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Proclamation for Long Beach Camerata Singers

We are the LONG BEACH CAMERATA SINGERS, a 501(c)(3) non-profit, fully auditioned 80-voice classical
music choir that has been bringing professional-quality choral music to our community for over 45 years.
Resident in the second largest city in Los Angeles County, linking LA and Orange Counties, our season of
eight concerts is anchored by a Bach Festival — now in its 40" season - and an orchestral performance of
Handel’s magnificent Messiah — the only one in Long Beach. Despite our classical roots, we currently
delight and educate our audiences with music from Bach to Broadway, jazz and beyond.

Top-notch artistic leadership, the impeccable quality of our performances and our diverse repertoire are
attracting new audiences and garnering rave reviews.

PLEASE JOIN US ON OUR CHORAL JOURNEY!




EXCELLENCE STARTS AT THE TOP

In 2009, Dr. Robert Istad, Director of Choral Studies at CSU Fullerton and Assistant Director of the Pacific
Chorale, took the helm as Artistic Director of LBCS. He has added
more professional voices to the choir and attracted additional
volunteer singers, growing the choir overall by 75%, from 45 to 80
members. All singers undergo a rigorous audition process to assure
a high level of musical competence. The more robust choir has
allowed LBCS to include larger works in its repertoire, such as its
annual performance of Handel's Messiah.

Dr. Istad’s impeccable musicianship has raised the artistic level of the

group through inspirational leadership, solid rehearsal discipline and Robert stad
artistic director

excellence in programming.

LBCS is governed by a fifteen-person Board of
Directors whose wide range of expertise augments
the skills of the staff. The staff consists of the
Artistic Director, and Assistant Director, an
Accompanist, an Administrator and an Operations
Manager.

Over the last three seasons, LBCS' audience has
increased 62% and we expect to set another record
QD 1y Cichy MeKle, i this season with over 1400 ticket sales. LBCS will
also have served an additional 6000 people during the 2012-2013 season through its performances with

the Long Beach Opera, the Long Beach Symphony and the Pacific Chorale.

Rather than maintain physical office space, LBCS chooses instead to dedicate most of its financial
resources to programming — an incredible 95.5% of its $150,000 budget for the 2012-2013 season!

CONCERT SEASON & REPERTOIRE

Long Beach Camerata Singers presents eight concerts
per year:

e Fall Concert — Octaber

¢ Handel’'s Messiah — December

e  Bach Festival — 4 concerts — March - April

¢ Broadway Concert —June




Repertoire encompasses a wide range of works from the Renaissance to the present. In recent years,
more contemporary choral works, jazz, Broadway and popular tunes have been added. Now in its sixth
year, the annual performance of Handel’s Messiah, with orchestra and choir, is the only professional
offering of this choral masterpiece in Long Beach. LBCS also commissions new works, such as one by Dr.
Ken Walicki for organ, percussion, and chorus which premiered in the 2011 season. Similarly, LBCS
sponsored the premier of Meditations on Brandenburg #5, a piano quartet by Long Beach Composer Jenni
Brandon, as part of the 2012 Bach Festival. LBCS frequently partners with other musical organizations
of high repute, including the South Bay Children’s Choir, California State University Fullerton’s Percussion
Ensemble, professional soloists and instrumentalists of various genres. An ongoing collaboration with the
Beach City College Concert Artist Series has featured Timothy Durkovic, Director of Keyboard Studies and
other LBCC faculty in several chamber music concerts.  Similarly, the choir is frequently contracted by
other musical organizations, such as the Long Beach Symphony and the Long Beach Opera, to fulfill the

vocal component of their performances.




CAMERATA SINGERS’ BACH FESTIVAL — an annual event since 1984

The current season is the 40™ Anniversary of the Long Beach Bach Festival, Camerata’s signature event.
Originally restricted solely to presentation of choral works by 1.S. Bach, the festival now offers works by,
about and related to Bach, whether
musically, theoretically, emotionally

choral music, Istad

his highly-acclaimed
motet Jesu, meine Freude with a

such as

performances. Festival engages

which showcases outstanding young musicians in a free
recital and provides them with free tickets to other LBCS
performances.

WHY SHOULD YOU SUPPORT THE LONG BEACH
CAMERATA SINGERS?

e Building new audiences and educating the public about choral music
e Bringing top-quality guest artists to the community

e Offering the professional music educator a peer experience
e Honoring an outstanding music educator each year




Feature Grammy-winning jazz artist Bill Cunliffe
in an intimate concert at Long Beach’s famous
Sky Room

Present our concerts in better locations with
more parking

Present Bach’s monumental St. John
Passion with LA’s best soloists and original
baroque instrumentation

Perform Handel’'s entire Messiah,
instead of just excerpts

Present Pianist Timothy Durkovic in

concert playing Bach’s Goldberg Variations
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Specializingi luxury property and building exceptional
customer relations in Long Beach and the South Bay.

Call today for a free co sultation!
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Classical Crossroads, Inc. and First Lutheran Church & School — Torrance
WWW, PALOSVERDES.COM/CLASSICALCROSSROADS/
Free Admission — call (310) 937-9722 and request a season brochure

The Fnterludes

Presents Beverly Hills Auditions Winners

Saturday, September 24, 2013 at 3:30 p.m. Saturday, February 15, 2014 at 3:30 p.m.
Pianist Vijay Venkatesh & Cellist Evgeny Tonkha Smoke & Mirrors percussion quintet

Saturday, March 15, 2014 at 3:30 p.m.

Saturday, October 19, 2013 at 7:30 p.m. Pianist Somang Jeagal

Trio Céleste — Kevin Kwan Loucks piano
Iryna Krechkovsky violin, Ross Gasworth cello Saturday, April 12, 2014 at 3:30 p.m.
Pianist Svetlana Smolina

Saturday, May 17, 2014 at 3:30 p.m.
Prize-Winning Violinists Sein An & Samuel Nebyu

Saturday, November 16, 2013 at 7:30 p.m.
Michael Mortarotti saxophone, Erika Tazawa piano

Saturday, January 18, 2014 at 3:30 p.m. Saturday, June 21, 2014 at 3:30 p.m.
Dmitri Atapine cello, Adela Hyeyeon Park piano Allant Piano Trio from New York City

Bachs Lunchtime Recitals

Served Up with Fair Trade Coffec, Freshly Baked Treats, and Seasonal Fruit Selections front the Farmers’ Market
First Fridays — 12:15-12:45 p.m.
October 4 —November 1 — December 6, 2013; February 7 — March 7 — April 4 — May 2, 2014

| N T Riviera United Methodist Church
d* [ _X:;; r 15 é L 51 Open Hearts. Open Minds. Open Doors.
| ?FT}%%‘% 1 { e Rev. Mark F. Sturgess, Pastor

Our mission is to be Christ’s outreaching love for the world through four areas of focus:
Feeding the hungry; Nourishing the soul; Nurturing families toward faithful living; and
Celebrating the Grace of God through Worship, Music and the Arts.

We believe that the love of God in Jesus Christ affirms the dignity and sacred worth of
each person as created in the image of God, regardless of race, ethnicity, sexval
orientation, economic or marital status, mental or physical ability, or life experience.

There is nothing in life or in death or in all creation that can separate us from
the love of God, in Jesus Christ our Lord.

