developing the Arts Park in 1996 dollars should bc 51,000,800
52,600,060,

Design Specifications

The Arts Park must be designed through a collabaration between a
landscape architect and artist(s}. The design must demonstrate the in-
tegration of public art into multiple features of the park (hardscape,
benches, lighting fixtures, trash containers, environmental sculptures),
but should also provide sites for rotating sculpture and mural installa-
tions, as well as a small stage for music, spoken word and performance
art events. The Arts Park must also serve neighborhood needs by pro-
viding a simalt children’s play area (perhaps designed by an artist?)
and an oasts of greenery in the urban environment for everyone to
enjoy.

The Arts Park should be activated on a daily basis by encouraging ad-
jacent businesses, such as outdoor cafes, to open up into the park, This
would provide the Arts Park with additional positive activity, thereby
adding “eves on the public space” and making for a safer place. Vor
speudl events, such as the Fast Village Celebration of the Arts Festival
and Art Walk, Linden could be closed to thru-traffic, thereby convert-
ing the street (with special paving and possibly a “gateway” sculp-
ture) into a central plaza for the festival.
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relationship with either the Art Department of Cal State Long Beach
and/or the PCA should be maintained to develop creative program-
ming for the Arts Park.

Ongoing operation and maintenance of the arts park would be the re-
Y sponsibility of a Business Improvement District, the East Village Asso-
ciation, or, should they locate in the Fast Village, the Califorma State
University, Long Beach Fine Arts Program. The size and function of
the park would make it unlikely that the City would assume responsi-
bility for its maintenance.

AMpeh

There is no present source for park funding which could be utilized for

the Arts Park. The first issue which must be addressed is whether or
not small scale, urban pocket parks such as the Arts Park meet the
standards of the Long Beach Department of Parks and Recreation and
whether or not there needs to be a policy change to develop strategies
to address pocket parks. Modification of the Parks and Recreation
policies would allow the Arts Park to be prioritized for the next poten-
tial Los Angeles County Bond for Parks.

Analternative approach for the long term maintenance of the Arts Park
would require the establishment of a Business Improvement District
to take responsibility and liability for the park. As suggested in the
description of the East Village Celebration of the Arts Festival and Art
Walk, this event could serve as a major fundraiser to underwrite the
expense of maintaining and programming the Arts Park. Along term
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Neighborhood and “Mini” Parks

The Fast Village Jacks sufficient park and recreational facilities to sup-
port the needs of existing residents. The absence of vacant land and
resources for property acquisition and development will exacerbate
this situation as additional residential growth occurs. Park acreage,
most realistically, will be increased as individual or small aggregations
of fots are acquired and improved as they become available. Overtime
anetwork of “mini” parks containing “tot” lots and small scale recre-
ational facilities (children’s swings and slides, baskethall courts, and
s0 on) may be developed throughout the Village. Their size would
limit the development of new athletic fields and larger recreational
facilities such as swimming pools and tennis courts. Some may be
developed as community gardens serving adjacent residents. Such
parks are ditficult for City staff to manage and may necessitate the
commitment of local organizations, such as a Business Improvement
District or East Village Association, for management and maintenance.

As additional funding resources may become available through mu-
nicipal bond initiatives, opportunities should be considered for the ac-
quisition and improvement of a larger area for one or more neighbor-
hood parks. The benefit of a larger park must be weighed relative to
the likely need and economic and social costs of relocating existing
residents from the acquired properties.

Design Speciticutions

“Mini” and neighborhood parks must be developed to be compatible
with adjacent land uses. The site must be carefully designed to limit
noise, lighting, and activity so that it does not spill over onto adjacent
properties. Of primary concern will be the safety of park users and the
adjacent properties. Park areas must be designed to be visually open,
so that the users are visible and can be monitored from adjacent prop-
erties.

Lmplewentation Responsibility

The City of Long Beach or a Business Improvement District would be
responsible for the development of “ming” andd neighborhood parks.
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REGULATIONS AND GUIDELINES

Update of Live/Work Ordinance

Recognizing Loth the need to find meaningful uses to revitalize many
central city lecations and the valuable contribution people engaged in
the arts bring to the life and culture of cities, in 1979 the State of Califor-
nia adopted Senate Bill 812 enabling cities and counties to adopt alter-
native building regulations for conversion of commercial and industrial
buildings to a new class of occupancy called “joint living and work quar-
ters.”  Many cities (Los Angeles, San Diego, San Francisco, Berkeley,
Emeryville, Pomona, San Jose and Eureka) have used this enabling legis-
lation to adopt modifications relaxing the requirements of the Uniform
Buitding Code, Title 24 and/or their local Zoning Code to facilitate eco-
nomicatly viable conversions of existing building stock to live/work.
When a jurisdiction, like Long Beach, has not adopted a defined set of
Building Cede Modifications in the form of a Live / Work Ordinance, each
separate developer must go through the potentially lengthy, uncertain,
expensive and certainly frustrating process of applying for an entire set
of individual building code modifications. This is guaranteed to slow
down and/or stop the conversion process. The success of the East Vil
fage Arts District depends on the City of Long Beach adopting appropri-
ate live/work planning and building departiment ordinances.

Adoption of a Building Code Modification Ordinance creating a new
Live/Work Occupancy category addresses the first critical building code
modification, which is the combination of living (R occupancy) and work-
ing (B cccupancy) activities in one space without the occupancy separa-
Hon presently required by the Uniform Building Code (UBC). The suc-
cess of artist loft and other live /work space is based on the flexible over-
lap of the living quarters with the working space. It cannot work if the
small iving quarters portion of the unit must be fully separated from the
working space by a fire rated partition. The ordinance must then detine
the occupant load for this new Live/Work {1./ W) Occupancy. Recogniz-
ing the lowered intensity of use when living quarters are combined with
working space, it is appropriate to reduce the cccupant load to one aecu-
pant per 500 square feet.

The Fire/ Life Safety concerns raised by the combination of R and B oc-
cupancies has been successfully addressed by the Ordinances already
adopted and tested by other California jurisdictions that took advantage
of the 1979 enabling legislation {see Appendix G for examples of Live/
work ordinances). The typical Live/Work Ordinance precludes hazard-
ous activities such as the use of open tlames or the storage of flammable
materials, requires the installation of hard wired smoke detectors and
may require the installation of a fire sprinkler svstem for live /work build-
ings over a certain minimum occupancy.

The economics of converting older industrial/comumercial buildings to
live/work also need to be addressed in the new ordinance. Forexample,
based on the enabling legislation, in order to keep the cost of conversion
economically feasible, the City should allow the change of occupancy
without triggering full compliance with present day seismic stabiliza-
tion, sound and /or energy insulation standards. The change of use should
not itself trigger full compliance with Title 24 Handicapped Accessibil-
ity. Rather, it should be treated as a remodel of an existing building with
the relevant compliance triggers. Minimal standards for light, ventila-
tion, plumbing, electrical and heating must also retlect the economic limi-
tations of this type of building conversion.
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Similarly, assuming that the City accepts the premise that conversion of
underutilized, older industrial and commenrcial buildings is beneficial to
the health of the community, it is important that the change of use to
live/work should be exempt from school fees, traffic impact fees, park
impact (Quimby) fees, and other impact fees and entitlement charges.
Lither the Zoning or the Building Code Ordinance should be drafted to
include findings that the development of live /svork space in existing
buildings is not expected to increase impacts on the traffic system, the
school system, the open space system, ete. Fees for utility connections
should only be applied if additional new capacity is required for the
changed use. 1f additional capacity is required, then the fees should be
based on the realistic expectation that the facilities are more commercial
than residential. Itis also important that the City create a very cost effec-
tive business license category for artists and creative professionals, so as
not to discourage these relatively unprofitable businesses from locating
in Long Beach.

A final critical economic issue is the need to define the maximum per-
centage of live / work space that can be allocated to residential use. Typi-
cal ordinances usually limit the “living” portion of the space to 25-30
percent of the area of the unit. This is important for tax purposes, since
it assists the individual taxpayer build his/her case with the IRS that
even though the work space is not isolated from the living quarters, it is
a legitimate business expense. This relative percentage of 70 percent work
space differentiates live/work from home occupancy.

While the above issues require modifications to the Uniform Building
Code, there are equally important planning issues which should be ad-
dressed in the Zoning Code. For example:

*  Should the Live/Work Occupancy be allowed throughout all in-
dustrial and commercial zones in Long Beach, or is it preferable to
limit it to the East Village and/or the Downtown Planned Devel-
opment (“PD-30") and/or any other defined area?

¢ Should the Live/Work Occupancy be allowed throughout all mixed
use zones in Long Beach, or is it preferable to limit it to the Fast

Village and/or the Downtown Planned Development (“PD-30")
and/or any other defined area?

* Should the Live/Work Qeeupancy be allowed inany residential
zones? it is allowed, should it be allowed “by-right,” or should
it undergo the added scrutiny of an Administrative Use Permit
review?

¢ Should the adaptive reuse of any building for live /work grandfa-
ther in the existing parking whatever it may be, or should there be
minimal parking standards? Note also that the conversion from
commercial use to live/work will reduce rather than increase park-
ing demand and that the conversion from industrial to hive/work
has essentially no impact on parking demand. Therefore, conver-
sion of existing buildings should not require any additional park-
ing. Recommended parking standards for new construction of
live/work space should be at one space per 1,000 square feet of
building area.

* Should the conversion to live/work be a “by-right” use, orshould
it require the additional scrutiny of a conditional use permitting
process?

Many of these questions have impacts far beyond the scope of the £ast
Village Arts District Guide for Development. However, since it is clear that
the key to the success of the East Village Arts District lies in the removal
of obstacles to the creative reuse of existing building fabric, it is recom-
mended that live/work be allowed “by-right,” without additional park-
ing in all mixed use zones and by Administrative Use Permits within all
residential zones.
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Zoning (“PD-30") Revisions to Facilitate
Pedestrian~Oriented Development

Description

The City’s Zoning Requirements should be modified to ensure the de-
velopment of pedestrian-oriented uses in the Fast Village, This may
be accomplished through an overlay of guidelines that are applicable
to the primary commercial and mixed use activity streets, including
Broadway and portions of Linden Avenue and Ocean Boulevard. Pe-
destrian-oriented residential streets, including the Lime Avenue “bou-
tique” hotel district, would be excluded. Other comumercial streets may
be added as considered appropriate in the future, Ordinance revisions
would regulate the types of uses to be accommodated, location of park-
ing, and design of street-facing elevations. Example pedestrian dis-
trict requirements are provided in Appendix F of this document. These
should require the following:

* uses thatare located along the street frontage of buildings should
be characterized by a high level of activity and pedestrian inter-
est {avoiding offices, storage, and similar uses);

*  parking should be located behind, below, or above street facing

uses;

»  buildings should be located directly on, or in proximity to, the
public sidewalk, excepting setbacks that may be used for out-
door dining, public plazas, or landscape; and

e the street facing building elevations should be designed to pro-
mote pedestrian interest including the incorporation of windows
along a majority of its length and modulation and articulation of
the facade,

Dplementation Responsibility

The City of Long Beach Planning Department would be responsible
for the revision of the "PID-30” ordinance.
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Zoning (“PD-30") Revisions to Reduce
Building Height Limits

Current zoning regulations for the East Village allow new construc-
tiony of eight to 24 stories throughout most of the area and unlimited
heights along Ocean and Long Beach Boulevards. City staff has rec-
ommended revisions that would decrease the heights to three to six
stories throughout much of the area, with unlimited heights retained
along Ocean Boulevard and portions of Long Beach Boulevard. Within
the interior, these heights are largely inconsistent with existing devel-
opment and create an expectation of development potential that can-
not be supported by the market and unrealistically drives up land
prices. Furthermore, market forecasts for new residential construction
indicate that three to four story buildings, at a maximum, will satisfy
future demand. Finally, the City’s proposed heights would sn)mfx
cantly impact the abxht) to preserve the existing lower density neigh-
borhood in the vicinity of Saint Anthony’s Church,

Consequently, it is recommended that the zoning ordinance (“PD-30")
be modified to reduce the heights to reflect the existing character of
the East Village and realistic development potentials. Areas along
Ocean Boulevard and the first two blocks of Long Beach Boulevard
would continue to be designated for unlimited heights, reflecting their
scale and importance. Areas of Long Beach Boulevard north of Broad-
way would be designated for a 150 foot height limitation (approxi-
mately 10 stories) to ensure a high scale of urban activity and recogni-
tion of the Metrorail Bhue Line. Areas flanking 1st Street, west of Lime
Avenue, would be designated for six stories, while areas flanking Broad-
way to 4dth Street would be designated for four stories. These reflect
existing development and could accommodate the development of
structures that integrate housing with commercial uses. Arveas to the
north would be reduced to two stories to account for the existing mix
of development and prevent substantial intensification, while parcels
along 7th Street would be retained for three to four stories. The pro-
posed reduced heights provide sufficient housing capacity for the City
of Long Beach to accommodate its “fair share” of future populatmn
growth and housing demands.