(310)378-9273 375 Palos Verdes Blvd., Redondo Beach Www.rivieraume.com
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CONGRATULATIONS
and
Best Wishes

to
Rob Istad and the Long Beach Camerata Singers

on the
Long Beach Bach Festival 40" Anniversary

and for a successful
2013-2014 Concert Season

‘With great love and affection,

Sharon and Roberto Tanabe

Matthew Kimmel
VP - Financial Consultant, Seal Beach Ca C gty ey
CA Insurance License # 0B27845 o o

Charles Schwab & Co., Inc. | ; ) ,
Charles Schwab Bank* \ oy s y

2399 Seal Beach Blvd / ‘ -
Seal Beach, CA 90740 g

Tel (662) 592-7260 Fax (562) 596-9410
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TEN THOUSAND VILLAGES
SO0UTH BAY
COMING SOON

TO MAKE 1T HAPPEMN WE NEED FRIENDS
T SPREAD THE WORD AND FLUNDS 1o
PROVIDE START UPE MUONCY

[{ S L www southbayvillages.org
Je tevens VILEAGES. EMAIL: info@ southbayvillages.org

Registered Piano Technician
SIARAONY. MADE BY HAND®

562.335.7142 i e i e

Certified Piano T chnician l University of Western Ontario
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Los Altos
¢ Lhited Methodist Church
Fine Arts Concert Series

2013-14

Brazilian Artists from Rio de Janeiro
Friday, October 25, 2013, 7:00 p.m.

Los Altos UMC Christmas Concert
Sunday, December 8, 2013, 4:00 p.m.

Comfort & Joy Christmas Cantata
Sunday, Dec. 15,2013, 9:20 am. & 11:00 am.

Organ Recital, Derek Gordon
Sunday, january 26, 2014, 4:00 p.m.

California State University, Long Beach Choral
Concert
Tuesday, March 18, 2014, 7:00 p.m.

Five Mystical Songs by R. V. Williams
Sunday, April 6, 2014, 4:00 p.m.
Dr. Joseph Wiggett, Baritone

San Fernando Valley Youth Chorus
Sunday, May 4, 2014, 4:00 p.m




Music Teachers’ Association of California
Long Beach Branch

Branch Founded December 7, 1941

The Long Be@ch Branch of the Music Teachers’ Association of California
takes this opportunity to extend

Congratulations
to the

Camerata Singers of Long Beach
L fafr Forty Years of the Long Beach Bach Festival

The MTAC - Long Beach Branch wishes (o
(Jongratulate the following teacher-members
Whose students have won the honor to perform
In the Long Beach Bach Festival

Piano: Dr. Mark Sullivan
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PROGRAM NOTES

FROM CHRIST ON THE MOUNT OF OLIVES:
“HALLELUJAH!”

Christus am Olberge, Op. 85 (1803)

Ludwig van Beethoven (1770-1827)

Text: Franz Xaver Huber

LUDWIG VAN BEETHOVEN ONLY WROTE ONE ORATORIO,
Opus 85. Christus am Olberge tells the Passion story including
the moments in the Garden at Gethsemane. Huber’s text presents
a humanistic viewpoint that focuses on the decision Jesus made
rather than traditional doctrine as found in Handel’'s Passion
section of the Messiah. While Beethoven's oratorio is rarely
performed in its entirety; the “Hallelujah Chorus,” which appears
near the end of the work, is often performed as an excerpt. This
final chorus has survived as an excerpt due to the true craft of
the movement. Beethoven opens this movement with stately,
French-overture style, one closely associated with royalty. Then,
Beethoven successfully combines sections of both brilliant,
joyful major chords with moments of exciting counterpoint.
The movement is exuberant from start to finish with sweeping
dynamic changes, energetic leaps, and running trains of eighth
notes.

ENGLISH TEXT

Hallelujah unto God'’s Almighty Son

Praise the Lord, ye bright angelic choirs,

in holy songs of joy.

Man, proclaim his grace and glory

Hallelujah, Praise the Lord in holy songs of joy.

FROM MID-WINTER SONGS: NO. 1 “LAMENT FOR
PASIPHAE” (1980, REV. 1992)

Morten Lauridsen (b. 1943}

Text: Robert Graves (1895-1985)

“Lament for Pasiphaé” (published ca. 1944)

LAURIDSEN COMPOSED MID-WINTER SONGS FOR the
centenary anniversary of USC and he dedicated the work to
Rodney Eichenberger and the USC Chamber Singers. He crafted
stunningly intricate harmonic and rhythmic ideas to encapsulate
five poems of English poet, mythographer, and Oxford University
professor, Robert Graves. In the first movement, Grave’s poem
focuses on the Cretan Moon Goddess Pasiphaé&, daughter of
Helios, the sun. Pasiphaé married King Minos of Crete. While
she was a faithful spouse, he was not. The Gods punished her
husband by creating in her the desire for the king’s prize bull.
Out of this desire, she gave birth to the Minotaur (of the famed
Labyrinth of Crete). In retribution, Pasiphaé cursed all of Minos’

other lovers to die. Graves creates a clever play on words with the
word Sun, which can be heard as son. It reflects her father, and
her offspring. Lauridsen reflects the tension between Pasiphaé
and Minos (Spring’s cuckoo) as the men’s voices and women’s
voices pair up to both follow and fight each other. The lament
for her dying light, be it moon or sun light, is clear in the heavy
use of dissonance. Lauridsen paints a melancholy picture for
the audiences with his “not quite major” modes of melody and
dramatic tempo shifts. This mythological tale of adultery, where
the woman was faithful yet still punished, joins the common
thread regarding illicit relationships with the other Graves poems
Lauridsen chose for this cycle,

Dying sun, shine warm a little longer!

My eye, dazzled with tears, shall dazzle yours,

Conjuring you to shine and not to move.

You, sun, and | all afternoon have laboured

Beneath a dewless and oppressive cloud--

A fleece now gilded with our common grief

That this must be a night without a moon.

Dying sun, shine warm a little longer!

Faithless she was not: she was very woman,
Smiling with dire impartiality,

Sovereign, with heart unmatched, adored of men,
Until Spring’s cuckoo with bedraggled plumes
Tempted her pity and her truth betrayed.

Then she who shone for all resigned her being,
And this must be a night without a moon.

Dying sun, shine warm a little longer!

WATER NIGHT (1995)
Eric Whitacre (b. 1970)
Text: Octavio Paz (1914-1998)

DALE WARLAND, THE CHORAL LEGEND, COMMISSIONED this
hauntingly beautiful work for a cappella SATB chorus. According
to Whitacre, he wrote this “Water Night” to honor his friend
and mentor, Dr. Bruce Mayhall, the choral director at University
Nevada Reno who helped him through a pivotal moment of
decision regarding his artistic career. After his conversation with
Dr. Mayhall, Whitacre recounts a transcendent artistic experience
of hearing the music as he read Paz’s poetry. He dictated what he
heard, a complete choral work, in roughly 45 minutes. Whitacre
chose this composition, now one of his most popular, for his
third Virtual Choir, the composer’s unique, worldwide YouTube
project. Listen for Whitacre’s dense and satisfying cluster chords,
which unfold, adding voice by voice in moments both joyous and
poignant.



Night with the eyes of a horse that trembles in the night,
night with eyes of water in the field asleep

is in your eyes, a horse that trembles,

is in your eyes of secret water.

Eyes of shadow-water,

eyes of well-water,

eyes of dream-water.

Silence and solitude,

two little animals moon-led,

drink in your eyes,

drink in those waters.

If you open your eyes,

night opens, doors of musk,

the secret kingdom of the water opens

flowing from the center of night.

And if you close your eyes,

ariver fills you from within,

flows forward, darkens you:

night brings its wetness to beaches in your soul.
(Adapted by Eric Whitacre, Translation by Muriel Rukeyser)

FROM VIER QUARTETTE, OR92 NO. 1: “O SCHONE NACHT”
(CA. 1877)

Johannes Brahms (1833-1897)

Text: Georg Friedrich Daumer (1800-1875)

Edited by Maynard Klein

THE FIRST OF ROMANTIC GENIUS JOHANNES BRAHMS’
FOUR QUARTETS for chorus and piano, “O Schone Nacht”
takes the listener on a nighttime journey of a young man stealing
away to meet his sweetheart. In the tradition of German Lieder,
Brahms conceived a Lied for chorus where each voice has a
passionate solo possibly representing the pair of lovers. He also
paints the landscape of the night with a flowingly virtuosic piano
accompaniment, the call of the nightingale in the soprano line,
and a floating choral moment, which returns throughout the piece
on the word “schéne,” meaning beautiful.

GERMAN TEXT

O schoéne Nacht

am Himmel mérchenhaft ergldnzt der Mond in seiner ganzen
Pracht;

Um ihn der kleinen Sterne liebliche Genossenschaft.

0O schone Nacht

Es schimmert hell der Tau am griinen Halm;

Mit Macht im Fliederbusche schiégt die Nachtigall.

Der Knabe schleicht zu seiner Liebsten sacht.

0O schone Nacht!

ENGLISH TRANSLATION

O beautiful night!

In the heavens, the moon gleams magically

in all its splendour;

about it, the sweet comradeship

of tiny stars.

O beautiful night!

The dew glimmers brightly

on the green blades of grass; with great power,
the nightingale sings out in the lilac bush;

the young man steals quietly to his sweetheart -
O beautiful night!

“BOGORODITSE DJEVO” (MOTHER OF GOD AND VIRGIN)
(1990)

Arvo Part (b. 1935)

Text: Russian Orthodox Prayer

PART COMPOSED “BOGORODITSE DJEVO” ON COMMISSION
by King’s College Choir of Cambridge for the Lessons and
Carols service of 1990. Arvo Part, an Estonian who is particularly
enamored of chant melody, normally writes sacred music
according to a structure he invented called tintinnabuli (sounding
of bells). Those often ponderous works feature a chord’s triad and
a chant melody. However, in this quick and joyously playful work,
one can hear a lilting stepwise melody, and an omnipresent note
called a pedal tone. Critics often refer to Part as a Holy Minimalist
as his works are sparing in notes. Yet, this minimalist work, on the
text of Russian Orthodox equivalent to the “Ave Maria,” is quite
jubilant in the rapidly shifting mixed meter and homophonically
moving major chords.

About the text

The translation of the Russian “Ave Maria” more closely aligns
with the translation of the Biblical Greek in the New Testament,
than the Latin version with which most people are familiar. The
text, which even appears in the Apocrypha, represents a blending
of the Gospel according to Luke and commentary by St. Thomas
Aquinas.

Boropogunue Oeso, papyncs,
6narogartHas Mapue, Mocnogb ¢ To6ot0.
BnarocnoeeHa Tbl B )XeHax,

1 61arocnoBeH nnop, Ypesa TBoero,

aKo Cnaca poguna ecu Ayl Hallux.

Mother of God and Virgin, rejoice,

Mary full of grace, the Lord is with thee.

Blessed art thou amongst women, and blessed is the fruit of thy
womb,

for thou hast given birth to the Saviour of our souls.

FROM VESPERS, OPR.37 NO. 6: “©BOGORODITSE DEVO”
(1915)

Sergei Rachmaninoff (1873-1943)

Text: Russian Orthodox Prayer (All-Night Vigil)

IT IS RARE TO FIND TWO MUSICAL SETTINGS OF THE SAME
TEXT in one concert. However, the juxtaposition of these two
composers, Rachmaninoff’s and Part’s, imaginings of the same
text will captivate you. The All-Night Vigil holds a special place in
the Russian Orthodox Church. Rachmaninoff wrote his All-Night
Vigil in 1915 as post WWI Russia tore itself apart. Rachmaninoff’'s
setting of this text to music, considering the sparsity of his
vocal music, most likely reveals his desire to reconnect with his
Russian identity. Rachmaninoff weaves a beautiful tapestry of
Slavic chant and rich chords. The arc of this movement take the
listener on a winding journey, one that starts and ends in almost
a whisper. However, listen closely to the altos push the piece to
its climax, while the sopranos and tenors sing a haunting unison
line.



FROM NABUCCO: “VA, PENSIERO” (1842)
Giuseppe Verdi (1813-1901)
Libretto: Temistocle Solera (1815-1878)

WRITTEN ON A CONTRACT FROM LA SCALA'S OPERA
impresario, Bartolomeo Merelli, the opera Nabucco catapulted a
relatively unknown Giuseppe Verdi into the public eye as a serious
and formidable composer. Solera’s libretto draws heavily from
the book of Jeremiah and most likely was inspired by Psalm 137:
“By the rivers of Babylon we sat and wept when we remembered
Zion.” The opera depicts the struggle between Zaccaria of the
Israelites and Babylonian King Nabucco or Nebuchadnezzar. In
the opera’s third act, the Hebrews are despondent over the loss
of their temple and Zion. Occurring near the end of act three,”Va,
pensiero” expresses their extreme grief in song. Often called the
Chorus of the Hebrew Slaves, the tune is the most famous from
the entire opera, and is often performed as an encore in opera
houses. “Va, pensiero” is memorable due to the simple, honest
beauty of the melody, presented in a mostly unison texture, with
uncomplicated and singable phrases. At one point in 2009, an
[talian Senator even proposed that “Va, pensiero” replace ltaly’s
national anthem because the text’s sentiment can be linked to
Italian nationalism.

ITALIAN TEXT

Va, pensiero, sull’ali dorate;
va, ti posa sui clivi, sui colli,
ove olezzano tepide e molli
I’aure dolci del suolo natal!

Del Giordano le rive saluta,

di Sionne le torri atterrate...

0, mia patria, si bella e perdutal
O, membranza, si cara e fatal!

Arpa d’or dei fatidici vati,

perché muta dal salice pendi?

Le memorie nel petto raccendi,

ci favella del tempo che fu!

O simile di Solima ai fati

traggi un sucno di crudo lamento,
o t’ispiri il Signore un concento
che ne infonda al patire virtu.

ENGLISH TRANSLATION

Fly, thought, on wings of gold;

go settle upon the slopes and the hills,
where, soft and mild, the sweet airs

of our native land smell fragrant!

Greet the banks of the Jordan

and Zion’s toppled towers...

Oh, my country, so beautiful and lost!
Oh, remembrance, so dear and so fatal!

Golden harp of the prophetic seers,

why dost thou hang mute upon the willow?
Rekindle our bosom’s memories,

and speak to us of times gone by!

Mindful of the fate of Jerusalem,

give forth a sound of crude lamentation,

or may the Lord inspire you a harmony of voices
which may instill virtue to suffering.

FROM THE TENDER LAND: “THE PROMISE OF LIVING”
(1954)

Aaron Copland (1900-1990)

Text: Erik Johns (1927-2001) (under the pseudonym Horace
Everett)

RODGERS AND HAMMERSTEIN COMMISSIONED Aaron
Copland to write this opera for the League of Composers 30th
Anniversary. Originally conceived for television, NBC rejected the
opera yet New York City Opera decided to produce the work that
same year. Though the opera was not a critical success, Copland
attempted to revive the work by creating a orchestral suite in which
he set two of the choral movements as excerpts. The movement,
“The Promise of Living,” has a hopeful message concerning the
creation of prosperity through collaboration. Copland and his
romantic and artistic partner Johns were attempting to create an
“operatic tone poem.” They wanted this new form to be more
reflective and meditative than traditional opera. This movement
seems as though Copland scored a musical rendering of a
vintage photograph from James Agee’s book Let Us Now Praise
Famous Men, on which Johns based the libretto. He opens with a
tenor section solo, then adds more voices to the cast as the work
progresses. In the middle, he sets apart the men and women in to
two choruses, the men virile and the women tender.

The promise of living

With hope and thanksgiving
Is born of our loving

Our friends and our labor.