Limplementation Responsibility

East Village Arts District Guide for Development
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The City of Long Beach Planning Department would be responsible
for the revision of the “PD-30" ordinance.
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MARKETING AND PROMOTIONAL PROGRAMS

Establish an East Village Marketing and Promotional
Organization

Description

It is recommended that an organization be established, or an existing
organization be restructured, to assume the responsibility for the mar-
keting and promotion of the Bast Village. This organization should
serve as a proactive catalyst in heightening the identity, quality of life,
and activity of the Village, rather than taking the traditional reactive
position of most city planning departments. It should take an aggres-
sive stance to market the Village to prospective artists, businesses, and
developers, facilitate the retention of existing businesses, and promote
uses and events. Membership should be composed of representatives
of the key organizations and interests of the East Village, including the
Redevelopment Agency, East Village Association, Downtown Long
Beach Associates, and Public Corporation for the Arts, as well as local
residents, artists, and businesses. If located within an existing organi-
zation with other responsibilities or constituencies, it is critical to have

one or more staff persons fully dedicated to and accountable for the

advancement of the East Village’s interests.
Its responsibilities should include:

o Recruiting fifty new artists inlive/work facilities as a near-term
goal. Advertisements should be published in arts-oriented pub-
lications, such as the LA Weekly, and assistance provided in the
identification of potential live/work buildings, negotiation of
rents, and acquisition of permits.

» Recruiting arts-related, neighborhood--serving (e.gz., grocery
stores), restaurant, entertainment, and other high activity-gen-
erating businesses to serve as “anchors” to stimulate further de-
velopment. Priority should be placed on the early identification
of atleast one highly visible and active project. An example may
be a mixed use development that integrates performance spaces,
galleries, restaurants, and retail in a pedestrian oriented “urban

village” environment. As above, the organization should pro-
vide assistance in the identification of buildings/ sites, negotia-
tion of purchase and/or rents, and acquisition of permits.

¢ Encouraging and providing incentives for existing businesses
(such as the Vons Supermarket) for the upgrade and expansion
of their facilities, where appropriate. Where appropriate, the or-
ganization should assist in permit processing.

¢ Soliciting California State University, L.ong Beach to locate its
Fine Arts studios in the East Village as an interim use while on-
campus facilities are being renovated. The University and its
students should be encouraged to participate as key players in
the conduct of community events, such as an art walk and phan-
tom galleries, and maintenance of an arts park.

*  Recruiting other arts organizations in Long Beach and surround-
ing communities to relocate in the East Village. This should in-
volve direct contacts, advertisements, and other techniques. The
Public Corporation for the Arts should be integrally involved in
this effort.

*  Preparing and distributing brochures, newsletters, videos, and

other materials advertising and promoting the uses and events
of the East Village.

Implementation Responsibility

The establishment of an East Village marketing and promotional orga-
nization should be coordinated through the City of Long Beach Rede-
velopment Agency.
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Establish and Implement an Annual Calendar of Events  Celebration of the Arts Festival and Art Walk

,,,,,,,, Description

A community’'s identity and quality of life are often influenced by the
conduct of events that celebrate it as a special place. These provide
opportunities for residents to socialize as well as to attract visitors to
experience a community’s unique functions or characteristics, such as
the fine and performing arts. Since there is little that provides identity
for the Fast Village today, it is recommended that an annual calendar
of events be established for the conduct of arts-refated and commu-
nity-oriented activities. The former may include arts walks (refer to
separate description), exhibitions and phantom galleries, performing
arts festivals (music, drama, and/or dance), children’s arts education,
and similar events. Farmers” markets, block parties and community
picnics, 5k and 10k races, and bicycle races are representative of the
latter. These should be conducted in the East Village's live /work spaces,
galleries, churches, and other buildings, as well as in temporarily closed
streets and parks.

A master calendar of events should be developed once a year, with
events added or deleted as necessary during the year. Most events
require a minimum of a year for planning, organization, confirmation
of venues, facilities, and participants, advertising, and funding.

Community-oriented events should be publicized by local newslet-
ters, newspaperarticles and advertisements, posters in local businesses
and public bulletin boards and kiosks, banners on the streets, cable
television broadcasts, the Internet, and similar techniques. Arts-re-
lated events could be publicized through the same media citywide and
in additional media throughout southern California {e.g., in the LA
Weekly). Local artists should be retained to assist in the design of pub-
licity media.

Implementation Responsibility

The annual calendar of events would be the responsibility of an East
Village marketing and promotion organization. Support could be pro-
vided by the East Village Association and Downtown Long Beach
Associates. The Public Corporation for the Arts should be used as a
resource to attract and involve local artists.

One eventwhich is equally critical to the initial marketing success and
long term health of the East Village Arts District is a yearly Celebration
of the Arts Festival and Arts Walk. This event needs to be a major,
well-organized, highly publicized, well attended successful program.
It will serve to introduce the art community to the new Last Village
Arts District as well as provide essential exposure and marketing for
the artists living and working the village (see Appendix F),

The concept of the Arts Walk is similar to the highly successful Venice
Family Clinic Art Walk, where over 100 studios and galleries of artists
living throughout Venice, California ave opened up so that the public
can enjoy the almost voveuristic experience of seeing where art is cre-
ated. Tickets for the Venice Family Clinic go for $45 per person for the
self-guided walking tour and over $100 for docent-guided small tours
conducted in vans. Concurrent with the Venice Art Walk, there is an
Arts Fair with booths selling food, as well as arts and crafts combined
with live music and spoken word events. The yearly event is always a
very successful fundraiser, bringing thousands of visitors to Venice and
significantly contributing to the success of the Venice Family Clinic,
the artists and local businesses.

It is essential that the next East Village Celebration of the Arts set itself
apart from previous events and redefine a new standard for a major
yearly art event serving the greater Long Beach area. While itis clear
that the East Village Art Walk cannot instantly compete with the inten-
sity and scale of the Venice Art Walk, it is very important that the event
be a major success from the beginning. In order to create the critical
mass needed to make a strong enough attraction and develop momen-
tum for future events, it is recommended that the next East Village
Arts Festival and Walk aim for a minimum of 10-15 studios with inter-
esting work, 5-10 “phantom” galleries and windows, 25-30 arts and
crafts booths, plus 5-10 food vendors (preferably representing local res-
taurants) and five live music performances. The success of this pro-
gram also requires a commitment to develop effective, timely, strong
public relations and advertising. To support the promotional
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effort, it is important to make clear that the money raised by the event
will go to support important art functions which generate goodwitl
and community support. For example, the money could be used to
underwrite achildren’s art center/ program taught by the resident art-
ists, or it could support the creation and maintenance of the proposed
Arts Park.

Implementation Responsibility

The annual Celebration of the Arts Festival and Art Walk would be the
responsibility of an East Village marketing and promotion organiza-
tion. Support could be provided by the East Village Association and
Downtown Long Beach Associates. The Public Corporation for the
Arts should be used as a resource to attract and involve local artists.

Information “Hot Line”

Description

It is recommended that a “hot line” be established to enable residents,
businesses, and visitors to access information about the East Village.
This may utilize a “1-800" telephone number and /or an Internet site
that can be accessed from residences and businesses, as well as “infor-
mational kiosks” that are located at key public locations in the East
Village. Information may be provided regarding key uses {(e.g., res-
taurants, galleries, night clubs, hotels, and grocery stores); perfor-
mances, exhibitions, and events; transit routes and schedules; organi-
zations (e.g., Business Improvement District/marketing and promo-
tional, East Village Assoctation, and Public Corporation for the Arts);
and services {e.g., seniors and youth programs, recreation, health care,
property maintenance, public safety, and development permit process-
ing). Inaddition, it may contain information regarding properties in
the East Village that may be available for live / work, retail, residential,
and other uses (see Appendix IF).

Implementation Responsibility

An information “hot line” could be maintained by a local marketing
and promotions organization, the Downtown Long Beach Associates,
or the East Village Association.
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ONGOING COORDINATION

Involvement of the Public Corporation for The Arts

Description

Artist participation in the conceptual and planning phases for proposed
cultural events, infrastructure enhancements, and public and private
development is critical to the objective of effectively establishing a
unique identity for the district. Artists should be considered valuable
resources and integral to the development of the East Village and should
be asked to enter into collaborative working relationships with those
involved in improvements and development plans. Many of these
opportunities are identified in the preceding sections (e.g., streetscape
improvements, public art, and targeted development sites).

Over time the layers of detail, ornamentation, and urban design en-
hancements contributed by artists participating in the process from its
earliest stages, will assist in creating a true artistic identity for the Vil-

lage.

The Public Corporation for the Arts (PCA) has the expertise, experi-
ence, and resources to assist a marketing and promotions organization
(Business Improvement District or Downtown Long Beach Associales),
local organization, such as the East Village Association, the City, and
community residents and businesses in achieving the objectives for
the development ot a viable arts district in the Fast Village. Potential
continuing roles for the PCA include:

°  Serving as a communications link and information resource
through the data base of visual and performing artists, arts or-
ganizations, artist opportunity listings, reports, and ongoing
partnerships with regional, state, and national arts agencies (sce
Appendix H).

s Pacilitating linkages between the arts comumunity, the City, busi-
nesses, neighborhood groups, and developers.

»  Providing arts marketing expertise to the arts community, thereby
ensuring maximum impact from strategic marketing initiatives
and promotional efforts.

*  Advising businesses, neighborhood groups, and cultural orga-
nizations planning to create cultural programs and events for
the East Village. On a case by case basis and with broad ap-
proval, act as fiscal receiver for cultural arts.

*  Continuing advocacy for arts-related enhancements and an arts
focus for the district (live/work spaces, events, public art, and
$0 OnY.