The promise of growing
With faith and with knowing
Is born of our sharing

Our love with our neighbor.

The promise of loving
The promise of growing
Is born of our singing
In joy and thanksgiving.

For many a year I've know these field

And know all the work that makes them yield.
Are you ready to lend a hand?

We’re ready to work, we’re ready to lend a hand.
By working together we’ll bring in the harvest,
the blessings of harvest.

We plow plant each row with seeds of grain,
And Providence sends us the sun and the rain.
By lending an arm

Bring out the blessings of harvest.

Give thanks there was sunshine,
Give thanks there was rain,

Give thanks we have hands

To deliver the grain.

O let us be joyful,

O let us be grateful to the Lord
For his blessing.

The promise of living

The promise of growing

The promise of ending

Is labor and sharing and loving.




FROM DIE DEUTSCHE LITURGIE: NO. 1 HEILIG, HEILIG IST
GOTT, DER HERR ZEBAOTH (1846)

Felix Mendelssohn (1809-1847)

Text: German Mass Ordinary

THE YOUNG GENIUS, FELIX MENDELSSOHN, COMPOSED
“HEILIG” as the first movement of a set of seven short sacred
motets for double chorus. The text comes from the German
translation of the Roman Catholic liturgy and its parts function
like a mass. He composed a beautifully unfolding, polyphonic
chord progression. While the texture of the work hearkens to the
Renaissance, Mendelssohn’s harmonic language is replete with
complex and nuanced Romantic era chords. The piece is both
reflective as he repeats the word “Heilig” (holy) like a mantra, and
celebratory with its resounding “Hosianna.”

GERMAN TEXT

Heilig, heilig, heilig, ist Gott der Herr Zebaoth!
Alle Lande sind seiner Ehre voll.

Hosianna in der Hoh!

Gelobt sei der da kommt im Namen des Herrn!
Hosianna in der Hoh!

ENGLISH TEXT

Holy Holy Holy is the Lord of Hosts!

Heaven and Earth are full of your glory.

Hosanna in the Highest!

Blessed is he who comes in the name of the Lord!
Hosanna in the Highest!

THE LAST WORDS OF DAVID
Randall Thompson (1899-1984)
Text: 2 Samuel 23, King James Bible

“THE LAST WORDS OF DAVID” WAS COMMISSIONED in 1949
by the Boston Symphony Orchestra for Dr. Serge Koussevitzky,
the Russian-born and noted American conductor, in honor of
the 25th Anniversary of his Directorship. That same summer,
the piece concluded the State Department’s film, “Tanglewood,”
in its “Voice of America” film series. While Thompson originally
conceived the work for orchestra, there are also arrangements
for concert band, and with piano accompaniment. Randall
Thompson, who taught Leonard Bernstein at Harvard, composed
several pieces of choral music that became part of the American
choral canon. In “The Last Words,” he composes an explosion
of music and a stentorian setting to illustrate that rulers “must
be just.” Thompson then retracts the energy of the first section,
almost asking the audience to reflect on the words “ruling in the
fear of God.” In the middle, Thompson masterfully paints the rising
of the sun using a whole tone scale, with many ascending whole
step dissonances climaxing in a forte of brilliant harmony on the
word “shining.” In the closing, Thompson seems to question his
zealous opening with a gentle, reflective “alleluia.”

He that ruleth over men must be just,
Ruling in the fear of God.

And he shall be as the light of the morning,
When the sun riseth,

Even a morning without clouds;

As the tender grass

Springing out of the earth

By clear shining after rain.

Alleluia. Amen.

FROM LUX AETERNA: “O NATA LUX”
Morten Lauridsen (b. 1943)
Text: Lauds: Feast of the Transfiguration

UNLIKE MID-WINTER SONGS, LAURIDSEN’S “O NATA LUX”
contains the lush harmony for which he is well known. “O Nata
Lux” holds the place of the most pivotal movement in Lauridsen’s
larger work for chorus and organ, Lux Aeterna (Eternal Light). The
text focuses on the metaphor of Jesus as the light and savior of
the world. Lauridsen’s chords reverently capture that shimmering
quality of light in perfectly blended choral voices. Listen for the
moment when a certain voice will bring forward a line of text in
a winding and flowing melodic line and the chorus echoes and
builds to the climax. In contrast to its moments of full choral
sound, the piece finishes in a humble and unhurried hush.

LATIN TEXT

O nata lux de lumine,

Jesu redemptor saeculi,
Dignare clemens supplicum
Laudes preces que sumere.

Qi carne quondam conteqi
Dignatus es pro perditis,
Nos membra confer effici
Tui beati corporis.

ENGLISH TRANSLATION

O Light born of light

Jesus, Redeemer of the world,
Deem us worthy

To offer prayers and praise.

You who once deigned to be clothed in flesh
For the lost ones

Allow us to become members

Of your blessed body.

CRUCIFIXUS
Antonio Lotti (1667-1740)
Text: Latin Ordinary of the Mass: Excerpt of the Credo

ANTONIO LOTT! COMPOSED PROLIFICALLY for the important
sacred and secular musical genres of the Renaissance and
Baroque eras. Some historians assert that his compositions form
the link between the Baroque and Early Classical styles. While
skilled in styles which looked forward, Lotti masterfully composed
with an eye to the past, following the mature Renaissance style of
G. P. Da Palestrina. The Crucifixus text seemed to be a favorite
for Lotti. He created several musical settings, for from five to
ten voices, in the Renaissance style. Lotti’s “Crucifixus” for
eight voices reveals his skill as a madrigalist. This work is rife
with vivid text painting and madrigalisms. Listen for the additive
layering of the voices, the careful preparation of the half-step
dissonance, and the mounting, calculated tension in the chains of
suspensions. Since the half-step is the central feature and driving
force of the harmonic movement, Lotti probably intended for the
half-step dissonance to symbolize Christ’s suffering on the cross.

LATIN TEXT
Crucifixus etiam pro nobis sub Pontio Pilato:
Passus, et sepultus est.

Et resurrexit tertia die, secundum Scripturas.



Et ascendit in coelum: sedet ad dexteram Patris.
Et iterum venturus est cum gloria judicare vivos et mortuos;
Cujus regni non erit finis,

ENGLISH TRANSLATION
He was crucified for us under Pontius Pilate:
He suffered and was buried.

And on the third day he rose again, according to the scriptures.
And ascended into heaven: and sits at the right hand of the
Father.

And he will come again in glory to judge both the living and the
dead;

Whose kingdom will have no end.

FROM AFRO-AMERICAN FRAGMENTS: “FIRE” (1991)
William Averitt (b. 1948)
Text: Langston Hughes (1902-1967)

AVERITT’S AFRO-AMERICAN FRAGMENTS, on the poetry
of Langston Hughes, won the 1992 Roger Wagner Center for
Choral Studies Choral Composition Competition. This score
has been performed by a number of professional choruses,
including Austin-based Conspirare. The music paints this fiery
text so vividly. The piano accompaniment, for two accompanists,
features a low line with a rhythmically driving, gospel-style bass
line. The higher piano line contains hurried flourishes of high
notes and shifting minor and diminished chords. Averitt captured
flames in music. These musical flames serve a backdrop for a
wailing chorus

which delivers Langston Hughes’ poetry from the viewpoint of a
man who feels condemned to a fiery afterlife.

Fire,
Fire, Lord!
Fire gonna burn ma soul!

| ain’'t been good,
| ain’t been clean-
[ been stinkin’, low down, mean.

Fire,
Fire, Lord!
Fire gonna burn my soul!

Tell me, brother,

Do you believe

If you wanta go to heaben
Got to moan an’grieve?

Fire,
Fire, Lord!
Fire gonna burn ma soul!

| been stealin’,

Been tellin’ lies,

Had more women

Than Pharaoh had wives.