¢ Establishing a pilot-program for public art to capitalize onartist
involvement in the East Village in all phases of its development.

Inplementation Responsibility

The Public Corporation for the Arts, in cooperation with the City of
Long Beach, alocal marketing and promotional organization, and other
organizations.
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Involvement of the East Village Association
Description

The East Village Association provides a forum for the interaction of
local residents, businesses, property owners, and City of Long Beach
representatives to formulate and implement action programs to ad-
dress the key issues and capitalize on opportunities that impact the
community. The Association was instrumental in the initiation and a
key participant of the planning process for the Guide for Development
and will be equally important in carrying out its recommendations.
Potential continuing roles for the Association include:

e Providing amechanism for the discussion and resolution of com-
munity issues, including conflicts between residents, businesses,
visitors, and other parties.

*  Servingas a member of, and providing direction for, a local mar-
keting and promotions organization for the Fast Village. This
should include participation in the scheduling, organization, and
conduct of community events.

*  Servingas a communications link and information resource with
local residents, property owners, businesses, and organizations
with the marketing and promotions organization, City staff, ser-
vice providers, developers, and other interests.

=1
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» Providing input for, and acting as a critic of, private develop-
ment and public improvement proposals.

*  Serving as an advocate of East Village issues and objectives be-
fore the Long Beach City Council, Planning Commission, Rede-
velopment Agency Board, and other City and County agencies.

Implementation Responsibility

The East Village Association, in association with City staff, boards, and
commissions, the marketing and promotions organization, the Down-
town Long Beach Associates, service organizations and providers, and
other agencies.




FINANCING

Agency Loans

Adiversity of funding sources are identified below, which can be used to
implement recommended revitalization strategies. This information is
supplemented by pro-formas, found in Appendix D, that assess the fea-
sibility for converting existing structures to live/work spaces.

Description

The City of Long Beach uses two residential rehabilitation loan pro-
grams. The first,a homeowner occupant loan program, provides loans
to correct building and property deficiencies and for other rehabilita-
tion which, if not undertaken, could result in a deficiency. The maxi-
mum loan amount is $25,600 and the annual interest rate is three per-
cent on a simple interest basis. There are several constraints, the most
important of which is that the family income of all titleholders must
meet HUD guidelines, which range from income levels of $28,750 for a
family of one, to $44,300 for a family of five. These income levels are
80 percent of area median income.

Although this owner-occupant program is probably most applicable
to the single-family residences in the northeast portion of the Fast Vil-
lage, it might be suitable for some artists’ lofts in the East Village. The
loan can be applied to properties with up to four dwelling units on the
same parcel, provided that the titleholder and owner meets the income
requirements.

The second loan program applies to multi-family residential rehabili-
tation, and utilizes HOME funding. This rehabilitation program has
significantly more restrictions than does the ownership program. In
addition to both income and rent restrictions, the funds are directed to
larger units, areas outside of the East Village, and better quality build-
ings than a number of sites that are currently contemplated for artists’
workspace. These loans, however, may be useful for some individual
apartment projects in and around the East Village. Because this loan
program involves the use of federal funds, the ability to modify the
criteria and parameters is expected to be limited.

While both of these loan programs will have spot applications in the
East Village, their primary purpose is the partial rehabilitation of tra-
ditional single-family and apartment uses. To the extent that the Agency
wishes to facilitate development of moderate and market rate live /
work projects, it is recommended that the Agency implement, on a
case-by-case basis, a loan program that is restricted to projects or units
which meet the live /work ordinance criteria. Where projects include,
or are limited to, artists who meet the income tests, then the Agency
could consider a subsidized interest rate, as with the current rehabili-
tation programs. For those units targeted to individuals who do not
meet the income tests, the Agency loans would be at market interest
rates.

There may be at least one other funding possibility, which is more ben-
eficial to the area. Private development activity is already creating live/
work space in the East Village with existing lenders. It is recommended
that the Agency consider a program with existing lenders whereby the
Agency would guarantee the top 10 to 20 percent of debt service on
projects in order to encourage them to provide larger loans to other-
wise viable projects. The Agency guarantees could expire after five
years.

Implementation Responsibility

The Redevelopment Agency would be responsible for most loan pro-
grams. The “loan guarantee” program would be implemented by the
Redevelopment Agency, in conjunction with private lenders.
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Other Agency Assistance

Description

One of the key strengths of redevelopment agencies is their ability to
assemble and acquire property for ultimate conveyance to private de-
velopers. In the Fast Village, there are several sites and/or projects
where this power might be utilized as a mechanism for assisting in the
redevelopment and revitalization. One area is the pocket park located
along Linden north of Broadway. This site may require the assembly
of several existing rvesidential parcels and ultimate conveyance of the
park site to Cal State University or, conceivably, the East Village Busi-
ness Improvement District. The other areas where Agency land acqui-
sition and assemblage may be useful or required are the rehabilitation
of the Von’s site, the restaurants at Broadway and Alamitos, the poten-
tial hotel site at Ocean and Alamitos, and the residential area located
behind the hotel site.

At this time, itis not recommended that sites be acquired for purposes
of land banking; however, the Agency should consider utilizing these
powers for appropriate projects at these locations, particularly if spe-
cific entertainment/ restaurant tenants are available or a significant user
is interested in the area. Another area where the Agency may wish to
look at assembling projects is for the provision of parking within the
East Village. Downtown Pasadena, the Third Street Promenade in Santa
Monica, and even the Pine Street area of Long Beach are successful
partially because of public parking that has been provided, or is easily
available, in central locations, thereby allowing pedestrians to walk to
the various venues.

Implementation Responsibility

The Redevelopment Agency would be responsible for facilitating land
assembly if it cannet be accomplished by the private sector.
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The Long Beach Housing Development Company

Descripfion

Based on the types of projects examined and concerns expressed by
developers, it appears that Housing Development Company (HDC)
assistance would be best suited to the low and moderate income live/
work space that is located above the commercial spaces along 1st Street
and Broadway. These projects are expected to show economic viabil-
ity; however, the commercial lending market is generally uncomfort-
able about underwriting the combination of commercial and residen-
tial projects. To that extent, assistance from the HDC applied to the
residential portion of these sites would allow the commercial lenders
to underwrite just the commercial space. Alternatively, these projects
could be funded jointly, with the Agency initially underwriting the
comunercial/retail activities on the first floor, and the Housing Devel-
opment Company underwriting activities onthe upper floor. One thing
that will need to be considered is how to focus retail activities at these
sites in the East Village. As a rule, retail development follows residen-
tial activities or the creation of residential and consumer activities.

Implementation Responsibility

Housing Development Company assistance would be useful for the
mixed use (retail/residential) projects. The HIDC could also facilitate
the reuse of the Lafayctte’s ground floor space for live/work units.



Waiver of Fees

Description

In preparing the ordinance for the development of live/work space in
rchabilitated buildings, City staff should take the position that the re-
use of these buildings does not constitute a new use, but is rather a
continuation ofan existing use. This means that the development rather
of artists’ lofts and live/ work space should be exempt from school fees,
traffic impact fees, and other impact fees and entitlement charges. In
that regard, the ordinance should be drafted to include findings that
the development of live/work space in existing buildings is not ex-
pected to impact the traffic system, the school system, ete. To the ex-
tent that new utility connections or sewer connections, water connec-
tions, etc. are installed, then obviously the units would be subject to
these standard use fees, but such fees should be based upon the realis-
tic expectations of the use of the facilities as more commercial than
residential and probably closer to studio units than one-, two-, or three-
bedroom units, which would be of a comparable size.

In the event that school fees are required, then these sites should be
classified as commercial rather than school-age-children-oriented resi-
dential. Just as senior housing is allowed to have a lower fee, this live/
work space, because it is not school-age-children-oriented, should pay
fees at the much lower commercial rate, if such fees have to be im-
posed at all.

With respect to business license fees, the City should apply its lowest
fee structure 50 as not to discourage home-based businesses from oc-

cupying newly designated live/work spaces.

Implementation Responsibility

The City of Long Beach would be responsible for adopting and imple-
menting an ordinance that permits and improves the viability of live/
work projects.
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Business Improvement District

Description

The Downtown Long Beach Association boundaries include some of
the East Village. The East Village Association should, at least initially,
incorporate themselves with IDL.BA for marketing and promotion of
the arca. There are two compelling reasons, First is cost-efficiency:
much of the overhead needed for marketing and promotion of the Fast
Village is already in place in the DLBA. Second, marketing of the East
Village probably should be conducted in conjunction with the market-
ing of the general downtown areas (Pine Street, the Convention Cen-
ter, the Aquarium, etc.). The East Village might be viewed as perhaps
an eastern anchor or a separate venue for activities in the general down-
town attraction zone. The unique attractions that the Fast Village wishes
to undertake are best marketed under this umbrella, provided that the
Fast Village can get equal or near-equal billing with other areas of down-
town and provided that the East Village does not get lost in the DLBA
organization,

A Business Improvement District (BID) or a Property-based Business
Improvement District (PBID) should be considered for purposes of ex-
tra levels of street and sidewalk maintenance, facade and park mainte-
nance, etc. A Business Improvement District in conjunction with Cal
State Long Beach’s commitment could provide the best mechanism for
organizing and maintaining the Pocket Park Plan for the west side of
the East Village. Some of the attributes and issues related to BlDs are
presented below.

The purpose of a BID is to coordinate and organize local businesses
and properly owners who share a mutual interest in the betterment of
the local business area. To be effective and successtul:

*  BIDs should be initiated by the stakeholders, not by City Hall.

*  There shouid be a consensus among property owners, businesses,
and merchants of the goals of the BID.
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BIDs must be based ona sound market analysis, specifically pre-
pared for the area, as well as an economic development
strategy.

Assessments must be equitable and reasonable and have the
approval of the majority of BID participants.

A BID serves as the vehicle for joint programs which promote an area,
and often includes a capital improvement program to correct long-
standing problems such as parking, traffic and blight which negatively
impact local businesses.

The goals of a BID) usually include:

L]

Revitalizing the local business environment.
Enhancing the viability of the local businesses.

Stabilizing and enhancing the value of local commercial prop-
erty.

Under a property-based BID, known as PBID, programs can also in-
clude: rehabilitation of existing structures, provision of facilities / equip-
ment to enhance security, amenities such as benches, kiosks, lighting,
fountains, and planting areas, marketing /advertising programs, pub-
lic events, and other creative solutions. While BIIDs have a one-year
renewable life, PBIDs can be established for up to five years. Under a
PBID, it is the property owners who are directly assessed.

If a Property-based Business Improvement District is to be established,
here are the technical steps to formation:

Create a non-profit organization.

Develop a service plan with specific property assessments; as
assessments may differ in zones of benefit.

°  Prepare legally appropriate petitions.

*  Gather signatures on the petitions.
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*  Submit signed petitions to the City Council.
*  City Council appoints an Advisory Board,

*  City Council passes a Resolution of Intention to adopt the
PBID and publishes the necessary notices.

°  Atleast two (2) public meetings are held.
*  Contracts are entered into and adopted with the City.

Start-up of activities usually coincides with receipt of assessment
funding.

Iimplementation Respansilility

The East Village Association, in conjunction with the Downtown Long
Beach Associates and the City of Long Beach, isrespounsible for imple-
menting marketing programs and, if necessary, a business improve-
ment district for the area.