Fire,

Fire, Lord!

Fire gonna burn ma soul!
| means Fire, Lord!

Fire gonna burn ma soul!

LOCUS ISTE (1869)
Anton Bruckner (1824-1896)
Text: Latin Dedicatory Prayer

“| OCUS ISTE,” ONE OF ANTON BRUCKNER'’S most important
motets, is a study in contrast. Though solemn, due to the nature
of the text, Bruckner lets us hear all the shades of sclemnity from
timid to festive. He begins the motet with openly voiced chords.
As he repeats the first line of text, the urgency and magnitude of
the statement is heightened by several upward shifts in tonality
and a bass line which spurs movement in the upper voices. The
second section, and third line of text, opens with a light tenor line
which possesses an ethereal quality, marked by the absence of
the bass voice, and the women'’s voices trailing in canon. Bruckner
closes the work with a recapitulation of the opening, yet on the
final “Deo” he surprises the listener with a captivating modulatory
chord progression. This work is one of most wonderful, standard
choral gems of the Romantic Era.

Locus iste a Deo factus est,
Inaestimabile sacramentum,
irreprehensibilis est

This place is made for God,
an invaluable holy place.
it is without blame.

LORD, LISTEN TO YOUR CHILDREN PRAYING (1973)
Ken Medema (b.1943), arr. Jack Schrader (b.1942)
Text: Ken Medema

KEN MEDEMA’S MUSIC AND LYRICS ARE SO POWERFUL that
versions of “Lord, Listen to Your Children Praying” appear in
several modern hymnals. Many of Medema’s pieces, including
this one, actually began as improvisatory moments during his live
performances. Arranger Jack Schrader called upon this feeling in
the music, and translated it into the rock-gospel style. Schrader
opens the piece with a gentle statement of the hymn as the piano
foreshadows the rock feel yet to come. As the men present the
solo style lines, the intensity increases. As the piece continues
to build, listen for the soul filled gospel improv from Denean
Dyson. The end of this powerful rendition of “Lord, Listen to Your
Children Praying,” can barely contain the huge, booming chords.

Lord listen to your children praying,

Lord, send your spirit in this place;

Lord listen to your children praying,

Send us love, send us power, send us grace.

Something’s gonna happen like the world has never known,
When the people of the Lord get down to pray;

A door’s gonna swing open and the walls come a-tumbling
down,

When the people of the Lord get down to pray.

You're gonna know it, when the Lord stretches out His hand,
and the people of the Lord get down to pray;

There’s gonna be a brand new song of vict'ry in this land,
When the people of the Lord get down to pray.

MY LORD, WHAT A MORNIN’
arr. Harry T. Burleigh (1866-1949)
Text: Traditional Spiritual



HARRY T. BURLEIGH SOUGHT TO BRING the African American
spiritual to the classical world through his inspiring, harmonically
intricate arrangements. Classically trained through a scholarship
to the National Conservatory in New York, he wrote over 250
arrangements of solo and choral spiritual settings. Burleigh’s
education afforded him a notable collaboration. The Czech
composer Antonin Dvofak asked Burleigh's opinion about
American folk music and its relationship to the folk melodies
he should include in his famous New World Symphony. During
his long career, he maintained standing professional solo
engagements and cantoring duties at three of New York City’s
prestigious churches and synagogues, all while editing scores
for the publisher Ricordi. Burleigh prepared both solo and choral
arrangements of My Lord, What a Mornin’. His choral arrangement
quickly entered the standard American choral repertoire as it is
so tender and full of awe.

My Lord, what a mornin’

My Lord, what a mornin’

Oh, my Lord, what a morning
When the stars begin to fall.

Done quit all my worldly ways
Gonna join that heavenly band.

IN DAT GREAT GITTIN’ UP MORNIN’
arr. Jester Hairston (1901-2000)
Text: Traditional Spiritual

JESTER HAIRSTON HAD AN UNUSUAL CAREER. He composed
many choral arrangements of African American spirituals that
became part of standard American choral music. Yet, he also acted
in film and television from 1936 to 1933. His film work included
the famous To Kill a Mocking Bird and cameo in the 1990s sitcom
Family Matters. Like many of his famous arrangements, “In Dat
Great Gittin’ Up Morning” features a vigorous, repetitive refrain,
bouncing syncopations, and fiery, evangelizing poetry. Though
the subject matter may seem a touch dark in its reference to the
book of Revelations, there is much joy in the choral responses.
In Hairston’s arrangement, the soloist and choir alternate in a
call and response relationship. It serves the text particularly well
since the speaker acts as a preacher, pleading for souls to pay
attention on the Judgment day. Hairston lively rendition of “in Dat
Great Gittin’ Up Morning” communicates both a sense of hope
and elation.

I’m gonn’ tell you ‘bout the comin’ of the judgement
Refrain: Fare ye well, fare ye well.

There’s a better day a-comin’ (refrain)

In that great gittin’ up mornin’ (refrain)

Oh preacher fold yo’ Bible, (refrain)

[Before] the last soul’s converted (refrain)

In that great gittin’ up mornin’ (refrain)

Blow yo’ trumpet [Gabriel] (refrain)

Lord how loud shall | blow it? {refrain)

Blow it right calm and easy (refrain)

Do not [alarm] all my people (refrain)

Tell them all to come to the judgement (refrain)
In that great gittin’ up mornin’ (refrain)

Do you see them coffins bustin’ (refrain)

Then you see the folkses risin’ (refrain)

Then you see the world on fiyer (refrain)

Then you see the stars a-fallin’ (refrain)

Then you see that forked lightnin’ (refrain)

Then you hear that rumblin’ thunder (refrain)
Fare ye well, poor sinner (refrain)
In that great gittin’ up mornin’ (refrain)

LET THE RIVER RUN
Carly Simon (b.1945)
arr. Craig Hella Johnson (b.1963)

WHEN CARLY SIMON RELEASED THIS SONG for the film
Working Girl (1989), it was an instant success peaking at #49
on the Billboard Hot 100 for ten weeks. The critics called it “a
jungle hymn with a backbeat.” She won both an Oscar and a
Golden Globe for this song. In a fan letter, Simon says, “| wanted
to write something that would be a hymn to New York and it’s
aspiring throngs. A jungle hymn. | looked to Walt Whitman for
inspiration and my husband....” Craig Hella Johnson completely
captured the energy and sentiment of Carly Simon’s song in an
arrangement for choir and African percussion that can absolutely
lift your spirits. Johnson, director of the Austin-based, Grammy-
nominated choral group Conspirare, has arranged and performed
s0 many ground breaking works that in April 2013 he was named
Texas State Musician, one of two classical musicians ever to be
honored as such.

Coming to the edge,
Running on the water.

Let the river run,

Let all the dreamers

Wake the nation.

Come, the new Jerusalem.

Silver cities rise;

The morning lights

The streets that meet them.
And sirens call them on
With a song.

It’s asking for the taking,
Trembling, shaking.
Oh, my heart is aching.

We’re coming to the edge,
Running on the water,
Coming through the fog,
Your sons and daughters.

Program Notes written by Matt Netto



ABOUT THE ARTISTS

DR. ROBERT ISTAD is the Artistic Director of the Long Beach Camerata Singers and Long Beach
Bach Festival. Under his leadership, the Long Beach Camerata Singers have performed with the Long
Beach Symphony Orchestra, Pacific Symphony Orchestra and Long Beach Opera. Istad’s innovative
programming and dedication to musical excellence has propelled the Long Beach Camerata Singers
reputation “as arriving in the forefront of Long Beach performing ensembles” (Jim Ruggirello, Long
Beach Grunion Gazette-1/2/13). Istad is also Associate Professor and Director of Choral Studies at
California State University, Fullerton where he conducts the University Singers and Women’s Choir
in addition to teaching courses in conducting, advanced interpretation and literature. He and his
singers were featured at the 2013 ACDA National Conference in Dallas, Texas and the 2012 ACDA
Western Division Conference in Reno, Nevada. This year, Istad’s University Singers have been invited
to perform for the 2013 National Collegiate Choral Organization National Conference in Charleston,
SC. Istad and the CSUF University Singers have performed all over the world, including engagements
at the 2012 Ottobeuren Festival of Music in Germany, the 2012 Eingen Festival of Music in Germany, a
performance for UNESCO in Pisa, Italy, and in the world-famous Liszt Academy of Music in Budapest,
Hungary.