SBA and Other Resources

Description

The East Village is part of the both the Long Beach Enterprise Zone
and Long Beach Revitalization Zone. Comparison sumunaries of these
two Zones are provided in Appendix I

Anumber of the Revitalization Zone benefits are unlikely or may mini-
mally affect the businesses or artists moving to the Fast Village. Addi-
tionally, the Revitalization Zone expires at the end of 1997. The Enter-
prise Zone, however, continues in operation through January 2007.
Under the Revitalization Zone provisions, building materials used to
repair or replace buildings and fixtures in the Zone are eligible for credit
of the sales and use taxes paid, which means that this can provide an
immediate start-up credit to business owners. This provision is most
beneficial to business owners who either already are in or are moving
into the Fast Village area. Businesses locating in the district are also
able to write off the entire cost of furniture and fixtures purchased ex-
clusively for use within the district in the year purchased, rather than
amortizing over a three- to five-year period. Businesses in the area are
also eligible for hiring credits. The wage credit applies to residents of
the revitalization area who are hired to work within the area. Under
the revitalization zone, the credit expires in 1997 and is equal to 50
percent of wages, up to $6.37 an hour. The enterprise zone credit runs
for a longer period of time, but is also 50 percent of wages in the first
year, up to $6.37 an hour.

The City also has a revolving business loan program that is targeted to
existing or relocating businesses that cannot receive financing through
conventional sources. These loans are not intended to be subsidy loans,
but are intended to augment conventional or other funding sources.
The program is linked to public bencefits created and project feasibility,
and the City undertakes a typical loan underwriting evaluation. Loan
amounts range from a minimum of $25,000 to several hundred thou-
sand doliars, depending on project type, the needs of the borrower,
and the availability of funds.

Liplementation Respousibility

The City of Long Beach Department of Community Development is
responsible for the implementation of SBA loans, as well as programs
within the Enterprise Zone and the Revitalization Zone.
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PUBLIC SAFETY
Neighborhood Watch Program

Description

Neighborhood watch programs involve neighborhood association
members and other interested individuals patrolling local streets, serv-
ing as block captains, and taking part in other tasks associated with
neighborhood protection under the Police Department’s direction. In
addition to providing additional “pairs of eyes” to watch over a neigh-
borhood, this kind of program helps foster a sense of community by
bringing residents together and involving them in a mutually benefi-
cial activity.

The Long Beach Police Department provides information, support and
“start up” kits for the City’s Neighborhood Watch Programs. The East
Village Association, in addition to other interested community groups,
should contact the department to set up an initial presentation, at which
time an officer will provide the group(s) with valuable information
concerning public safety and the strategies that residents can use to
improve the safety of their neighborhood.

Implementation Responsibility

Neighborhood community groups in association with the Long Beach
Police Department.

l.ocal Storefront Police Office and Foot/Bike Patrol

Description

At the present time, the Long Beach Police Department (LBPD) oper-
ates a storefront police office at 1004 7th Street, near Alamitos. This
facility is open Monday through Friday, from 10 a.m. to 4 p.m., and is
always staffed by one retired police officer. During the day, other of-
ficers who are on duty in the area use the substation on a drop in basis.
Local residents are able t¢ ~+ +t crimes or public safety problems in
the neighborhood, learn about various public safety strategies, and
provide the Police Department with information that may help the
department more effectively carry out its law enforcement duties.

In addition to the storefront police office, the LBPPD currently patrols
the East Village and the rest of downtown with its bike patrol unit,
which is comprised of one Sergeant and eight officers. The downtown
bike patrol is on duty seven days a week, from 7:00 a.m. until 2:00 a.m.

Although a storefront police office currently exists on the periphery of
the Kast Village, it is highly desirable to open another one located fur-
ther to the south, possibly in the vicinity of the Arts District core at
Broadway and Linden. To complement this new substation, the LBPD
should also assign at least one of its bike officers to the East Village.
This officer could use the storefront office as a base of operations, and
would be able to establish relationships with residents and business
owners by his/her high visibility in the neighborhood.

Both the new substation and the additional bike patrol will be particu-
larly desirable as uses intensify in the area. An additional police pres-
ence would help provide a safe and hospitable environment for resi-
dents, business people and visitors alike. It would also go a long way
towards building the local community’s confidence in the area’s fu-
ture, and in the belief that the East Village is a desirable place to make
a home and/or run a business.
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[t should also be noted that as the Long Beach Police Department acti-
vates its new Tourist Police Unit this coming Fall, the East Village should
get its share of this new service. Since the success of the Arts District
will depend upon visitor interest in and support of the East Village
neighborhood, public safety is of paramount importance to the area’s
future. A police patrol that is specially trained to address the unique
needs of the visitor/tourist, would greatly enhance the viability of the
Arts District and markedly improve the lives of both existing and fu-
ture residents and business owners.

Implementation Responsibility

The Long Beach Police Department.

Expansion of Downtown Guides

The Downtown Guides Program provides informational and security
services to residents, visitors, and businesses within a prescribed sec-
tion of Downtown Lonyg Beach. More specifically, the guides serve as
City ambassadors by answering questions and giving directions to
anyone who needs assistance. The guides also provide additional “eyes
and ears” on the street, thereby aiding the Long Beach Police Depart-
ment keep the downtown safe. Finally, the guides provide informa-
tion to the homeless concerning existing city social services, with the
goal of getting people the help they need so that they do not have to
live on the street.

The program’s service area is bounded by Pacific Avenue to the west,
Atlantic Avenue to the east, Ocean Boulevard to the south, and 6th
Street to the north, The guides patrol the service area from 10:00 a.m.
until midnight, Sunday through Wednesday, and from 10:00 a.m. until
1:00 a.m., Thursday though Saturday. The patrols vary in size from
one to six guides.

Fach of the Downtown Guides is a uniformed, state licensed security
officer employed by Wells Fargo Guard Services, the entity whichimple-
ments the program on behalf of the Downtown Long Beach Associates
(DLBA). Each Guide is equipped with a two-way radio and can ad-
vise the appropriate authorities of any situation that arises on the street.
Funding for the program conies from the City’s Redevelopment Agency.

The Downtown Guides program should be expanded so that it en-
compasses all of the East Village. Ideally, this would involve hiring at
least one Guide to patrol the East Village, which would allow the com-
munity to get to know and feel comfortable with this individual.
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The expanded East Village service should be accomplished sooner
rather thau later, since the services that the Guides provide will help
the planning area extend a friendly face to both existing and prospec-
tive residents and business owners, This is particularly important as
the Arts District begins to take shape, since increased activity will ne-
cessitate stepped up security and because public perceptions of safety
go a long way towards encouraging or discouraging future develop-
ment.

Implementation Respe

The Wells Fargo Guard Service, in association with the Downtown Long
Beach Associates and the Long Beach Redevelopment Agency.
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PROPERTY MAINTENANCE

Community Cleanup Patrols

Community Cleanup Patrols are typically involved in picking up trash,
painting out graffiti, and improving landscaped areas by weeding, trim-
ming and pruning. To facilitate these kinds of Local improvements, the
Long Beach Neighborhood Resource Center currently runs the Neigh-
borhood Cleanup Assistance Program. This program makes tools, such
as shovels, gloves, brooms and rakes available to neighborhood asso-
ciations and other organizations, including the boy-scouts and girl-
scouts, to aid in local cleanup efforts. Free paint and rollers are also
provided to groups interested in graffiti removal.

In addition to the Neighborhood Cleanup Assistance Program, Long
Beach also runs a Graffiti Removal Program, which aims to improve
neighborhoods by removing graffiti and discourage further graffiti van-
dalism. This complaint based program is offered citywide and at no
cost to the property owner or tenant. Furthermore, it utilizes three
separate painting teams, each of which is described below:

*  Public Service Painters: City of Long Beach employees who paint
out graffiti on City owned buildings.

s Court Referral Teams: Comprised of non-paid individuals who are
working off community service requirements imposed by a court,
and supervised by City employees whe are not able to do their
regular job due to injury. These teams paint out private prop-
erty, as well as light poles, sidewalks, curbs, etc.

e Private Painting Contractor: Works for City on a contract basis
and only paints out graffiti on private property.



The Neighborhood Resource Center relies upon existing organizations
in the City of Long Beach to advertise its services and programs. The
Ilast Village Association should avail itself of the Center’s programs
and resource and should work to involve as many local residents and
business owners as possible in efforts to clean and improve the East
Village’s physical environment. Individual East Village property own-
ers and tenants should also utilize the Graffiti Removal Program’s ser-
vices, as well as take advantage of the program’s free paint.

Implementation Responsibility

The East Village Association, with assistance from the City’s Neigh-
borhood Cleanup Assistance and Graffiti Removal Programs.

Building Code Enforcement

The City of Long Beach recently initiated Project “Fresh Start,” an in-
terdepartmental etfort created to coordinate enforcement efforts against
chronic nuisance properties located throughout the City. This pilot
program involves the Community Development and Planning and
Building Departments, as well as the Police, Fire and Heath Depart-
ments.

The program’s intent is to establish a line of communication between
the property owner and the City, in order to encourage the owner to
rectify his/her property’s code violations. Violations that are not ad-
equately addressed through this program are subject to a Code En-
forcement Strike Foree action, which is utilized when violations per-
sist, and it brings to bear all of the appropriate City departments/agen-
cies on a problem property. The program also addresses substandard
structures and can lead to demolition in the cases where an owner re-
fuses to adequately address the City’s health and safety standards.

An East Village Code Enforcement Committee should be established
to inventory the neighborhood’s existing buildings and report viola-
tions to the Long Beach Code Enforcement staff. This committee should
be composed of East Village residents and business owners, and should
work closely with existing City programs that address similar issues.

Implementation Responsibility

The East Village Association, with assistance from the City’s Neigh-
borhood Resource Center.

East Village Arts District Guide for Development
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Neighborhood Resource Center

In late 1995, the City of Long Beach opened the Neighborhood Re-
source Center, which is located within the Long Beach Plaza Mall. The
Center is open 10 a.m. to 7 p.m., Monday through Friday, as well as on
weekends when local communily groups desire to use its meeting
rooms.

the Center was established to support local community groups and
unaffiliated Long Beach residents by offering free access to computers
and fax machines, information regarding City services, and employ-
ment assistance for youths ages 16 - 21, The Center also assists neigh-
borhood groups publish their newsletters, provides a community room
for meetings and workshops, and lends out materials, such as tables,
coffee s, ice chests, markers, and butcher paper, for neighborhood
projects and events. Finally, the Center includes a Resource Library,
which provides interested individuals and groups with materials re-
garding apartment and property management, community based or-
ganizations, community gardens, non-profit organizations, public
safety, street trees, and youth (.)pportunikie&

Due to the Neighborhood Resource Center’s wealth of information and
services, as well as its proximity to the East Village, this City spon-
sored and funded entity should play a significant rale in the develop-
ment of the Arts District. The East Village should be targeted in the
Center’s outreach efforts and its services made known to allt local resi-
dents. Inaddition to targeting established neighborhood groups such
as the Tast Vi]lage Association, the Center should advertise at local
schools and religious institutions so as to ensure that a diverse cross
section of the community is made aware of its services. Personal pre-
sentations made by the Center’s staff would go a long way towards
achieving this goal.

Dinplementation Responsibility

The Long Beach Neighborhood Resource Center and organizations such
as the Tast Village Association, which are based in, and established to
serve, the ast Village.

East Village Arts District Guide for Development
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Summary of Visions Gallery Comments
- What You Told Us -

Education

+  Build another library and a school.

*  Build aschool that would support music, dance, art (including graf-
fiti art) and various trades.

*  Provide additional schools for Elementary, Jr. High, and High School
students.

*  Build a school in the Mall.

¢ Provide internships for California State University, Long Beach Mu-
sic and Visual Arts Department students, who can paint murals and
help restore building facades.

*  Useoffice buildings for California State University, Long Beach, Cali-
fornia State University Fullerton, and UCLA extension classes.

»  Fstablisha network with California State University, Long Beach and
Long Beach City College art departments so that students know what
is going on in the East Village.

*  School for the Performing Arts.

*  Youth Vocational Training Center.

»  Provide bilingual teachers.

» Keep the International School where it is.

* Save the International School - it has wonderful teachers and staff.

» Food is art. Establish a cooking school.

Institutions

*  An Art Museum in the East Village is a top priority.

®

Create a non-profit art resource studio similar to ones in Santa Monica
and Orange County, which should include: a darkroom, printing
press, wall space for displaying art, and lockers. It should also pro-

vide facilities and resources at reasonable costs.

Develop an Art Museum on the International School site.

Long Beach Design Center.

The Homeless and Unemployed

¢ Help the unemployed by giving them jobs, not handouts.

»  Be more considerate of people who are less fortunate. Keep all
peoples” welfare in mind when planning any project in Long Beach.

¢ We need to help the homeless.

s Plant fruit trees all around the City so that the homeless will always
have food.

e Get rid of pan-handlers and encourage landlords o be more selec-
tive when renting out units.

e The homeless create a lot of noise and trash and make the streets feel
unsafe.

Youth

» Provide a place for teenagers to get jobs.

¢ Build an additional child care center that provides free services,

»  Make a place where kids can be free and happy.

*  More job opportunities for recent high school graduates.

»  Support a kids baseball team.

o More children friendly activities - arcade, ballet classes, arts/crafts
classes, etc. when considering whether to implement business de-
velopment strategies and creating assessment districts.

e Youth bascball stadium.

Commercial Development

Bring back Sears.

We need more jobs.

Allow DLBA or CVB to discuss the renovation or demolition of Vons.
Major arts retailer that can serve all of the arts comununity and pro-

vide the supplies that are currently available only in downtown L.os



Angeles: vases, fabrics, clay, sheet music, tlowers, paper, general arts
supplics.

Authentic multi-cultural restaurants that feature dances, music, and
food preparation classes (Asian, Egyptian, Mexican, lrish, Polish,
Cuban, Belize, etc)).

Neighborhood grocery stores on each block that can serve the resi-
dents living nearby.

Bring back the Living Planet (lower rent would help a lot).

A decent, clean supermarket.

A health food store.

Remodet Vons.

Outdoor cates.

No nwore malls.

Business Development

¢ Promote locally owned businesses.

¢ Give SBA loans to artists so they can relocate to the East Village.

e Take into account the financial realities of running a small business
when considerting wheterh to implemenmt business development
strategies and creating assessment district,

s Work with financial institutions that have local branches with the
goal of encouraging creative financing,

Recreation

e Provide a park staffed by recreational professionals.

e

Make blockatFourth, Fifth, and Sixth Streets into a park with a band-
stand, fountain, and a lot of trees and benches. This park should
also have a plaza.

Entertainment

L]

We need our jazz ctub back.
Encourage more nightclubs, sports bars, and small quaint restau-
rants in the areca.

A music club for all ages.

More arts oriented events.

Block parties.

New business mixers.

Theater (Cal Rep Theater, Found Theater, and Community Theater).
Church music events.

Bring back dancing to the Lafayette.

Coffee house with live entertainment - folk singers, poetry, comedy.
Build an amusement park similar to Magic Mountain.

Grass-roots Development Efforts

Establish small groups that could identify problem buildings.
[stablish other small groups to identify buildings that could be con-
verted and/or preserved.

Promote the East Village

Utilize the corporate anchor businesses to help fund special event
promotions.

Sponsor neighborhood arts contests.

Sponsor anannual “Taste of the East Village” festival that helps pro-
mote local restaurants as well as the entire East Village. Get spon-
sors such as National Restaurant Association and give awards for
Best Chef, ete.

Sponsor an annual event that gives distinction to the area (i.e. Pag-
eant of the Masters, Rose Parade, etc.).

Annual raffle with donated prizes from businesses and artists. Tick-
ets sold all over Long Beach and revenue goes to improve the East
Village.

Promote Long Beach as “Mural City.”



Streetscape Improvements

Coordinate building facade improvements (awnings).

Install “art-deco” style signage throughout the East Village to direct
visitors to specific historic structures. Create a historic resources self
guided walking tour.

Utilize colored banners to brighten up the streets and advertise vari-
ous local events,

Sponsor additional murals.

Clean the streets and get rid of graffiti.

Paint buildings blue and white.

Make streets pedestrian friendly.

Need more trees and green spaces (In the past, the Sierra Club and
State Forestry Department have worked together in Long Beach).
Paint murals on the Long Beach Plaza walls to enliven Long Beach
Bouwlevard.

Improve the area’s signage so that visitors and tourists know how to
get to the beach.

Landscape Alamitos to the drive from Seventh to Shoreline Drive is
pleasant.

Develop the area with style. Keep ita “village.”

Transportation/Circulation

@

Improve Runabout Shuttle service. It should run untit 10 p.m.

Low cost tram rides down Broadway.

Park and ride shuttle bus to downtown, theater, etc.

Close off Fifth Street from Alamitos to the International School. Cre-
ate a landscaped, pedestrian only thoroughfare with benches, coffee
kiosks, etc.

Make Broadway a two way street.

Parking

e No metered parking.

¢ Remove parking meters from green zones.

s Qive residents a break on parking. Low rents do not help if people
continually have to pay parking tickets.

L4

Artists studios require parking. Parking, parking, parking!!

Reuse Older Buildings

Turn the Gold Gym into a pool.

Remove older buildings (Queen Restaurant) and construct parking
structures, which are served by an‘improved Runabout Shuttle sys-
tem. Do not charge for this parking initially to help promote the
area.

Convert older vacant buildings into lofts with cafes and shops.
Demolish the Kennedy Hotel and turn the property into a parking
lot. This would remove a porno shop from the neighborhood.

Create an arts center in one of the area’s older buildings.

Public Safety

¢ Put a police substation near Broadway and Alamitos and increase
the use of walking and bicycling patrols.

e Improve lighting in all areas.

¢ Long Beach needs another police station.

*  Stop drug dealing in our neighborhood.

Housing

*  Work with HUD to convert old condominiums (Lafayette, Cooper
Arms, etc.) into low income/ first time buyers units (price between
$10,000 to 50,000/ unit).

.

Work with apartment owners and landlords to undertake a “Find a
Better Tenant” campaign, which would involve a coordinated appli-
cation and interview process. This effort must not lead to discrimi-

nation,



It does not make sense to provide for senior housing and then de-
velop an artsdistrict that fosters an environment many seniors would
not like {i.e. noisy, very active, etc.).

Focus on providing affordable housing and improving the area over-
all. Then maybe artists will want to move into the East Village. Art-
ists will not move to the area just because it is labeled an Arts Dis-
trict.

Encourage the formation of a homeowners /renters association which
would mect on a regular basis. This group should produce a news-
letter like the one produced by the Alamitos Beach Association.
Renovate or raze low income housing.

Provide housing for California State University Long Beach and Long
Beach City College art students.

New Kinds of Development

L

2

Develop more live/work space.

Create community gardens.

Create an “Artists Promenade” on First Street between Linden and
Elm Streets. This would provide space for art shops and other cre-
ative stores.

Devetop some architectural “themes” so that there is design conti-
nuity in the area.
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EAST VILLAGE ARTS DISTRICT
GUIDE FOR DEVELOPMENT PROJECT
VISIONS WORKSHOP

SUMMARY OF PUBLIC INPUT

Overview

On May 18, 1996, the Long Beach Redevelopment Agency sponsored a
public workshop at the Covenant Presbyterian Church to help define a
vision and alternative plans for the development of an arts district in the
East Village. The event began with an overview of the project’s inten-
tions and processes, after which the consultant team reviewed input re-
ceived from the Visions Gallery as well as existing conditions (fand use,
built form and development patterns) and market forecast data.

Following the introductory presentations, the approximately 65 people
in attendance were divided into small working groups. These groups
were asked to collectively define a vision and create a plan for the Fast
Village’s future, as well as identify potential “opportunity” sites and
projects for the neighborhood.

To facilitate the discussion, each group was provided with a “kit of parts,”
comprised of color paper “icons” representing various potential land uses.
These were applied to large East Village area maps, which indicated the
planning area boundary, as well as streets, alleyways, and building foot-
prints.

The small group discussions were structured to address the following
important questions: What kind of place should the East Village become?
What types of uses should be encouraged to develop in the area? What
uses and /or structures should be preserved? and What form should the
East Village's physical character take? In addition, participants were
asked to identify key opportunity sites that could be redeveloped to
achieve their group’s collectively determined vision.

Small Group Input

Seven separate land use concepts were produced by the workshop par-
_ A } )

ticipants. While no two concepts were the same, a number of important

principals, or themes, emerged that were common to many groups. The

following summarizes the key input, as represented on the attached maps.

Querall Pattern of Development

Although many of the small groups scattered a variety of land uses around
the Fast Village, the majority clustered them in the southern half of the
planning area (below Fourth Street). This built upon the healthier and
more vibrant uses that are currently located near the Broadway Linden
activity hub, and recognized the existence of opportunity sites located in
the Fast Village's southern half, such as the Vons property, the parking
lot behind the Broadlind Hotel, and the vacant lot at the corner of Elm
and Linden.

In addition to this overall emphasis on the East Village's southern half,
the small groups also supported the clustering of uses and the creation
and/or strengthening of activity hubs. Artist live/work was often 1o-
cated near retail or mixed use, which in turn where often located near
parking or home office uses.

Amenities

Most small groups recognized the lack of diversified services and ameni-
ties in the Fast Village, and made a point of adding them. More speciti-
cally, participants identified arts oriented services as being critical for a
successful arts district, as well as retail uses that serve the entire commu-
nity, such as pharmacies, bakeries, cleaners, etc.

In addition to services, parks and open spaces were identified as missing
and necessary components of a successful, well balanced community.
To this end, every group recommended that some kind of open space be
incorporated into the design concept for the future East Village. Propos-
als ranged from creating a large scale park on the former Sears site, to
developing smaller scale parks that are more centrally located.



Shopping Center/Anchor Uses

Five groups proposed locating a new shopping center on the former Sears
site. Recognizing that this new center would most likely lead to the de-
mise of Vons, the majority of these groups recommended that the Vons
site be used for either (1) retail or ruixed use, or (2) a multi-purpose arts
center. One group envisioned an international market in the Vons build-
ing, while two others suggested that Trader Joe’s take over the property.
It should be noted that based on public reaction to the Trader Joe's pro-
posal during the small group presentations, it appeared that most of the
workshop participants would ook favorably onjust such a use.

Two groups proposed that a more appropriate location for the anchor
shopping center was on the block located between Lime, Olive, First and
Broadway. In both cases, the shopping center was located on this site in
order to serve the population residing in the southern portion of the plan-
ning area, as well as those living south of Ocean.