Istad has prepared professional choruses for Gustavo Dudamel and the Los Angeles Philharmonic,
Carl St.Clair and the Pacific Symphony Orchestra, Esa-Pekka Salonen and the Los Angeles
Philharmonic, Nicholas McGegan and the Philharmonia Barogue Orchestra and Keith Lockhart and
the Boston Pops Esplanade Orchestra, as well as conductors Vasilly Sinaisky, Sir Andrew Davis,
Bramwell Tovey, Thomas Wilkins, John Williams, Richard Kaufman, Eric Whitacre, William Lacey,
Giancarlo Guerrero, Marin Alsop, George Fenton, Case Scaglione, Robert Moody, John Alexander,
William Dehning, and David Lockington. Dr. Istad received his Bachelor of Arts degree in music from
Augustana College in Rock Island, lllinois, his Master of Music degree in choral conducting from
California State University, Fullerton and his Doctor of Musical Arts degree in choral music at the
University of Southern California. He studied conducting with Dr. William Dehning, John Alexander
and Dr. Jon Hurty. Istad also serves as Assistant Conductor of the Pacific Chorale, and is in demand
as an adjudicator, guest conductor and guest clinician throughout the nation.



Accompanist for the Long Beach Camerata Singers since 2006, NA-YOUNG MOON, is also the
Choral Director at Santiago High School in Garden Grove. Alongside teaching piano privately, Na-
Young is also one of the directors and accompanist for the Choral Session at Arrowbear Music Camp
in Arrowbear, California.

Since 1996, Na-Young has accompanied for many schools, universities, churches, and professional
choirs all over Orange County, while teaching general and choral music to students from kindergarten
to high school. As a collaborative artist, she has toured the continental Northwest and all throughout
Europe with the choirs from Concordia University, Irvine and Cal State University, Long Beach. Na-
Young has also assisted in preparing choirs for performances with the Pacific Symphony, Long Beach
Symphony, and Los Angeles Philharmonic for performances at Orange County Performing Arts
Center, Long Beach Terrace Theater, Walt Disney Concert Hall, and the Hollywood Bowl.

Na-Young received her Master of Music Degree in Piano Collaborative Arts and her Bachelor
of Music Degree in Choral-Vocal Music Education from the Bob Cole Conservatory of Music at Cal
State Long Beach. During those years, she studied with Craig Richey, Junko Ueno Garrett, Edith
Hirshtal, and has coached with Shun-Lin Chou, David Anglin, Mark Uranker, and Althea Waites. She
was the accompanist for the Opera Department and the University and Chamber Choirs, and was
the Assistant Conductor for the University Choir. She received many scholarships for accompanying
and also received numerous awards from the Keyboard, Choral, and Music Education Departments.

Los Angeles-based pianist TIMOTHY DURKOVIC is an active soloist and chamber musician,
collaborating regularly with some of world’s finest instrumentalists and vocalists including Martin
Chalifour, Helen Callus, Movses Pogossian, Timothy Landauer, Richard O’Neil, Jonathan Mack, the
Calder Quartet, the Miré Quartet, and the Casal Quartet, among others. He is the Grand Prize Winner
of the 1996 Los Angeles Liszt Competition as well as a winner of the Beverly Hills Auditions, the
Carmel Music Society Competition, the 2001 San Diego Duo Piano Competition and the 2001 IBLA
Grand Prize Duo Award (Sicily, Italy) with his duo partner Chie Nagatani, as well as the recipient of the
prestigious Outstanding Master’s Graduate Award from the USC Thornton School of Music. He has
served as the Director of Keyboard Studies at Long Beach City College as well as on the faculties of
the Orange County High School of the Arts, the University of La Verne, and the USC Thornton School
of Music.

His playing has been described as having great “sensitivity to colors” (Salt Lake City Tribune) and
as being “effortless, with the music always in the forefront, and an overall effect...of music making that
is too rarely heard.” (Frederick Swann). His CD recording “Gargoyles,” available on iTunes, received
rave reviews as being “an incisive and exciting performance” from Lowell Lieberman, the title track’s
composer himself. Born and raised in Guatemala, Mr. Durkovic studied at the National Conservatory
of Guatemala, the Juilliard School, Salem College and the USC Thornton School of Music. Please visit
his website for more information at www.timothydurkovic.com.



THE LONG BEACH CAMERATA SINGERS was founded in 1966 by Frank Allen as the Vocal Arts Ensemble, and served as the resident
chorus for the Long Beach Bach Festival, which he founded in 1973. In 1983 Dr. David Wilson, a professor of choral music at USC, succeeded
Frank Allen and led the choir for over twenty years, expanding the Camerata Singers’ repertoire and changing its name. Under his baton the
Camerata Singers first toured Europe in 1999. In 2005 CSULB choral director Dr. Jonathan Talberg was appointed artistic director. He added
a core of professional singers to the ranks, diversified programming, and led a second European tour in 2006.

In 2009 Dr. Robert Istad, director of choral studies at CSU Fullerton and assistant director of the Pacific Chorale, was appointed artistic
director. Dr. Istad has expanded the auditioned ensembile, further professionalized its singers, and introduced innovative repertoire and
collaborations with outstanding local artists and ensembles. Jazz, blues and contemporary music have joined the chorus’s repertoire. The
80-voice ensemble produces the annual Long Beach Bach Festival, currently in its 40th season. The ensemble also performs a fall concert, a
holiday performance of Messiah, and a spring concert of lighter music. Repertoire encompasses a wide range of works from the Renaissance
to the present, and includes many contemporary choral works.
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The Long Beach Camerata Singers is dedicated to excellence in choral music. We enrich the lives of our community
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The Friends of Music Is a group consisting of members of California Heights United Methodist Church and the greater Long Beach community.
It fosters excellence in music performance and music education in collaboration with other community organizations. Through financial and
organizational support, it inspires music in the community by providing programs of the highest quality and varying styles.

2013-2014 Concert Season*
Sunday, November 3, 2013~3:00 pm: Organ Concert

Cal Heights organist, James Petri, will delight us with selections from Bach, Barber, Mendelssohn and more
on the newly renovated 56-rank Schlicker Pipe Organ!

Sunday, December 15, 2012~3:00 pm: Advent Celebration
California Heights UMC Chancel Choir and Fire Within Us in a concert of seasonal music.

Saturday, February 22, 2014: Simply Sondheim!
A fundraiser dinner at 6:00 p.m. is followed by a free concert at 7:00 p.m.
Featuring songs written by the masterful musical mind of Stephen Sondheim.

Sunday, April 6,2014~3:00 pm: A Salute to Youth Virtuosity!

Enjoy fabulous young musicians from the Long Beach area as we are treated to an afternoon of amazing talent.

Sunday, May 18, 2014~~3:00 p.m: Spring Concert

Our Cal Heights music groups present a concert of sacred music for springtime.

*All concerts are held in the sanctuary of California Heights UMC unless otherwise noted.
3759 Orange Ave. Long Beach (562) 595-1996
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243 S. Broadway in Redondo Beach at the mteresectson

of Broadway and Torrance Blvd.

We worship each Sunday morning at 8:30, 9:30 and

11:00.
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If you are looking for a church where everyone is
welcome no matter where you are on your faith
journey, we lock forward to welcoming you! We are a
growing church with around 200 in worship each
Sunday seeking to grow together as disciples of
Jesus Christ. We have dynamic and growing
ministries for children, youth and people of all ages!
We are a community of faith that welcomes
questions as we seek to live out our faith in the world
God has entrusted to us.
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| As volunteers, Long Beach Auxiliary
supports the Los Angeles Philharmonic
and furthers cultural and educational
values of music in the community.

December 13, 2013 at 10:30 a.m.

March 8, 2014 at 11:00 a.m.

April 29, 2013 at 10:30 a.m.

"V LA PHIL
AFFILIATES

LONG BEACH AUXILIARY

Joln Us at a Local Musicale with Lunch

Holiday Musicale and Luncheon * Virginia Country Club
Long Beach Symphony Musician Joseph Stone, Woodwinds

LA Phil Benefit, Luncheon, Recital * Old Ranch County Club
LA Phil Musicians Catherine Karoly, Flute; Jonathan Karoly, Cello

Spring Musicale and Luncheon * Old Ranch Country Club
Richard Grayson, Piano

RESERVATIONS REQUIRED. Contact Myrtle Watilo Tel: 714-952-0781 * Email: myrtlewa@gmail.com




CHARLES F. SAACKE
ATTORNEY AT LAW

LAW OFFICES

McNuLty & SAACKR
(310} 318-9000
FAX (310} 791-2247
CELL: {310} 897-7124

SUITE 2350
25500 HAWTHORNE BOQULEVARD

E-MAIL saacke@mecsaackalaw.com

State Farm® STATE AR
Providing Insurance and Financial Services @@@’ i

Home Office, Bloomington, Illinois 61710

Leroy M Sissom, Agent Lic. # 0743698

225 S Harbor Bivd, Suite 101
Anaheim, CA 92805-3742

Bus 714-778-3111 Fax 714-778-1766
insurance@leroysissoin.com

" Walk in, Mailin, Call in; &lick In®

TORRANCE, CALIFORNIA 90B05-6835

ABRAMS & CLARK

PHARMACY AND HEALTH CARE CENTER

JOHN SYKORA

Pharmacist/Owner

3841 ATLANTIC AVE.
LONG BEACH, CA 80807

(562) 427-7901
FAX (562) 427-9638

§ \msunance

e >

g ' Patrick Lauro, OD
© - Patrick Lauro

Professional Optometric
Eye Care

3530 Atlantic Avenue, Suite 106
Long Beach, CA 90807
(562) 424-6938 - FAX (562) 595-7152

i n,d Hohday Lruases pe% ect
ni[yfgmd.-f'rien,dsi!.‘ !




..The Most Trusted Shops in Southern California!!

Nationwide 24 Months / 24,000 Mile Peace of Mind Warranty
Orozco's Auto Service is the #1 Independent repair facilities in Southern California
ASE Certified Master Technicians

Long Beach Shop Atlantic Shop Bellflower Shop Transmission Shop
3033 Long Beach Bivd. 3619 Atlantic Ave. 9681 Alondra Blvd. 9665 Alondra Blvd.
Long Beach, CA 90807 Long Beach, CA 90807 Bellflower, CA 90706 Beliflower, CA 90706

562-426-6322 562-427-4256 562-920-1871 562-920-1873

WWW.orozcosautoservice.com

NEW GENERATION
EMPOWERMENT GROUP

New Generation Empowerment group a Non Profit organization providing a free
service to recycle your old electronics (e-waste) and providing much needed technology
to families with low income, fixed income and families with disabilities at very low cost.
Help us continue these services.

Orozco's Auto Service love being involved and helping our community, simple
bring this flyer with you to either location, write a check for $ 42.00 payable directly to
New Generation Empowerment Group and you will receive a FREE REGULAR
OIL CHANGE that includes 5 quarts of synthetic blend oil and a premium oil filter, or
the $ 42.00 donation can apply toward any other auto service. Please call in advance to
make your appointment so you will be served adequately.

ONE PER CUSTOMER, OFFER GOOD THROUGH OCT. 1 -NOYV. 31st 2013



CONGRATULATIONS TO THE
LONG BEACH CAMERATA SINGERS!

Orange County Friends Meeting
Religious Society of Friends (Quakers)

117 W. 4" Street, Suite 200
Santa Ana, California
http://www.orangecountyquakers.org/

“An unprogrammed meeting in Quaker tradition”

Silent meeting for worship, Sunday, 10 am

PRESBYTERLA

i
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MOREY’S

Findness; ualily & Vibie:

Fine String Instruments
Brass & Woodwinds
Quality Rentals & Repairs
Guitars
Sheet Music

www. mf)reysmuwc com

4834 Woodruff Ave., Lakewood, CA 90713
562-420-9532 » FAX 562-429-2717

Established 1924

NT

NOV 10 JAN 25 FEB 22 MAR 22  APR 26 MAY 18 JUN 15
2:00 P.M. 8:00 p.M. 7:30 P.M. 7:30 P.M. 7:30 P.M 2:00 p.M. 4:00 P.M.
A TASTE OF DOYLE KrecHkovsky RACHEL  CEORA DEWEY JASON
SUMMER- DYKES LOuCKS ST. WINDS ERNEY MCNALLY
SONGS DUO MARSEILLE
Fingerstyle
Guitar-$20  Violinand Piano  Jazz Vocalist Woodwmd Trio  Jazz Singer Organist

Folk Music

GRACE FIRST PRESBYTERIAN CHURCH
3955 STUDEBAKER RD.
LONG BEACH, CA 90808

562-420-3393

WWW.GRACEFIRST.ORG



Agape International Spiritual Center

A Trans-denominational Community in the
New Thought-Ageless Wisdom Tradition of Spirituality

Sunday Morning Service Times:

6:25am Meditation, 6:55am Service
8:30am Meditation, 9:00am Service
11:00am Meditation, 11:30am Service

Wednesday Evening Services
6:45pm Meditation, 7:15pm Service

5700 Buckingham Pkwy
Culver City, CA 90230

www.agapelive.com "Bernard Beckwith

Founder and Spiritual Director

Congratulations to the Loung Beact (Camenata Singerns
Celebrating 40 yeane of the Long Beach Bach Festival

Saint Matthew Ecumenical Catholic Church
1111 W. Town and Country Road, Unit 14 - Orange, CA 92868
714-647-1770 - Website: www.saint-matthew.org
All are welcome!

Mass on Sundays: 8 a.m., 10:30 a.m.; 12:30 p.m. Spanish
We are a loving and inclusive faith community, following Jesus, honoring the dignity and
equality of each person through the work of the Holy Spirit in our authentic Catholic tradition.

Celetnating 10 years of the Ecumenical Catholic Communion
Saint Matthew Church is a founding member community of the Ecumenical Catholic Communion (ECC),

the national ecclesial body representing independent Catholic faith communities.
www.ecumenical-catholic-communion.org



About UBS ‘;i% UBS

UBS AG is a leading global financial services
firm, serving a diverse client base that includes
affluent individuals, corporations, institutions
and governments.

By integrating and leveraging the combined The Campbell GrOup
resources, expertise and best practices of its
business units, UBS affers products and services
designed to provide appropriate solutions to its
clients, regardless of where they are located.

world's major financial centers and strong
long-term credit ratings.

From investment banking to asset management
services, our Financial Advisors have at their
command a broad array of financial resources
to help clients accumulate, preserve and transfer

UBS has significant operations in all of the
their wealth.
I

Your Financial Advisor Team

Stephen R. Campbell
Senior Vice President - Investments

Bradley R. Campbell
Financial Advisor

UBS Financial Services Inc.