Retail or Mixed Llse

Almost every group sought to capitalize on the existing retail hub lo-
cated at the intersection of Broadway and Linden. Indeed, when a com-
posite graphic is produced reflecting the recommendations of all eight
groups, it becomes apparent that this region of the planning area is envi-
sioned as the neighborhood’s core

Multi-purpose Arts Center

Paper icons representing multi-purpose arts centers were primarily placed
south of Fourth Street, thereby supporting and reinforcing the overall
land use pattern discussed above. Several groups made specific recom-
mendations for theater Jocations, including the parking lot behind the
Broadlind Hotel, and the corners of Elm and First, Linden and First, and
Third and Linden. The Vons property and the block located just to the
east of that site were also popular locations for this use.

Home Office and Artist Live / Work

The home office and artist live/work uses were the most widely dis-
persed of any utilized by the small workm;, groups. Home offices were
envisioned throughout the planning area, including the block between

Atlantic, Lime, Ocean, and First, and scattered sites along Ilm, Linden,
Atlantic, Lime and Broadway.

The largest concentration of proposed artist live/work sites was located
along the Alamitos corridor between Broadway and Fifth. Small groups
also suggested that the same corridor segments that were recommended
for other proposed uses would be appropriate for artist live/work space.
For example, it was recommended along much of Broadway, Linden,
First and Elm Streets.

Streetscape Improvements and Parks/Open Space

While one group proposed streetscape improvements for every street in
the Fast Village, a composite of the other recommendations reveals the
desire to improve those streets that either currently provide the area with
its commercial vitality or are envisioned to do so in the future. For ex-
ample, Broadway, First Street and Linden are all suggested as appropri-
ate thoroughfares for streetscape improvements. Inaddition, Fourth and
Fifth Streets are also recommended for these improvements, which would
link a shopping center (or a park as suggested by one group) to the other
parts of the planning area.

As suggested above, several groups addressed the absence of open space
in the East Village by suggesting appropriate locations for this use. The
boldest recommendation involved turning the enire two city blocks lo-
cated between Fourth and Sixth Streets and Long Beach Boulevard and
Elm Street into a large park.

Circulation and Parking

Recognizing that the East Village does not exist within a vacuum and
that the planning area’s size makes it necessary to provide residents and
visitors alike with an easy and efficient means to move about the Fast
Village, all of the small groups proposed to improve the transit and shuttle
systems. These improvements would help link the area to the surround-
ing neighbor hoads and the region as a whole, as well as make the plan-
ning area’s interior accessible to all residents ina way that only the auto-
mobile currently allows.
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Inaddition to circulation improvements, the small groups also addressed
parking. In keeping with the general recommendation, which came from
the larger group of participants, to focus new development around the
East Village core, parking was primarily recommended for the Broad-
way and First Street corridors. Parking was also suggested along por-
tions of Elm Street and Linden.

Next Steps

The workshop “visions” input provides the foundation for the subse-
quent formulation of several formal land use alternatives. These alter-
natives, in turn, will be evaluated according to their comparative costs
and impacts. Based on the analyses, a preferred development scenario
and plan will be selected.



East Village Public Workshop
Small Group Summaries
May 18, 1996

Group 1

s Crime ree
o Pedestrian Friendly
o Centralized Parking Arecas
ex. Santa Monica Promenade
Old Pasadena
*  Vibrant Neighborhood (18-24 hour activity)
o Overall Citywide Strategies for Human Resources Services
e Self Sufficient Area
°  Strong Arts Presence
ex. Theaters, Galleries, ete.
o Signage (Bus/Street)
°  Arts Programs (Various lications)
¢ St Anthony’s Arts Center
o Multi-specialty shops under one roof - 2 stories (flower, fish, crafts,
produce, etc.)
ex. Pikes in Seattle
e Vons Art Center
Group 2

Vibrant Pedestrian friendly district that is attractive to a variety of
residents, businesses and visitors and where artists and the arts are
fully integrated.

Must have:

&

@

open green spaces

18-24 hour access to: shopping, entertainment, and all services
artist-involvement (planning and projects)

crime prevention/security - visually friendly

transportation - dedicated evenings

Group 3

*  Explore alternative uses of permanent buildings (red on map)
ex. Sears site

o East Village needs green belt; maybe locate by the YMCA

s Needs. Lakery, pharmacy, cleaner, etc,

¢ Needs Pedestrian only streets
Group recommends First Street

+  Consider block for grocery and related shops at Queen Restaurant

location.
»  Theme area with land marks such as distinctive lamp posts, etc.
¢ Capitalize on wide side walks.
o Location for 99 seat theater

Group 4

*  Non-existing services (arts)
ex. musical needs, tools and rehearsals

- promote cultural organizations (meeting spaces)

- unique/trendy

- student activities /home for childrens’ museum
o Live/work space

- loag term artist studios (always affordable)
¢ Human Services

- parks/gardens

- public facilities (wc/lockers)

- conununications

Group 5
“Contrarian P-O-V” - The Residential Vision

o  Market at Alamitos and Broadway
- Local need; stronger population density
- Central hub; extremely accessible
- Peripheral store fronts {pharmacies, shoe repair, etc.)
- Cobblestone square with subterranean parking

r e r



Streetscape
- Broadway and Linden assumed
- Discontinue Broadway as one-way
- Cobblestone (yellow on map)
Lime, shopping center, and Trader Joe’s (currently Vons)
Parking lot at Lafayette (no parking building)
Bike station (racks)
Food court for restaurants across street
" Visitors (satellite) center
Restrooms

Group 6

Self Sustaining Village

Keep it simple

Drive this planning effort by first bringing in the artists
Village needs node/core and anchors

Linden/Broadway has become key intersection

“Pillars” (existing) i.e. YMCA, Sheraton, St. Anthony’s, S.W.
Museum (future)

International School Site doesn’t serve community at southern area
for grocery /retail. Develop a specialty retail use (i.e. Trader Joe's)

at existing Vons site.

Bike lanes on main streets

Pedestrian Mall closed to vehicular traffic (even if only on week-
ends) flanked by mixed use/retail (maybe First and Linden?)
Phantom Galleries in empty spaces

Get rid of transients, drug dealers

Residential central core surrounded by commercial.

Connect residential with commercial areas with green space/
streetscape.

Group 7

Save FACE.S,
Save Residential
Tie Broadway south to Convention Center.

Make “Greenleaf” a boutique hotel and others on Lime - wonder-

ful courtyards for little hotels.

Streetscape improvement - sidewalks

- commercial retail to be responsible for repairs
Sidewalk art

Use Vons Gite for:

- Plowboys

- Traders Joe's and little shops

At Lime Avenue between Ocean and Broadyvay:

- more public spaces - maybe close street

- some access at Broadway - walkways

More shops on first floor of Sheraton parkingg structure on First
Street

Open ground floors of apartment buildings for retail use.
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Prioritization Exercise Results
East Village Arts District
Alternatives Public Workshop
July 27,1996

The results presented below are grouped into the following four catego-
ries based on the number of people who selected each alternative:

e 30+

e  20-30
e 14-20
e 10-14

Alternatives selected by 30+ participants

Marketing/Pronotion

¢ Advertise (31)
*  Recruit 50 new artists (38)

Alternatives selected by 20 - 30 participants

Traffic Calming
¢ Chokers (26)

Graffiti Prevention (24)

Expanded Policing
= Additional foot and bike patrols (20)
Potentual Live/Work Sites

¢ Southeast comner of Broadway and Linden (21.5)
¢ Northwest corner of Fourth and Olive (25)

Open Space

Arts park (27.7)

Possible Locations for Public Realnt Improvements

®

Broadway between Elm and Linden (21)
Linden between Broadway and First (24)

Alternatives selected by 14 - 20 participants

Marketing/Promotion

Recruit arts related retail (18)

Expanded Pelicing

Community based policing (16.5)

Potentinl Live/Work Sites

Southwest corner of Fourth and Olive (15)

Targeted Private Projects

¢ Redevelopment of Broadway & Alamitos for entertainment and

restaurant uses (15.7)

Open Space

L3

mini-parks (18.5)

Shared Parking

A (phase 1) - surface lot at northwest corner of Broadway and Elm
(15)

Possible Locations for Public Realm Improvements

Linden between First and Ocean (15)
Broadway between Linden and Atlantic (18)



Public Transporiation

¢ ILxpanded Shuttle Service (18.5)

Alternatives selected by 10 - 14 participants

Cede Enforcesment (12)

Potential Live/Work Sites
*  Northwest corner of First and Alamitos (11)
Targeted Private Projects

*  Vons site expansion/remodel for a market or other community
serving use (13)

Convert 5ROs located along Lime, south of First, to pensiones

(11)

Possible Lecations for Public Realm Improvements

*  Broadway between Long Beach Boulevard and Elm (11)
*  Linden between Broadway and Third (1)

¢ Broadway between Lime and Alamitos (10)



Yes/No Exercise Results
East Village Arts District
Alternatives Public Workshop
July 27, 1996

Issues for which there was significant disagreement (by topic area)
Private Sector Projects

*  New hotels at Ocean & Alamitos, and QOcean & Lime (29 Yes/34
No)

Strectscape lmprovements
*  Decorative sidewalk paving (29 Yes/13 No)
Slowing Traffic on Broadway

*  Chokers (53 Yes/16 No)

*  Alter signal timing (26 Yes/15 No)
* Diagonal parking (16 Yes/27 No)
¢ Two-way traffic (89 Yes/33 No)

Increase Breadway's Carrying Capacity
*  Remove parking meters (7 Yes/18 No)
Events

»  Major annual arts event (37 yes/12 No)
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Example pedestrian Dis

Source: City of West
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Appendix F
Examples of Recommended Improvements



Examples of Recommended Improvements

Facade modifications which open up building walls and
promote pedestrian activity.

*  Old Pasadena (Pasadena, California)

¢ examples found on Santa Monica and Sunset Boulevards
(West Hollywood, California)

»  Mall of Pasadena (Pasadena, California)

»  Third Street Promenade parking structures (Santa Monica,
California)

e Sheraton Hotel - facade modified on 2nd Street (Santa
Monica, CA)

Conversion of rental housing to “boutique hotels” and bed-
and-breakfast inns.