2029 Century Park East, Suite 3000
Los Angeles, CA 90067
310-772-7041

310-712-7815

310-772-8036 Fax

3% UBS

UBS Financial Services Inc
www.ubs,cam/financialservicesing

@2004 UBS Finanoal Services Inc. All Rights Reserved. Mernber SIPC. All other trademarks, registered trademarks, service marks and registered service marks are of their respeciive companies,

UBS Finanoal Services Inc. s a subsidiary ¢f URS AG UBS Financial Services Inc.



First Christian Church
ancliBeneio

Primera Iglesia Cristiana

FINE |[EWELRY

Diamonds
440 EIm Ave. Downtown Fine Gemstones
Ph. 5662-435-8941 Exquisite Gifts
One Church — Culturally Diverse Custom Designing

Jewelry & Watch Repair
42 Years Jewelry Experience

DOUGLAS H. RICHIE, Jr.,, D.PM. ;
Janis Krantz

PODIATRIC MEDICINE
& SURGERY

550 Pacific Coast Hwy., Suite 209

563\ Beacy

1823 Ximeno Avenue

Seal Beach, CA 90740 Long Beach, CA 90815
(662) 493-2451 + (714) 536-2100
FAX (562) 596-3157 (562) 986-4380

Y

3771 Katella Avenue, Suite 200
roup Los Alamitos, CA 90720
(562) 430-1084 * FAX (562) 430-0886

Fax (562) 986-4383

THE WINE COUNTRY 2301 Redondo Avenue, Signal Hill, CA 90755

Sigread Hidl, Cal#omia www.thewinccounirs

Randy Kemner and ‘The Wine County have a mission to bring the culture of wine and food to Long Beach.

Now in their 18th year in the Signal Hill/Long Beach area, the 7,000 square foot fine beverage superstore is
one of California’s most distinguishud retail wine and spirits stores, specializing hand-crafted wines trom
California, Oregon, Washington and the leading wine regions of Europe and around the world.

Providing a fascinating selection of specialty spirits and crafl beers, practical advice is offercd in a friendly
selting by a team of fine wine. beer and spirits specialists.

The Wine Country also offers wine accessorics, gourmet foods and cheeses and our hand-made gifi buskets
created on the premises. 'The Wine Country’s Wine and Gourmet Gifl Baskcts are second to none

1-800-505-5564 or 1-562-597-8302.
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Great Job, Camerata Singers!!

Lee and Barbara Shoag

Re/Max College Park Realty
Lee’s Cell: 562-882-4060
Barbara’s Cell: 562-400-8124

HORIZON CHAMBER CHOIR :
Christian Campos, conductor th AN N UAL
Saturday, February 15, 2014 @ 3 pm
Cal Heights United Methedist Chiurch, LONG BEAC H BACH FESTI\/AI_
Leng Baach
$30 General Admission The Long Beach: Buch Festival celebrates the warks andlinfluences
JUNIOR BACH FESTIVAL : _ afidohann Sebdstitin Bach throughar series ol innoyative concert
R dy March 9,.2014 @3 pm ; pregramming that aims to immerse audlences in choral-orchestral

! Church, Long Boch'_jh muasterworks, guest artists, and educational programs influenced

I fsy Bach,

gchers Aasodohon of Cailiarnic
Free Admission

BACH A BACCHUS
Bili Cunliffe, Grammy Award®-winning pianist
Sunday Muirch 16, 2014 @ 5 pm

The Sky Roem, Long Beach
$50 Admission includes wine anditasting plate

ST. JOHN PASSION (JOHANNESPASSION), BWV 245

Leng Beach Camerata Singers & Baroque Symphony Orchestra
Sunday, March 23, 2014 @ 5;30 pm

Long 8edch City College Auditoriuim

$30 General Admission/$40 Preferred Seating

GOLDBERG VARIATIONS

Movses Pogossian (violin), Guillaume Sutre (viola),
and Antonio Lysy (cello)

Friday, Apiil 4 @ 7:30 pm

Cadlifornia Heights Methodist Church, Long Beach
$30 General Admissicn

FOR COMPLETE PERFORMANCE INFORMATION AND TO PURCHASE TICKETS,
VISIT WWW.LONGBEACHCAMERATASINGERS.ORG OR CALL (562) 522-1045
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K&L GATES

L

SoCal Team, Global Depth

Our Southern California-based team has
provided trusted legal counsel from K&L Gates'’
local offices for nearly 15 years.

Lawyers work across multiple industries,
including life sciences, financial services,
technology, manufacturing, construction,
entertainment, hospitality, healthcare, food
services, retail and energy.

Global legal counsel in 48 fully integrated
offices across five continents.

Learn more at klgates.com or contact:

David Perry
david. perry@klgates.com
+1.949.623.3531
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CAMERATA
OINCGERS .

WMN LBCS TRADITION |

SATURDAY, DECEMBER 21, 2013 @ 3:00 PM
LongBeach City College Auditorium it
SATURDAY, NOVEMBER 9, 2013 @ 5:30 PM : ".,
Riviera United Methodist Church

SUNDAY, NOVEMBER 10, 2013 @ 5:30 PM
Long Beach City College Auditorium

2014

= ASON

A TWO-NIGHT PEIK:(M éﬁo{og

ANCE TO HONOR OUR SINGERS

Long Beach Camerata Singers wilt celebrate the holidays with our

annual festive performance of George Frederic Handel's ﬂme%;asse
and beloved Messiah. The concert has beceme a lecal ’rrr:dﬁ@_n,
for the entire family. Radiant trumpets and thundering timpani yﬂlg
make you want to sing "Hallelujah!"

CAMERATA GOES

- BROADWAYT

SILENT AUCTION & PERFORMANCE

We celebrote the artistry and dedication of cur singers with a
very special performance of favorite repertoire from the past 40
seasons of the Camerata Singers.  The singers actually helped
select reperioire for the performance via secret ballot.
Aithough this. performance represents.a look fo our past, it also
inspires our dreams for the future. From opera choruses o
baroque motels, medern' choral: masterpieces to: romantic
part-songs, you can expect an eclectic and inspired evening of
beaqufiful singing.

SATURDAY, JUNE 14, 2014 @ 7:30 PM .
California State University, Long Beach <]
Gerald R. Danie! Recital Hall

\JOL\&V\'\ SebaS'{’c'a'\ BaCL'
S+. John Passion

We close our concert season with our popular Brcadway-themed

(JoL\annequssion), BwY 245
PART OF THE 40TH ANNUAL LONG BEACH BACH FESTIVAL

SUNDAY, MARCH 23, 2014 @ 5:30 PM
Long Beach City College Auditorium

4:30 pm pre-concert lecture by
LBCS Artistic Director Emeritus, Dr. David Wilson

Performed in German with projected supertitles in English

Bach's setting of the passion story from the Gospel of John is
considered to be one of his greatest artistic triumphs. The
exiraordinary score combines fexts from John,
eighteenth-century poetry and German chorales to create a
dramatic musicdl experience in operatic scale. We are pleased
to recreate this powerful piece as it may have been heard in
Bach's time, by performing with Baroque instruments and
careful attention to historicall tradition. Projected English
supertitles will more directly communicate Bach's dramatic
purpose and enhance your listening expetience. This
performance promises to be one of the biggest classical music
events in Long Beach this season.

FOR COMPLETE PERFORMANCE INFORMATION AND TO PURCHASE
VISIT WWW.LONGBEACHCAMERATASINGERS.ORG OR

benefit performance. This entertaining show features our singers in
choruses and sclos from best-loved musical theater shows of the
past and present. A reception and silent auclion precedes the
concert, offering a wide variety of items for bidding.

NEW VENUE,

[NCKETS,

CALL (562)522-1045