» Northeast part of the French Quarter (New Orleans, Louisi-

ana)
»  West of State Street (Santa Barbara, California)

Live/work conversions

*  Downtown Los Angeles, California

o Gaslamp District (Downtown San Diego, California)
e Venice, California

»  Santa Ana, California

¢ SoMa - south of Market (San Francisco, California)

Traffic Calming

San Fernando Road (Burbank, California)

Manhattan Beach Boulevard, Highland, Manhattan Avenue
(Manhattan Beach, California)

Culver City, California

Downtown Monrovia (Monrovia, California)

Main Street (Downtown Huntington Beach, California)
Brand Boulevard (Glendale, California)

Portland, Oregon

Art parks

L 2

Yerba Buena Gardens (San Francisco, California)
Portland, Oregon
Seattle, Washington

Art districts established by cities

Santa Ana, California

Tucson, Arizona (downtown)

Pittsburgh Cultural District (Pittsburgh, Pennsylvania)
Providence, Rhode Island

Phoenix, Arizona

Pcekskill, New York



Art and art district promotional events

o Venice Art Walk (Venice, California)

¢ Downtown Artists Development Association events - DADA
(l.os Angeles, California)

¢ Downtown Saturday Night (Tucson, Arizona)

¢ Monthly gallery walk (Sacramento, California)

Pedestrian oriented developments in urban areas

*  Westlake Promenade (Westlake Village, California)

¢ San Diego Uptown Project / Hillerest District (San Diego,
California)

¢ Downtown Del Mar (Del Mar, California)

*  Ralphs supermarket (Olympic Boulevard and Cloverfield,
Santa Monica, California)

* Ralphs supermarket (Wilshire Blvd., mid-town Los Angelcs,
California)

Pedestrian oriented street lighting

¢« Downtown Glendale (Glendale, California)

e Third Street Promenade parking structures (Santa
Monica, Californta)

o Monrovia, California

»  Huntington Beach, California

»  Burbank, California

»  San Dicgo, California

e City of Orange, California

Artist designed public improvements

PR [

1

Baldwin Park, California

Rike racks (Downtown Los Angeles, California - paid
¢ with CRA funds and designed by SCI-ARC students)
Metrorail stations - contact the MTA’s Art Coordinator
(Los Angeles, California)

Culver City, California

Manhattan Beach, California

Third Street Promenade parking structures (Santa
Monica, California)

Long Beach, Calitornia

Burbank, California (downtown)

Glendale, California

Monrovia, California

Information sources

Glendale LYNX System (Glendale, California)
Santa Monica, California web site T
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Sample [ ve/Work Ordinances
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Nonprofit Arts and

Cultural Organizations

A

Olufemi Theo Viltz, President
Afrikan Study Group

P.O. Box 8§75

Long Beach, CA 90801

(310) 590-0240 or 491-3589

Jane Pang

Ainahaun O Kaleponi Hawaiian Civie Chab
9351 Tidewater Circle

Huntington Beach, CA 92646

(310) 401-7202

Charles Marshall, Associate Director
American Indian Communication Arts
PO. Box 64

Long Beach, CA 90801

(310) 437-8226

Morgyn Owens-Celli, Curator
American Museum of Straw Art
2244 Daisy Avenue

Long Beach, CA 90806

(310) 4245688

Kaesa Footracer, Assistant Director
Angels Gate Cultural Center
3601 South Gaffey Steent

San Pedro, CA 90733

(310) 519-0936

Marvin Clayton, Artistic Director
Apollo West Players

3014 Oregon Street

Long Beach, CA 90806

(310) 886-3092

Greg Pickens, BExcontive Director
ARK. Studio & Gallery
{Arusts Reaching Out o Kids
2218 East 4th Street

Lony Beach, CA 90814

{310) 438-3338

Maria Rubine, Exccutive Director
Arts and Services for Disabled
3962 Studebaker Road, Suite 206
Long Beuch, CA 90808
(310)982-0247

Mon Duch, Program Manager

Arts of Apsara Gallery, United Cambeodian Commu-
nity

2338 East Anaheim, Suite 200

Long Beach, CA 90804

(310y 438-3932

Paraskevi Contos, Director

Assumption Greek Dance and Cultural Arts Sehool
5761 Colorado Street

Long Beach, CA 90814

(310) 429-0907 or (310) 194-8929

B

Frank Alaniz, Musical Director
Balet Folklorico Renacimiento
2234 South Towner

Santa Ana, CA 92707

{714) 639-2050

Allen Sewell, Co-President
Bard in the Yard

PO. Box 91234

Long Beach, CA 90809-12344
(310 492-6219

Marleny Dove, Artstic Director
Blackwell International Academy

of the Performing Arts (BIAPA)

P.O. Box 17681

Lang Beach, CA B0O807

(310 424-8776 tw), (3T0Y 4280520 ihy

C

Howard Burman. Director
Paul Stewart Graham, Managing Director
California Repertory Company
CSULR

1250 Belltlower Blvd,

Long Beach, CA 90840

{310) 985-2262; fax: {310) 9852263

N

Leng Hang, Director

Cambaodian Art Preservation Group
2194 Pasadena Avenue

Long Beach, CA S0806

{310) 391-64064

Jodan Fabish, President

Camerata Singers of Long Beach
PO, Box 3977

Long Beach, CA 90803

{310) 425-3709

Sharen Weissman, Director
Efliou Collier, Development Director

Carpenter Perforniing Arts Center, CSULB

6200 Atherton

Long Beach, CA 90815
{310} 985-2488 (Sharon)
(310) 985-7007 (Lot
fax: (3103 985-7024

Carlos Pallares

Casa de ia Cultura de Long Beach
629 Adantic Avenue, Suite A

Long Beach, CA 90802
(31034353144



Ray Chavarria, President

Centro CHA {Community Hispanic Association)
Long Beach Plaza

457 Long Beach Blvd., 2nd Bloor

Long Beach, CA 90802

{10y 4324052

Wade Hebpood. Dean

College of the Arts

California State University, Long Beach
1250 Beilflower Blvd,

Long Beach, CA 90840

310y 9854364 fax: (310) 9R3-7883

D

George Deneff Gallery~-see Services for the Develop-

mentally Disabled

Christt Witkins
Dramatic Resolts
PO. Box 3332

Long Beach, CA 90803

I

Joanne France

Fine Arts AffilinteCSULB
41 Manila Avenue

Lonp Beach, CA 90814
(310) 494-3526

Cynthia Galles, Artistic Director
Found Theatre

251 East 7th Street

.ong Beach, CA 90813

(310) 4333363

G

Stavros Howe, Former President
Gay Men’s Chorus of Long Beach
3079 San Francisco Avenie

fong Beach, CA 908006

{31 492.9395

Cynthia MacMullin

Robert S, Gumbiner Foundation for the Arts
628 Alamitos

Long Beach, CA 90802

(310) 418-3062

H

Victor Fukuhara

Harbor District Japanese Community Center
1766 Seabright Avenue

Long Beach, CA 90813

(310) 4241897

Zona Gale Forbes, Archivist

Historical Society of Long Beach Gallery & Research
Center

418 Pine Avenue

PO. Box 1869

Long Beach, CA 90801

310y 495-1210

Sue Xiong, President

See Lee, Festival Director
Imong Association

PO. Box 6478

Long Beach, CA 90806
(310) 426-2254

Dixie Swift, Cultural Arts Supervisor
Homeland Neighborhood Cultural Center
1325 ¥, Anabeim Street

Long Beach, CA 90812

210 570-1740

Claudia Langer, President
Emily Goesel, Chair of Art Callection

Howard and Oriental Art Collection, Assistance

League

386 Roswell Avenue
Long Beach, CA 90814
(310 439-0484

Ray Fox

Hub Gallery

630 South Strect

Long Beach, CA 80805
{310y 422-1262

caryn marse, General Manager
Internationat City Theatre
4901 East Carson Street

Long Beach, CA 90808

{310) 420-4051

Stephen Bullard, Music Director
International Children’s Choir
1607 East First Sweet, Unit C
Long Beach, CA 90802

(310) 495-0231

Lynda Saldana Wall

International Mardi Gras Assaciation, Ine,

PO. Box 32009
Long Beach, CA 90832-2009
{310 983-8600

J

Lynne Rosenstein, Administrative Director
Jewish Conmnunity Center of Long Beach
801 East Willow Street

Long Beach, CA 90815

13100 4206-7601

mH



K

Sean Brannock. Producer and Director
Kids at Play

P.O. Box 1431

Avaton, CA 90704

310y 510-0565

DBeborah Walker

Martin Luther King Community Festival
2227 Cedar Avenue 8

Long Beach, CA 90806

Tammy Nobtes, Membership Director
KILON/EM, CSULB

1250 Bellflower Blvd,

Long Beach, CA Q0840

(3107 985-5366

L

Pat House, CEQ

Latin American Arvt Museum

628 Alamitos

Long Beach, CA 90802

(310) 437-1689; fax: (310) 437-7043

Barbara Strickland, President
Literary Women of Long Beach
PO. Box 3246

Long Beach, CA 90803-9997

fax: (714) 960-9606

Tick Weber, President
Long Beach Arts

P.O. Box 948

Long Beach, CA 90801
(310) 435-5995

Martlyn Larson, Co-Chatr
Long Beach Authors Festival
2201 Market Street

Long Beach, CA 90805

{3107 436-9931 x1831

Jean Clad, PCA Representaiive

Long Beach Auxilivry of the LA Philharmonic
1611 1390 Northwooed Rouad

Seal Beach, CA 90748

{310y 430-3422

Long Beach Bach Festival-—see Camerata Singers of
Long Beach

Muargarita Lozon, Admimstrator

Long Beach Ballet Arts Center: School of the Los
Angeles Classical Ballet

1122 E Wardlow Rd.

Long Beach, CA S0307

(310) 426-4112

Pat Johnson

Long Beach Chapter/Embroiderers Guild of America
5412 Flagstone

Long Beach, CA 90808-3546

(3103 425-8389

Liz Kennard, Executive Director
Long Beach Children’s Museum
PO. Box 3248

Long Beach, CA 90803

(310) 433-3253

Bob Rogers, President

Donna McElroy, Treasurer

Long Beach Chorale and Chamber Ovchestra
P.O. Box 17728

Long Beach, CA 90807

(310) 427-1031; fax: (310) 424-2142

Lty White, Chair

Long Beach City College, A et Department
4901 Tust Curson St

Long Beach, CA SO808

(AT0Y420-3492

David Herman, Chair

Long Beach City College, Theatre Depurtment
4901 East Carson St

Long Beach, CA 90808

{310y 420-4279

Rick Berry, President

Long Beach Community Band
537 Dawsy Avenue

Long Beach, CA 0802

13 Sherwin, Prosident

Long Beach Community Concert Association
PO, Box 7626

Long Beach, CA YOEG7

(310} 638-6635

Stacia Mancini, General Superintendent

L.ong Beach Department of Parks, Recreation &
Marine

2760 North Studebaker Road

Long Beach, CA SOB1S-1697

{3107 570-3150

Robert Cano, Film Festival Director

Long Beuch Gay and Lesbian Film Festival
2017 East dth Street

Long Beach, CA 90814

{310) 434-9124

Patty Moore, President

Iong Beach Heritage Coalition

2832 East 2nd Street

Long Beach, CA 90803

{310V 9¥3-7520 (wyor (3100 434-0742 iy



Janet Huber, Managing Director
I.ong Beach Mozart Festival
3810 Prcree Doive

Buena Park, CA 90620

{714y 828-8022

Larry Cortis, Music Director
Long Beach Municipal Band
2760 STudebaker Road

L.ong Beach, CA 908135

(31 421943

Hal Nelson, Director

Long Beach Museum of Art

2300 East Ocean Blvd

Long Beach, CA YUB02

(31 4392119 Yax: (310) 439-3587

Michael Mitenski, General Director
L.ong Beach Opera

PO, Box 14893

Long Beach, CA 80803

(3161 983-8696: fux: (310) 983-8693

Flaine Herman. Managing Director
Long Beach Playhouse

35021 East Anaheim

Long Beach, CA 90304

{310y 494-1014

Nancy Messineo, Youth Librarian

Ruth Stewart, Performing Ants Librarian
Long Beach Public Library

101 Pacific Avenue

Long Beach, CA S0RN2

(310) 570-6220

Carla Gordon, Foundation Manager
Harry Newman, President

Long Beach Regional Arts Foundation
PO Box 40

Long Beach, CA 90801

or 249 Bast Ocean Bivd., Suite 300
Long Beach, CA 90802

{310) 436-1008

Mary Newkirk, Executive Director
Cindy Loeffler, Marketing Director

Christopher Minnes, Development Director

Long Beach Symphony Orchestra
535 East Ocean Blvd., Suite 106
Long Beach, CA 20802

{310) 426-3203; fax: (310) 491-3599

David Wilcox, Artistic Director
I.os Angeles Classical Ballet
1122 Fast Wardlow

Long Beach, CA S0807

(310) 4248498

M

Heather Green, Coordinator

Mural & Cultural Arts Program
3500 East Anaheim Strect

Long Beach, CA 90804

{310) 370- 1787, tax: (310) 570-1793

Greta Macias

Music in the Schools
4312 fronweod Avenue
Seal Beach, CA 90740

Dana Hanstemn
MYARY

7815 Ritchie

Long Beach, CA 90308
(310) 4311842

N

Linda Gupn

National Acrylic Painters Association
5209 Hanbury Street

Long Beach, CA 90803

{310)425-0134

Bab Myers, Managing Director
Norris Thealre

27570 Crossfiled Drive

Rollins Hills Estates, CA 90274
(310) 544-0403

O

Loutse Kirtkpatrick, Iirector
M. Okada Assaciation

335 Junipero Avenue, #102
Long Beach, CA 90814

P

S, Tamasha Ross, Executive Director
Pan African Art

2240 Atdantic Avenue

f.ong Beach, CA 90860

{310y 424-3015

Cesar Hornilla, Executive Director
Philippine Arts & Culture Group
2118 West Spring Street

Long Beach, CA 90810

{310) Y88-7543

Albert J. Mortiz, President
Pilipino Artists & Cultural Guild
329 Redondo Avenue

Long Beach, CA 80814

{310) 439-0770



Teresa A, Daweld

Prymari Colors Theater Company
536 Magnohia Avenue g4

Long Beach, CA 80802

(310) 810-3818

Helen Cure, President

Professional Writers League of Long Beach

PO. Box 15333
Long Beach, CA 90815
{310y 4254231

Q

Ingiid Thomas

Queens Historical Society
2220 Gale Avenue

Long Beach, CA 90810
(800) 366-3374

R

Pamela Seager, Exccutive Director
Ranche Los Alamitos Foundation
6400 Bixby Hill Road

Long Beach, CA 90815

{310Y 431-3541; fax: (3101 430-969:4

Ellen Calomiris, Executive Director
Rancho Los Cerritos

46(0) Virginia Road

Long Beach, CA 90807

(310) 570-1755

S

Bruce Jenking

Saphist Productions

PO. Box 17401

Long Beach, CA 50807

(3101 538-9189 or {3107 428-7549 1w

Bob Phibbs

South Coast Chorale
310 Winnipeg

Long Beach, CA 903814
{310y 439-6919

Nannette Brodie, Antistie Director
South Coast Dance Arts Atllance
1840 Snowden Avenue

Long Beach, CA 80813

{3103 594-8603

Paula Vreuhnk, Attstic Divecton
Southern California Dance Theatre
4405 Village Road

Long Beach, CA 906808

(310) 496-1766

U

Constance W. Glenn, Director
University Act Museum

California State University, Long Beach
1250 Bellflower Blvd.

Long Beach, CA 90840

(310) 985-5761

W

Scout Ringwelski, President
Willmore City Heritage
P.O. Box 688

Long Beach, CA 90801
{3103 437-2090

Y4

Eve Pericich

Zhena Folk Chorus
115 West 37th Street
San Pedro, CA 90731
(310) 833-3690

For-Profit Arts Businesses

A

Caprice Rothe

About Face

WY Heonmosa Avenuce
tong Beach, CA S0802
{310y 432-2624

Mana, Manager

APs Fingerprinting Gallery
Hery 2 h

330 East Third Street
Long Beach, CA 90802
{310y 437-150

Dixie Dohrman, Owner
The Art Maker

5423 The Toledo

Long Beach, CA 90803
(310) 42.4-5581

Michael Levy, Owner
Art of Hands Gailery
12] Pine Avenue

Lang Beach, CA 908062
{3103 983-7171

Jeanine MoWhorter, Owner

Artscape Gallery
2226 East Fourth Street
Long Beach, CA 90814
(310) 434-3224

B

Sandra Beebe-Thompson
B-Q Gallery

3920 East Jth Street
Long Beach, CA 90814
{3101 439-3096



C

Chase Frank, Producer

Chase Productions

PO Box 91562

Long Beach, CA 90809

{1107 4989544 or (310 438-0166

Dave Unger, OQwner
City Framesworks
209A Plue Avenue
1Long Beach, CA 90802
{3103 983-7050

Deanna Stanton, Manager

Coffee Plantation

160 West Broadway, Suite 1200
Long Beach, CA 90802
(31014321223, fax: (310) 432-1464

NMichelle land and Anne Krizman, Owiers
Color Me Mine

3209 1. 2nd Stresct

Long Beach, CA 90803

(310 4334177

Robert Cano, Owner
Cultura Latina Bookstore
4125 Norse Way

Long Beach, CA 90808
{310) 982-1515

E

Mattew and Ana Cino, Owners
El Rincon Latino

575 Pine Avanue

Long Beach, CA 90802

{310h 435-5383

Bill Neal, Artistic Director
Fik Whistle Ensemble

377 South Calvados Avenue
Covinmg, CA 91723

(8183 915-7223

Saul, Owner

FACES, (Freedomist Avt Center
and Exhibition Space}

528 East Broadway

Long Beach, CA 90802

Tames Scott Geras, Owner

Fixation Fine Art Studio & Gallery
4 East 7th Street, Suite 4

Long Beach, CA 90802

G

Tomni Richards, Owner
Gaga Cafe

2943 East Broadway
Long Beach, CA 90802
(310)435-5383

Joseph Gid

Joseph Giri Artworks
1738 Broadway

Long Beach, CA 90803
(310 435-0138

H

Ron Reepke. Owner
Hall of ¥Frame

3316 Bast Broadway
Long Beach, CA 90803
(3100 987-2978

L

Michael Levy, Owner

Michael Levy Gallery

115 Pine Avenue, Second Hoor
Long Beach, CA 90802
(310)983-7171

Frances fshii Lyvon, Owner
Lyon Art Supply

420 East dth Street

Long Beach, CA 90802
{310) 435-5383

M

Arturo Gareia

Mr. Cat Productions
387 Obispo

Long Beach, CA 90814
(310) 439-2401

P

Kerry Zarders
Passport to the Arts
3001 Fast Vista Sireet
Long Beach, CA 90803
(310) 428-2185

Kerstin Kansteiner, Owner
Portfolio Cafe & Gallery
2300 Fast 4th Street

Long Beach, CA 50803
£310) 434.2486

Public Imupge Gallery

Los Altos Shopping Center
21006 Bellffower Blvd.
Long Beach, CA U813



R W C

Lynda Vitale, Owner Ketth Williams
Rhea Earth Works & Cafe

Sandy Arun-San (Blankenship), Lxecutive Director
Cambodian Business Assaociation

5640 Atlantic Avenue
Long Beach, CA 80805
(3101423-1960

S

Sacred Spaces
354 Bast «th Stree
Long Beach, CA 80802

Yonva

Shades of Afrika

352 East Third Streat
Long Beach, CA 80302
{3100 436-2210

Cathy Valle-Tesch, Owner
Siren

2249 East 4th Street

Long Beach, CA 90803
(310) 439-3449

Moins Rastgar, Owner
System M Caffé-Gallery
213A Pine Avenue

L.ong Beach, CA 90802
(3101 435-2525

Vv

Bob Dalton

Velvet Underground
5645 Atlaptic Avenue
L.ong Beach, CA 90805

Wrigley Vibes Coffee House
2035 Pacific Avenue

Long Beach, CA Y08

{310y 218-3534

Community Organizations
with Arts Programs

A

Assistance League—see Howard and Oriental Art
Collection

B

Sumuner Hansen, Director
Be Community Friendly
3631 Olive Avenue

Long Beach, CA 90807
(310) 424.0656

Oscar L. Edwards, President

Black Busiuess and Professional Assn.
P.O. Box 91567

Long Beach, CA 90809-1567

(310) 498-0788

Dave Walker, Director

Jim Turner, Education Director

Boys and Girls Club of Long Beach
700 East Del Amo Blvd.

Long Beach, CA 90807

(310) -128-8525

2338 Eust Anabetn Street, Suite 2U1A
Long Beach, CA Y0804
{30 4391127

Sunta Smith

Cambadian Women & Families Association
F45 West ist, Apt 53

Tustin, CA Y2680

{7140 3732019

Kathy Toguchi
Campfire Boys & Girls
7070 East Carson

Long Beach, CA 90808

Sue Cabes

CARE Program

411 East 10th Street, Suite 202
Long Beach, CA 90813

Covenant Presbyterian Church
GO7 East 3rd Strect
Long Beach, CA 90802

F

Oscar Yelagco, Chatrman

Filipino Amierican Chamber of Commerce
1924 West Willow Street

Long Beach, CA 90810

{310y 427-5297; fax: {3101427-8383

Elen Ander, Administrator

Marjorie MeMillin, Just After Noon Music Director

First Congregational Church

241 Cedar Avenue

Long Beach, CA 90802

(310 436-2256: fax: (31014 36-3018



H

Pat Bulesco

The Huntington School
2915 Spaulding Strect
Long Beach, CA B0304

J

Janice Merriweather, President
Maggic Ivey

Junior League

4509 Fast Pacitic Coast Highway
f.ong Beach, CA 90804

(310 4944389

L

Allana Kim Mayo, President

Long Beach Native American Parents Assn,

4067 Hardwick, #355
Lakewood, CA 80712
(310) 496-3424

Genevieve Andrade

Long Beach Youth Home
4151 Fountain Street
Long Beach, CA 90804
(310) 4947491 x150

Lenore Cullman, Fine As Chair

I.os Altes United Methodist Church
3950 East Willow

Lony Beach, CA 90815

{310) 598-2451

M

Mary Blatz, Administrator

Mount Carmel Cambodian Center
1851 Cerritos Avenue

Long Beach, CA 90806

(310) 391-84%7

O

Jack Newby, Executive Director
One in Long Beach

2007 E. dth Street

Long Beach, CA 90814

(310) 43444558

S

Mary tJackie) Gage, President
Shining Stone Foundation
3917 Linden Avenue

Long Beach, CA 90807

{310y 432-7420

David Yok, Director of Music
Dennis Brunel, Minister

St Luke’s Episcopal Church
525 Bast Seventh Strect

Long Beach, CA 90801

(310) $36-4047

Monica Rhodes

Senth East Asian Health Project
411 East 10th Street, Suite 207
Long Beach, CA 90813

U

Farl Birch Sinith, Arts Duector
Unitarian Universalist Charch, Long Beach

5430 Atherton Street
Long Beach, CA 90815
{310) 597-8445

Michael Traub

United Nations Association
800 East Ocean Bivd,, Suite 204

Long Beach, CA 90802

\%

Rebekah Gainsley

The Villuge 1ISA

456 Blm

I.ong Beach, CA 90802
{310y 4376717



Appendix |
Long Beach Revitalization
And Enterprise Zones
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